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Abstract

As a major way of publicity of cinema, film poster is like a window showing core content of film
story to attract potential audiences by using words, images and role styles in a single picture space.
Poster of Chinese martial arts film, as one of typical Chinese cultural semiotics, is worth to be ex-
plored so as to find out how it creates visual meaning to express the theme of movie story and how
it catches the attention of potential audiences. This paper applies visual grammar theoretical
framework to analyze four posters of Chinese martial arts films in order to find out how do film
posters construct their visual meanings and represent core information of Chinese martial arts
films. Besides that, the paper also intends to understand how film posters realize the purpose of
film promotion in the market of mass cultural consumption.
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1. 5l8

HL SIS ST, TR o S AT 5 1) JHG v — T B A 55 gt e PR A3k 6 5 2% 1) LT R DA B
S UMAT R B — B [ 1] SRR AT DL — A RS T A AL O WA OGBS B AR R,
‘B ME AR E B EHR B IL2]. MRS BRI (S B I G v B e R A 1) EE R
Mo WRHPERRAKKEICE. PERKEE, S ERZ MBIk EE, & —fAfAhE
RO SR e i s R 8 [3]. el risgd, S XEAHEE ISR WS, s X n 4 E
WL, TEXMEARMAL, B A . U8R, B R DR AT S S & 4E U AR b
X1 Uk H SR T 5, AT £E A FR AR s 2 ] v J o LA T S E B Ak 2 R Z, i
FRIA. NG, BN SESERS . A OB A EEIIRHES[4], DAY sk L i
WAZRB, 98 T eENEIE X (Representational meaning), .zl X (Interactive meaning) LA K #) K&
X (Compositional meaning), M Z A EE R AIRDS 1 Bl il & 1E S . 5 R
EItH.

2. fIRES

ALy A B DY 5 Gk S T A 25 L AE [ DR R A AT DU F S Lt (] 78 2000 £ 2010 4E[A].
AR B P SRS IS ' I (Mtime.com) o 33X P 3 A [ ek R R 23 O = 2000 4R 2= 22 335 1) (P JE5EE ) 5 2002
IR T (JeE) , 2005 AR (LI PAK 2009 FHER LS CRAFE « Z4%
Fi) o AHFFCHHBIET M Kress and van Leeuwen (1996) [4]4 H! B4 5 1E 1 HE 42 (Visual grammar
framework) 8 & Jf it 00 b DY sk b 1 Uk L IR = DMIE S F IR E X, M A X
(Representational meaning), .z X (Interactive meaning) LA & 44 & X (Compositional meaning). & T
FANRART, RIEIESCKR, AEFRLGEMN A S WES IR AT, Bl TR IS5, A
FHSEH B A i 1 23 BT SR B S Fe

3. FEIpHESR

AW A BRI ARELE, A0 b E U il i b I 2SR TR S8 DU ALIE ) RS DAk
TH 5 %*(Systemic Functional Linguistics)y2&fiti, MRIE R NREIE 5 %4 1) =2l 2 Ty g (Metafunctions),
A% & Th g (1deational function), A FrIhAE(Interpersonal function)FliE ks Thfit(Textual function) v EAL[5],
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Kress and van Leeuwen (1996) [4] RGO S ETE . G UK FF 5 S8 P23 AT 7o b, $H T
BOETRHIME S . EMBEIEIANESE S, FELE X (Representational meaning)-5 k& 1) € (I1deational function) i
M, HZhE X (Interactive meaning)-5 A FRILAE (Interpersonal function) X 5 , #) & X (Compositional meaning)
515 R Dt (Textual function) Xf2[4] [5] [6] [7] A5 EMEE K4 AT AT AL SE BEUR, s i BIE |
IR f55 . 1BE[8] LA REh S B AL, A 17 RIS ITIRE, HANTE— AR
Bepel 76 X LE AL P 0 T S5 TR S AR O BRBIL DL R ) Ok R A Te s it 1 B /i OAESE . £E T A1)
Wik, AT 73 e R B EAE R ) =N
B2 E I A L (Representational meaning). R4 Kress and van Leeuwen (1996) [4]HM &, FHILE X

(Representational meaning) &35 AN RE, BIRGA T #2(Narrative process)-5 i & i #2(Conceptual process).
AR I F8 (Narrative process) T8 (172 — /N2t N I d FE BB 1 2, X — I R R 17— AN S =& afrid
it % 5% (Participants) (14T AN /E 5 H & % (Action and reaction), )5 [](Material) = i& ) (Verbal ) 100 B 1]
(Mental)id FE K HES iZ HAF R RN Tk FE (Conceptual process) il & — ANt i, X—idfEdh =
H25#H 2 [0 15% & B e 28 5] (Classifications) , 43 #1172 (Analytical process) il % 1iF idf #£ (symbolic
process) KB X — & LI FTJE ¢ &R T AREE A 1E] 1.

(| AR R
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Figure 1. Representational meaning [4]
1. BIENX[A]

H G2 E A X (Interactive meaning). Kress and van Leeuwen’s (1996, p.116) [4]8 41X — W& & SUN
“BREE SUWEE MR TAEN” o 2D UWIE v LR R “ B2 55 — o B o 55,
WIS 5%, WEI S5 % (Represented participants) 5 B 52 5 # (Interactive participants)”
[4]. X—E X EW TR AT, B REEULERE7EHE=ZFZHKXKR. BRENE, H3EX
(Interactive meaning) 4 & f = Fi B AT R AL, EATZ A (Contact), #4>FEE5(Social distance) P L L
717K % (Power relation) . 3X = Fh 2 2 A% 5 (1) N B @ 1 1240 W45 7R T I 2 5 35 (Represented participants)
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5052 5% (Interactive participants) [8] {¥] B2/ 5¢ & . B3 & X (Interactive meaning) N I 24 & v B 45 4
K 2.

I (HEAL)

el

57 (EREL)

SRR N OE 5 BE3k)
Eﬁ%%<<ﬁéﬁ% M2 (k)

FRL (G 5B k)

MR (I 54)

N A (I )

FOLEAL (0 £h)

Figure 2. Interactive meaning [4]
E 2 ExEX[4]

I35 A2 14 Bl L (Compositional meaning). & 48 152 7 — N & i e 58 B 5 SCRI T B0 IR Rl
(Kress and van Leeuwen 1996, p.175-177) [4]. #4&& X (Compositional meaning) 4% =M%, BIE B0
f& (Information value), &% (Salience) }2 B 5 (Framing). X =N & AR AT LN 8 — & i it
AT DAR FH TR B 3 R B0 B S 4 b, A KBV . SR ARV A DL B R 2 50 & o i T 3R A% 25
14 B = L (Compositional meaning) N = EL 2 2 [ R AT 14 3 MG . W52, MWBEERE &
XF 2 2515 15 (Multimodal discourse) % 5 HE4T 2 Ge R 1) 2 B Th B .

L i

fFRAME
— Witk
IEPNTE 3

H
/N ENE
_ EX%{ BB R
kAT
Figure 3. Compositional meaning [4]

Bl 3. HEEX([4]

>

hallls
CIT

=

S

MERX L

DOI: 10.12677/ml.2018.61014 127 HACIE = %


https://doi.org/10.12677/ml.2018.61014

IR R

4, BIRBRBIROMATTIE LD

FIR BN EATHE T AL IE RS ) FEAME S 6 H = A F M T R AT T R . PN AR SCE N
FHAL A T VR HE SR B ase A v B A B3T3 — 408, AR B A TR TE VR A B S e Lo b 2R
K, BRI B S ERN ARG ENZEN M BER 0 Ea, AP AR H FHEZAN G & =
A B A I FH T 2 B A BRI 4 BT O S
4.1. (EMEEE) BEIGROHT

R —re B PR CBMNEROEY FIEIR(ILEE 1), ZHET 2000 45 BB, FF3R155 73
BT RRAEIMNE AR ZAHEEE. B8R, TkES 5 TR

Table 1. Poster case 1 Crouching Tiger, Hidden Dragon
= L OEIREG 1 (EMNERALD

R 119] R4 EmeHH TR b

o
"
o
N AKX
& s
HA
sl

QN ) 2000 4E

T S M X — 1% AR 1 T3 & X (Representational meaning). ¥4t PUAS AW F (ol BLRE s oK
R i PUA B B I A SR B B, H I — B TWRSIETERILARE R AL, I HE 7RI TAS AW
g IOk F SRR NE T RRE, WAMMERR THEIZORFEAR. I, XU AHE R
FEFER. ESHPINRT, WX 50 EI T MATE R A AN EEE SRR, B, A=A
fate, BB, BEPAMTKE, SRR SF2ES, X AT DURE A2 FF LR L (Representational meaning)
H AT NI 2 (Actional process). FBA A =/M7 AIE FE(Actional process) i HL/EIX —ifdR . T H, #
B, BPIRMKEREE IS, XL T8 2 ETER S F RIS A Z IR T — & R &
(Vector), FELTHERTAONYY, BEIFIZ 5 #E (Represented participants) 147 Ash1E. TR H FHREIEK
RSN, G B R R — R SEBANPIRE, SIE—FE RN NS a8 %, 2
— AR FE (Symbolism) .

H XA Hre M H 3 E X (Interactive meaning). 3k JEiE % . #5535 5 2116 I HR #4% fil (Contact)
ARG (Not gaze), BPAATT A SWMEE AL EAT N, 24158 T B3 L (Interactive meaning)
K45 T (Offer) 2. 9K = A (2 ME— — Bl (Gaze) A # 1, R utWIh 5 T3h2 54 (Interactive
participants)f5 & BX(Demand) 122 EAT M. ATLL, 7E B8 X (Interactive meaning)H, iZiRE = M4 TH
(Offer) f1—AN K EL S (Demand) H B . 74145 25 (Social distance) 21, & & 4% H T I 5t (Close shot)
1 1 Sk R B 5 W 18] 194 A E B (Personal distance) % %, BB H G LS 5E TR SR
(Social distance)=K FH 41 5% £ B (Medium shot), /5 7k 5% & % ML EE B (Impersonal distance)>¥H T i 5t (Long
shot) A48, 1 6 £yt 5 WA 22 1] (19 P 25 F B H Yl ozt 5 I HE 91 5% R o 72 AU 9% & (Power relations) [ )2 11,
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IRBAE, R KA PR N SIAR SRIME SR 0 EZ A Gt A S W AL, Frol, Abdes 7 10 f
[ (High angle)ik @l H—ACRIMm AT R, W8S = TS T 1255 & (Eye-level angle),
FER WA BIAL T3 5% R AT HL RS U o~ A5 A R B tR  7R Al 15 L3025 3% (A (Interactive  participants) ) 5%
AR PR ERKENA OIS T 7 — MU (Low angle)ffi i, XA # ki —Fuli 5 45E%
YN NPIERE RHAE o

55 43 BT R4 B L (Compositional meaning). R4 Kress and van Leeuwen’s (1996) [4](HESE, &
R o LA AR 1 A (Information value) i E AL E . BT, AT EEMAG S
Fr A4 CE TR I R (Central )17 2 78 RIS HA AR AT 1) ¥ 35 14 (Salience) , T 52 1 IR IR N 52 44 BURN 58 B 14
LHE B E T EAR - ARIRE LSRG RS TH T [4]. RS K E S SONBTRE A
TR RN CHAEREE RS T (4], CAMCRWRSIIE & . e Ja rEER R T v A B R 1)
R AT LARCRAT ISR, XU XSS5 EA R A = F BB S W EE W ERER, H2
MOEAREER D R

4.2. (i) BRI

W Nk ZV PN (SEHE) (L4 2), %Ay B ORRE S — bR E ], T a7 eihk Y
AL AR, 12 HRRITE I AN, R, BT, KB ERE IR .

Table 2. Poster case 2 Hero

=2 BMEG 2 (i)
R 2 [10] F RS b T et X

GEPRE
o 5 753

I £2 78

(i) 2002 % Lk SIS
ORI

HA

BN (HERE) HEAR A P I & X (Representational meaning). 5 (EMEME) ML, FEMAGEE
R Wh. K8 R PSRRI G R — 415> 258 (Classification), 52 4 71 tH 3 B 4]
e AMNRIERA. (HE, BRIEHMEBERNAEINATAERIFOME, XROREMITMBUIRRT
RHHAL . ZEIER I A RO AR RO, XU DS M 1 RIS B D LR AL A e T
O HE R, ULEHMPTEE “RIGE7 MG FARGRIRT, B MERFER R HE
PR o AP ARG 1 2 (Narrative process) B, ZEEAR TR KO3 HBh P& U2 B A R4,
MR — M7 FE(Actional process); 734k, “BERE” IXANFRREAL TR E T 77, 33K [ B A T A o
Ho—, gt R scFE ) “RIZerE” ; K, Mg bl ig R R “oekE” (RIZE—EAM). BRiE s
FER I “RIGE” , ERGRFEPMS “R7 WEREs, BWLERT, MEREE “BRUKZT
K7 WA EEAE. ArbL, MR W A 8 58 T & F2 v (1 2 4E (Symbolisms)

7£ B33 X (Interactive meaning) J5 1, £ (4 1 #2 i (contact) /& JE5EAE (Not gaze) ), 7NN iRt 5
W #H A R, XU IR R 0 A BT R R RS T2 (Offer) (5 8 . 4142 #E 29 2 1 (Social
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distance), & 1 BFIE B £ €0 A2 5 5 (Long shot) gk Ab,  HoAth T4 A # 2 h 5: (Medium shot) 45 3k, X it
BT RAE B A R O TR RO L . FEAL ) O FR (Power relations) 21, A7 PF. ZEEAfh. 5k
BE, FENME BB TRIEE, TAMOS TS IS (Eye-level angle), X IR )
05U F SRR K R . TRE B A 845 T 7 (Low angle), IR Foaty £ /A (5 4500 AL
Jak o

BJa, (Tl AR L (Compositional meaning) L#E B 12, W A IE R AN M (0 55 4 5
WEFHRME. HASAKRESHA ARAHEE TIER A E, REHRFEE. B4, A F ML
B SCRRERNERS TR AL, BB T R A E AR .

43. (L&) BB

S| = AT A (B8 ) (A% 3). 32— AR e 52 T35 R 2P AR A/l (B8 R R ) .
PRI EEOV TR B B RIS

Table 3. Poster case 3 Seven Swords
< 3. BRES 3 (Lal)

3k 3 [11] R4 e H TR b

PN
i
JEFEHX
- , WORFIE
L8 2005 £ By HRI
PEEEF
HA

MIZ B H ST 4R ) FE 30 & X (Representational meaning) F&, #RHH “817 B REIEN N ‘b
G X —g PR [FR,  “81” MEEEIEET Y, THXPE LM RE, XeRGREg, e
P AEI 7RI -EAN A TR 1 T R  SIX B M R TT . MR I 72 (Conceptual process)
“BI” HIIER 5B R T4 2553 15 (Classification process). X1, LM ERIE R ERILK, BE
BRI R, 1“8 M EAA SR T RAEFE (symbolic process). #E—25 40, B 817 1
&SGR W, X TR AR T 4 BT i FE (Analytical process), AMUEFEIRMET 817 X—
BHIEE. G, S5O AN AR “-L81” i B W R EL—Fh 8 5 52 81 1 X T
<

MEZE X (Interactive meaning) F7&, 0T EXF AL Rl s, Ra$hHEm, preleiiatr
Ffih(Contact) HEZE T AAT AT BE BT BB HFIE . (U2, AT RASM M At 2 BE 85 (Social distance). SEAARH) “ 61”7
[ITE R 5 Font BB A B #2028 5t (Long shot)Bi sk, I HIEA 2 F7HR 51 2 (Eye-level angle) ff7K -, 1X it
W I 2 53 (Represented participants) BI¥E 1) “ 81”7 IR R 564 A 65 B8)2 54 (interactive par-
ticipants) Rl L& & 18] (AL ) 9% Z P55 1

T B = X (Compositional meaning), 1REAE, “817 MER. LMNAESEF L 008CE EER
M g B . SRS SR T L B R 5 AR Kb G RE op 3R I 2R AR M s 5 A 2z (A
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AREA A MRS, JEYe T — R €M AR A, DAL SEE & REE SRS . 38N, ik A ST
B RVERIR R R B RE T, P DA 53 40K 5 SR AL A4 R R FE AR i 2 ) o B 2 41 K
44. (FIBEF - LR BRERIH

FOIWYED R R ER B SHE CRABVEE « LR (W& 4), SAIRA LT 1994 4, =i
R “ MR T 2009 4 B AR EERE GO IKES. R XK. KR KEESRR
o

Table 4. Poster case 4 Ashes of Time Redux
=4 BIRERG 4 (RIS LR

i 4 [12] K e H T et X

SN
h E i
s
]
K

CHRFR VG- 2R 2009 4F Eatl

E fHi -
¢ i
fe =
% 3n27a'
FANKERATH

S 2

B 5eHS e IR L (Representational meaning). 5 _FiRRIZGI TR, B2 A R FEE M EEH
PEE T b, HMEEEAR. H—, REPRIERIEEE FEEWo g,  FiG B0 E & LEIH i
77, R — AN KB (Vector), X2 —Ash{Eid FE(Actional process); ., &Mt Il
HFE =5 v B, A Btk I ZE R BN — s/ 1 F2 (Actional process): =, 45 LA ik
BB A R I BT A, HEal AR — B A, BT 1B 1 i B2 fth 3 /E 1 2 (Actional
process) (] — AN FARRI .

FLUER T & 1 B 87 X (Interactive meaning) #4311 H 7k 5 56 1) £ €4 2 L BEA0 (Gaze) IRFS, RIS
WEEALHAT A, ATEZEI(Demand)f4 s 122 14 M (a5 A B (Not gaze) K7, MiZH N4 T (offer)
K. fEA 22 P B (Social distance) |, i1 H 4 5K [ 52 2 40 A1 (High angle) ik, X H i 5t (Close shot)% 3k fi
L /N N BE B (Personal distance), Bt A E & R AL, AL A O, Lt IR AR
(Eye-level angle) H A 54ik (Medium shot)ZRI0 o — M N BRpE s T AR 1 A G 7 52 DU 400 £ (Low
angle) H /&7t 5453 3k (Long shot), Wi B F 53z (1) N\ Brm B 85t % o375 58 1 v A0 v R T IO 85— 2%

e Je vE A4 1 2 L (Compositional meaning). 1 ] A 9K ] 22 (1 ) 40 58 2 e 9 I, s 28 XA
PR A LA B T 36 2 175 9 40 A& BRI AT ), AR 80 i S L wh oG B (Ceentrall) T A 50 B AE BT 1) “ A0 2 1) 31
SEMEEHE B R (Margin real new) [4], 1X—07 B RALHEHE S E. A, S REREHBX
— R EE AT TR, XM T (RATEE) XS04 “Ashes of Time” R “Hf R 1 A8~
PSR . KT HAN ANIE SR, Wt B8 T R, EREZ RIS g st m
SR [4], VLRHIX RS WE SR OGS A LABRIN A GRS & #H BN — R
&, DU GETEMA . SCPE BAEX —EUR RSB TR B PE R . “ SR = A4 F Xl
FEB B B iARiE, CAAEIAA G FHE B, BB . R IE T 5 i M ) 5 50 3t
B ) 44 R A5 A% 1 11045 S 4 (B (Information value)
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4.5. IhNGs

i B EE G, IR DA R S 8 20 C A RME 2 1 o [ ke e S i v i B
DRGSR, WA, Wik, dRar . Rt LBk IEIn AR . T, ARSCR I A
SEBHIETE TS 25 R0 — 2D R TESE T AT

5. St R51Te

AN XoF b B AR R T ) = AN SCHESE A b A5 B R AT R M Gt A, IR
r ] G FL 2 U A o ) A R S DA R AR RS R . B X GO A R I N B 518 . B
ToxF BB H 2 AR AL B AT, Je g PRI X (Representational meaning) 7E X P44~ 2451 A ) £ af
RHIIICE H“\” R, Wi#k 5 fios, 75883 IR L (Representational meaning) (i #2 7, 31 (Actional
process) AiA i FE AT A e e, IR 7 K. HUOR AL (Symbolisms) A5 7 () (Classifications)
M fE, B 3 K. a2 (Analytical) i #E, RHEL 1 WR. X BB A ST (1 DY A S 178 2 A
P14 11 P BLE S (Representational meaning) J7 T, 58 J& & {4 F 3/ i #2 (Actional process).

Table 5. The frequency of representational meaning
5. BUENEIUR#E

FHBLE X (Representational meaning)

AUR L H LR RN H LR
Narrative process Frequency of occurrence Conceptual process Frequency of occurrence
BhYEMT Actional 7 FAY [ Classifications 3
Psir) Material \ 43 HTH Analytical 1
3k (15 03 [¥ Verbal and mental \ ZAE [ Symbolisms 3

NG 514 B sh = L (Interactive meaning)#8 J7, X—idBEENE I Wk 6 Fn, fEifh
(Contact) /7 1Hi, ZHX(Demand)H ¥ 2 ¥k, 457 (Offer) i 10 k. 7E4-4 B (Social distance) 5, A5
W13z 5+ (Long shot) fE B 4 3a F A e A, HU B 18 Yk Hvko v 5 (Medium shot), HiHL 8 ¥k i1 5% (Close
shot)ffi &/, RA 2 . fER 155 Z (Power relation) /7 1f, FFHE &1 (Eye-level angle) i H B0 A 2 & i
A 23 IR TN A (Low angle) F4AT A (High angle) 7 il R IR 4 UFD 1 k. 815 2, X U0 B AL TR A 7=
H AR FL BRI SRk B R BT AR S G 1 HL B U F R 1 B L8 2 535 (Interactive participants)5 FE L2
52 (Represented participants) 2 [8] [t 55 .

Table 6. The frequency of interactive meaning
6. ARBENHIUR#

H.3l7= X (Interactive meaning)

. N II_I‘/"" . » i N N I Ve H
IR b A Eye Ff ’“efﬁof 22 HE B Social BV 13 % Power Friﬂqfd;ﬁ::?of
u . .
contact ocgurrenyce distance Frequency of occurrence relation occurrence
ZH{ Demand
) 2 iz 5 Close shot 2 §#f High angle 1
HEA (Gaze) 5 {fifi High ang
45 % Offer Rt JE— FHR i E Eye-level
(No gaze) 10 715t Medium shot 8 angle 23
7t 5 Long shot 18 i Low angle 4
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TEBIIE A4 [ = X (Compositional meaning) 75 THl,  PAAS G451 i DU kA 5 FAT T T LA H T 510 ) =2 8] 7
FE %, HHE Kress and van Leeuwen (1996, p.197) [4142 H FIRLSE X 3800 A (L3 7), B 1 A Ta)38 23
Je[X (Centre), J&REICBEMEN AW X IR, RIIX—HL, Pk REEATS, H (RIBIEH)
WA IS WS, (R 3 BN A eI AE e X3, SR, ANATEA, X PYANEIH, FERA
Y. k. SCE DS SR SR B T B AR A g DX, 77 U A 3 A DX 3 )R A A R A
(%) LA 5 SRR F A AH I PR BER R

Table 7. Spatial distribution of visual meaning
=7 ARBNNXE ST

Margin Margin
Ideal Ideal
Given New

Centre

6. R45

[ 3= =]

AT T UK rp E R B IR A 5], N Kress and van Leeuwen (1996) 742 H 413 15
TEREZL AT 1 iR MG R T A7 AE I FE B Y (Representational meaning). H 37 X (Interactive meaning)
F4 Bl 7%  (Compositional meaning) A A4 X = AN A LR onER - it BARM BT, B0 ARG 1
WXt %, AR Fae: H—, AEHIE X (Representational meaning) ™, A% (o rE ik H 52 AR
W BB, TR AR SR E R E RN EES SRR TENAYAGESESE TS
B AR Y, DA™ i FE R T, L, M BB X (Interactive meaning), FRES AR =4,
FEARGI R BN, SWEH LR T BT, WA B S GHIE A A e i
gy, H=, i x5tk & & L (Compositional meaning) AR EE, AW (el T B & S E T
A O E, AR ORI 51 E 3 I 2 T, DM SE IR AL A& 5 558 H 1.
R, ABFRMAA LA FERWA =N H—, /BRI EUD, A DL A [ ek s i
R 2 A T B AR o -, 38 I A S 1B S A ) 22 RS AN BE VR 20 AT B R 1) E
H=, XHEE AT, A CLRA RGO R A SR AR A . B IR T A
A, TEARMIFEFH, ARG AR O R ST B TR, iy KE R BEE, @ 2SR
WEE, SIS LRI RA WA FH RS SR IH . WAAR AAAEANE, (HdEd XA
RZEBN o HT, CAFRR S A5,  eTh N A TE VR BRI HE SR (Visual grammar) X A [ Bk B 52 iR 3304 T
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FENG £ New Media UJRFE A9 SCHE, EULIU . ARSI A A AR B AR STV 38 A ST R S
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