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Abstract

Plant science popularization picture books are interesting visual presentations of plant science
knowledge and an important medium for children’s scientific knowledge dissemination, which
needs to be created on the basis of media context. The study describes the value of plant science
popularization picture books for children’s scientific knowledge, aesthetic ability and life con-
sciousness education, analyzes the creation tendency of plant science popularization picture books
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in the context of new media, and then proposes the design strategies of plant science populariza-
tion picture books in the levels of science popularization narrative, material selection and media
integration.
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Figure 1. “The Journey of a Seed”
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Figure 2. “Trees”
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Figure 3. “The Struggle of Plants”
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Figure 4. “Flower Posture”
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Figure 5. “What Is Delicious in the Orchard?”
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Figure 6. From the perspective of raindrops “Small Water Droplets”
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Figure 7. From the perspective of the sun “I Put Sunshine for Breakfast”
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Figure 8. Performance of special materials “Norrie Hide-and-Seek”
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Figure 9. Add a vocal button “Twinkle Twinkle Little Star”
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Figure 10. “AR Fantasy Botanical Garden”
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