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Abstract

In the process of the development of Chinese culture, tea and aesthetics are inextricably linked.
Especially in the Song Dynasty, tea culture and aesthetic thought reached a peak. Song Dynasty
aesthetics, centered on nature, harmony and simplicity, not only influenced furniture, painting,
porcelain and other aspects, but also was reflected in architecture and interior space. However,
the contemporary design of tea room space often ignores the value of these traditional aesthetics
while pursuing modernization and functionality. This paper reviews the development of Song Dy-
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nasty aesthetics and tea rooms, and analyzes the specific use of Song Dynasty aesthetic ideas in tea
room space design, including color, material, furnishings and mood. It is hoped that the aesthetic
value of this historical period can be better understood, and how to integrate these ancient and
timeless aesthetic elements into modern life.
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Figure 1. Fan Kuan, Northern Song Dynasty, “Travelling in the Streams and Mountains”
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Figure 2. Ru Kiln Celadon Glazed Plate
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Figure 3. Northern Song Dynasty Zhao Ji “Listening to the Qin” (Partial)
3. dEsRBME (ITEE) HE°

R — i S 1A N BB R = 2 B Bk, W IMAEAE B 2 25 FE Tz P A /] 44 5 R 3 3t Ak
JET A AR o« ASFIF AT A MR 0 5RO PR, AT IR B 2 RE I o SR ARG . 75 A A B 182

DOI: 10.12677/design.2023.84375 3039 Bk


https://doi.org/10.12677/design.2023.84375

eSS

AT LA AT RS I EZ s AT FUARM e S 302 (R T s A i W RE 51 kK —
FhlEdh. AR H RS .. XA R ERMZHEEFERESEST 87 . “B7 MFER. 7£
iffdh b, ATCLEA RIRBITT. B GiZN5E, AR EIEUNTE 2 I TUBRRIRFE o IXFE B Bk B AR
SR RACE 2L A —FifL &, 2 X B AR 3% & & 75 SR — Fh 8] B
3.3. EEML YRR

faT vt DL A I BRI S A E RS AR B E IR, [R5 2R FEAS A 1 5 (1 4 ot ME Y 5 2 [
H7E, M —FhEyg . R H e Rk . IX PP L ) AR LA S I 55 i, PyREans,
ER BEMEN B E B E U ER. RAKEEITUER, Sl KIAmES, 3. JLE. K
%, HEAIEREGERY. SWERBAES M., @R PERAS, BN H 2B H K BT
fAlvd 2 3, AR “RIERAE” £ WA EENH . fERA, XIS R MAE H 8 A S R
i b N, EAREERH AR, BERERME RS, OB ARG FURATER, AR
Beifio WIVETIAERL, XEPRE SN T AP AR 2 E, SR AEILAL, FRNHEAERAZMA
SRFNTRT 2 1) o B 15 8B

R EEINRTZ TR B ARSI SHEME, BdE = EN R R, BB
ARG, AR LR 53R F M TR G RESM A PIGRE EE AR BPRE A ZR I
MR, FEMEERHE . SRR, e PIREARIGET R, 2. . Bz, 2R
mn OIRR I AESS B HEm . BERSERAN T, AU 17 A 2 AR, g B TE I AP
T A S PR B 25U

3.4. HABRHNERE

o R ) BB E T AL G A b BV M, AR AR AR — i SR, X 4 L e
K, A ERFE 4L T THHGE BRI R . EX— SR F, e, Wi, Bm. [l
M. EESUEETRR D < RGITE” 1H RE

HEPRIE R, X RS2 T HIE R R, BEERE TSI, W T A5 K
AP AR IR R W oh, LA AT B8 B, AR, g < REHA R,
BRI (R0, A B 2 R A BRI B, DR B A B R LR BN, AR A 2
L — FH RSN T B A R UK ARSI . HK, S A T St SR o RGBT, B A 1 AT LA ik 3 R
ARSI TG, MU AT DL RS Bk, I L ARBE RS AR i AN, RS RE 2
KT HRG BB, T, 7SRRI S L, SR A TGRSO PR . 1
f, B AT DL AR AR S 4 Bk sk W A, 26U BT LUBCE SO IO, DAL o 22 ) 1) SC AR
B, SRS, R B R AT P 3 R AR S ) — N T T . 7T A e G ep SO L L
A, k. 2. 35, S, ENTAMUEN, EH S TR .

4. G5B

ARSI e B AARACSZE I T, IRARS T TR RS AU E 8L, #87m 7R
FAPAE B R P R RO AT ek o ARACSE AW ANAE I S AT vh P AR R, A2 4 R B 1R85
TR BRA EE NS H B 0B SMBIH RN IS E B HR At 7 3= 5 KO 1 A IR e 45 2,
FEBLTHE S RE G L SE T SR AN, S AP A IR AR eSO R SEI IR KSR, AR STt SRR 3 Al
BT DRI, A BT BRSO K, o2 N B SRR it T R 1

DOI: 10.12677/design.2023.84375 3040 wit


https://doi.org/10.12677/design.2023.84375

R F

RIK. EBSTEELITTM BRI, 2 MR g3k, KILA P IUCBET, SEhr b
— A SN E R . R AT BATABOT DU S B AIRCE B SRk g, E T
PAN A NI o S A B A sk —f J) &
x OB

OFE 1 ki FE e 7k

@ 2 Ki: MBI

O 3 kg HE

SEEk

[1] #Apmelg, RRSARAEHM]. il BEESCE R, 2023,

[2] #ARmelg. RARKE: HRKEZIET]. ZREZK, 2007(5): 182-184+94.

[3] ABmRIE. RAFKAESIA T LEAI]. B ERYA B AR EGER S BT, 2011(3): 37-44+182.

[4]  ZESCAN. ARACVE SIS KM S RFE[D]: [l 22 A0 30). KA MO, 2007.

[5]  FIM. RACEVRAEEIACH & 23 8] 1 B 0 5 546 [ D]: [l 22000 5], Wi Wk 2%, 2023.

DOI: 10.12677/design.2023.84375 3041 wit


https://doi.org/10.12677/design.2023.84375

	宋代美学思想在当代茶室空间设计中的运用
	摘  要
	关键词
	The Use of Song Dynasty Aesthetic Thought in Contemporary Tea Room Space Design
	Abstract
	Keywords
	1. 宋代美学的基本概念
	1.1. 宋代美学的缘起
	1.2. 宋代美学的艺术呈现
	1.2.1. 宋代家具
	1.2.2. 宋代绘画
	1.2.3. 宋代瓷器


	2. 茶室空间的发展
	2.1. 茶室的历史和文化意义
	2.1.1. 茶室的历史意义
	2.1.2. 茶室的文化意义

	2.2. 茶室空间设计的现状与挑战
	2.2.1. 传统文化表面化
	2.2.2. 设计形式同质化


	3. 宋代美学思想在茶室设计中的运用
	3.1. 清新淡雅的色彩
	3.2. 质朴典雅的材质
	3.3. 简洁优雅的陈设
	3.4. 古风韵雅的意境

	4. 结语
	注  释
	参考文献

