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B « {k « BE (Wystan Hugh Auden) R EiERFIE EEAMTEN. EA—BRA. BITER. SCEWE
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Abstract

Being an English poet, playwright, critic, and librettist, Wystan Hugh Auden exerted a major influ-
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ence on the poetry of the 20th century. One of his most famous poems, As I Walked out One Evening
is a complex poem about life, love, death, and disillusionment. This essay attempts to analyze the
concept of “Honest Deception” behind the lines from the perspective of stylistics and by using the
technique of close reading, unveiling speaker’s attitude towards love, time and mortality, that is,
nothing can conquer time even love. The poet uses “Honest Deception” in this poem to emphasize
its themes, thus producing literary dramatic effects. The argumentation will carry on from the fol-
lowing three aspects: hyperbole, irony and sarcasm, which are the three main styles of Honest
Deception in stylistics.
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1. 5|

BUSAERFIH 2R, Al LT Re 88 AT A — Fh AEAE R AR 2R RO 20k 5 7. MhER AR+,
AR 2SI E . BEAFEN, ARSI 24, O EN. ZRE
RSB SESE . RS HRRIR AL SO AR 2 B RORE T H 44, AR 3280 S BUG  TE RS, 21
SEHG ARPRFEIEIE . AR A LR, BUEAE 1930 EHAR T CRFEE) , DAL A SEIE FRak
AR, “HITRE. DR BOP AR ERHRE RN 8 [1]. MERMS T R, g <3
#—AL” (the Auden Generation), #5254t [F I BIR L5 B A FER AR B . Bl 7 — B
WC—— ‘BER, B (Audenesque)” [2].

FEA-EESR A AN, BB TR AR L SRR AR R, JCHZ T« S » SCIERFIME S . 72 (M 3k
SMEEOEY — e, BB DI R RO S, LR A IR N S IR BRI B AT . X R
PR TR b, BURFALESMICE , BRI B —XERAE R TS, AR L NiE: “FRA k5. 7
SRR AT I BN B Bl RO . “ORICIERMERS R] . 7 UNAL T 1R KA IR 11 2 FUAR AR T TR 40 ORI e 44
iz, FPACMHEIE VA, “REsE . 7

SR RAE T A0SR, BT DU T CER AT, e R R AR E RS R i, 14
FEMETETFVEMTERE )70, Leech & Short /21X 4 JE XU (style) ). “HpE il ss &, R E AN T4 B
XHEE AT [3]. Leech NSRS RIR “BIEFLSCE MM, BFFECHAEMIE S M. 7 flid
PEHY, SO SRR T WU SO FE R A8 Ao IS IR B (Honest Deception) /& SCAR 2% ¥ 32 ZERFIE 2 —,
FEW RIOEREF A5 ORFR . B R S A B g, (FOX RN TR, TR
F TR HM[A] XFHETRIGS KA . A IR 1RIR B 2 5 e b & SO A R 0 5148,
LIS 7= A 8 (S 2R . AL TE TR B i (R M FRAMBHUE ) B “Honest Deception” firid i
FIRRRIBOR,  CATR A IX 1 BRI 55 A0 18

2. SHRFENER

Sk AMERETE, RIS O S W LSRR R R HFEMII AT, IsEiE s BT U
EANRN, “FERORER FAE L, PR NS, BRETHAR, B4R [5]. SKTIAE

DOI: 10.12677/ml.2023.114194 1454 PARIE S


https://doi.org/10.12677/ml.2023.114194
http://creativecommons.org/licenses/by/4.0/

GUKE

RESDE A 5 MR R MR 2L, 5N RERIL . B N IRZIEN GO A — € R RIRCR . 1B
—AMERETBL SRR RERMAEE, Bl H A AHEAE B R E R 1E LM SIS HOE )
RER, SIKAMEHIBEAR AT WL, PAMORA IR I I ssmizxet A8 NB R A iRr 1O 25 = NS DU 9 50 -

“BEMR, TR0, ZFEER
BB EAedp MR AE
HAFMAFIET &b

0 bk & 36,5 A7 LB 3K,
EHFAREZR, HIXE
WO AL TG, HRKEE TR,
HEAR L2

g AR K e a9k, 7 [6]

Wit iE S5k T, DL ERFR A IR INR TR R 2 . B AR IXBERIES N TR 2«
EAEEIM 257 3 2 D 7 s 2 “CEEEIRERT ;2 AT LY I RERREE” .
P XS FAE R R A R LR LA, Tl (8 ok oy B 2SR EE, NE CEZEEH. FEA
X AT R EAMA 75k IMERETE, A ER(E, @RI XS E SR L
JE . BRAUER SRR 4 — AN WTRL3E 1 (Split Reference) [7]. B, ZKREHEE XM N, FiisiE X
WA, X IEHEATZ TRk A AE 5 B 2445 3 (Split Reference). X B, ANEHIE TS 2 K AR MK T
TR (SR IR T AR R ST A . IXRIRGE TR S TR AR E L, R T
AN G Ao, R ANCHB THRANRER, Flin “tEaRe BEd” “de-tEd
B OISR 58 ” , RE NSEAEREA MR AL R IR T e A dr B R A Ak, DA DL B RET BT IR 1
P2 BE H AR AR . (R BT 13X S 3 IR & TL P AT e R AR 3, W ATE IR 25 1303 % R
JEERR [ PR a2 BRI, PR ATERX —1iep, JE A S Sk e RE, & R3S, R HHE T AT S A
SN, FIAR) T HKFE TR Rk~ .

3. RINFZENER

SRR — MR EZPERETIER A5 . MR U SORA T BRI, 2 “IrE” 5 YO
B” RSLH—FE F OR8] FERFE T IR RE SR B SO RORA R T AR R . —J71H, RIRAE
JRBEATE I, ST DORARR G o A2 B 8 1 AU 15 AR 8 T A S FE (TR SR, B e v A 1l 7 R A A
WA FEBI )7 [9]e SRR I AR IA 1) i J8 5 SR Bn 3 SRR SR, 3 2 i ok i R B I L ) S
HOR, HHERE. FHINRIER. EATE, EE A F B SORRINERIZ 1 5 ) 3

“ok, B)iket IR
IR R R ., [6]

FERX AT, R AR 1IN R N AT RO ZR P, I R 71, AR BE fris &
COERE. DRk, ASSAER R A AT VR N A TR A8 AR b Ry, e =Mk, AnTHfE.

R T RIE S

“HF kA

A G T AR

B 0 B AR

DOI: 10.12677/ml.2023.114194 1455 WRES =


https://doi.org/10.12677/ml.2023.114194

&UKEH

TP AESK. 7 [6]

X AT WA 2 W I 1) 72 BRER I IZE ) B 453 N o A3 o T 268 280 ) 2% i Ry B e, 40 I 1) P S
PN LR, Wiy B “SmAERE” AL RS, BER LS A, A lrEnans
W, XN, WREBEBEREK, “NEEAHEEZ” o XXk R AEILRY] TN R AR BT A
PN RIOFERIR7p i

“RECH, RIER,
TAMEALZ; ” [6]

KHEE) “WANCER” AUES L, MNEWE EERXRAERERZXNBNESEFF T, AR
WE IR R T HRNLERMES SORE, RAEREN R, MERERRE, XA ASFEs
BIFAM, AEXAME E T BYERYEE SCEAT, AW, FR NRRRIE S AR LR
A A R K AN BRI [T LR R 5E R AR — i, AIICPHESAS TR UEH “ B IR 7 X R
H— 3RV E

BEWFANEIE:

“BHAPIFIE T BATM A0,

A KPR E AT 7 [6]

RE LD W IR RRIE R L TR, LG KSR AT SR, TR A B A
U RALAE I [8] o £ BF 1 25 AL, NSRTEFR o (i (B A D SR 1 BN “I Bl 1k 7 BT Z=S
ERAE BRI, WRE—EATHEE, B RMIRK . R KA B,

IRLERRAT 7 BT RIEE A G 50 1 PSR ) “ BBCA LR 07 IXAJE, BUONRUA# R i
AR EEAIE B AU s R I ] ek 0, L 2 52 o Vo N B AR o LA A 3 “ IS TR ™ FA R
SRR IEE W BN RS, — OIS B IO T Rk, BRI UK IE  KIZIXSR VR
HITEIE RS, e BARNHE G SR, BT T RINTE T B IS .

4. IMRIFERZA

PRV 3 2 I BRIRZIHE R S, DL P B ER 0 7 2RI AN B, & L S R R R B A i 22
EORRZ], BAT R RIEEEUL S S W SRR E YL, 15T RRES 24, WAERBE IS X
FEIEAER. EWMIECHTE:  “ ANEd KRS R85, DORBIRARNE 5 R ZCRIR Y&,
FIZHI O PRIV 5 I A OR—— Bl E2ERE R, i BT ge A RM . mTIH, R
RESMETHERNE, HELUIAFMEEAREAET AN AKIESMITHEIER, RZ1A1EHA7E
ZHEM, RIEAFRNYL AFEIMBEL A 00 G 2 DO R R IE B RS 7 [10]. EIXE R,
BRI AR 7 IR 5 3R A R

“h, AU, BAEBT,
o, AR R B,
EERE T —EEE

ERIKRHER, 7 [6]

LR T SRR R EERR R LW, AR FEAN, AEEELSA iR
KA. AHR, AENEIATE Rk B, M ERRE A ANHREANIE N 5] 6 s i, B A
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ZOEIH CRBCEE, X RS e R EOCRER . AR A AR AN I I TR 1 Ay B, BRI
BRI R AR T7 JR

“ok, sb&, SEAEFA
LR EEE g 2
ik & ZARGEH 948 A
RGBT s, 7 [6]

REALEIX BARE R A ) R E RN S AR R B RA, R “BEm”  “Hlr” xR 85
& “crooked” , UITKEEARATE: “TRERIThAEZ Wt e R G Y b e AT BE 2 Ry 2RO
TG BoRIA B H H[11] . X BB SR HRIA “crooked” SKAHIRAE B2 M 5C &R,  Bb A 1 FEE T WA
BT AR B SRR, T DLRIAK s B O g, R AFERARSRIA ) s RS AR,
NBp Z TEARAE P WA A, DAELOD D HoG, AR A RRERTE. OHUER . — ML R FETH
AT,

“ON FEmiAE A,

FLBEIE R K T,

ARG B,

T T BARTZIGMRE. 7 [6]

O SRR R AR RAL, T BN PR AR NSRS 8 IR SRR
FHH, PR NBERIENZ, FA O TEGENEE B RN, MEEHE D). AEANSKMR IR E 4
KRB . B2 AKIE, ATEHMBBEA TIEZ Fo ZREHSEA T, —FrEmaos L b 2%
RS T, AT NEKNEES, BAMEERRMT . X —F, T AR 1 3E R
ANEA A R . IR G R AT S A TR AOREE, JTR 7B 2 ik, ”
PRI SONINIR 7 AR R, RO () — ), SR ST “ s

5. &P

ARSCSCARZE R RS 7 X BN T, IR AT SO R T i, IR E TR A K
SRFRR S TAEEAT T IANAIE S, SEORZIHIE TT 1 3% 18 W i AR AR BB T 52 175 AT (8] F
S AR T K TETRIWIRARW . SN TP i B R AR T R S vk b, Rk
BT eP i ISR o W AR TR I B AR O TR R A %, R AR AR, WR
M & 2R X, AT — 22, IX ST IR 1 RS AR (B T 1 JE 7). AR (8] 1 B
YFT IR MTER AR R 5 AR AR AT, SO IRI. B T IR FIERE M, R AR 1 iy
AR ARE A, AR AR BN A A =S Te B, AR 48 R BRI B A s, A E )
PARIRCR AR Bk . ARG EEE, W, W AUCh, IR TN, BoA A BRI i i i)
DpAR-

SEEk
[1] Haffenden, J. (1983) W. H. Auden: The Critical Heritage. Routledge & Kegan Paul, London, 95.
[21 %ZiE# RERRNAM S 0IEN]. EA 30, 2016(2): 10-20+156.

[3] Leech, G.N. and Short, M.H. (1981) Style in Fiction: A Linguistic Introduction to English Fictional Prose. Longman,
London & New York, 21-22.

DOI: 10.12677/ml.2023.114194 1457 WRES =


https://doi.org/10.12677/ml.2023.114194

&UKEH

[4] Leech, G.N. (2001) A Linguistic Guide to English Poetry. Foreign Language Teaching and Research Press, Beijing,
27-28, 94.

[B] EA&ZR. Zikighk: HESMET5385 KHAI]. 8B S0 2%, 2021, 37(1): 65-75.
[6] BE. B MIRIHECD: BEBFHERREIM]. DS, g, %8 Bl B SCH AR, 2018: 70-75.
[7] REHE. TR OKE K S AR R AR 7). TR H 2B 224K, 2021, 27(3): 14-18+105.

[8] Grice, H.P. (1975) Logic and Conversation. In: Syntax and Semantics. The Netherlands, Leiden, 41-58.
https://doi.org/10.1163/9789004368811_ 003

[9] i, VOHEEDE. EAMRIRF B, BB AEEE[I]. BURIME, 2021, 44(2): 284-293.
[10] TAEESC. FRIRKHFNE T R XHRZE——F CGR1E S MRIE) [J]. FEZE 2T, 2018(1): 114.
[11] FkflEtR. DHRESCIARZA[M]. BFEE: LR #UE HARAE, 1998: 402.

DOI: 10.12677/ml.2023.114194 1458 WRES =


https://doi.org/10.12677/ml.2023.114194
https://doi.org/10.1163/9789004368811_003

	从文体学角度论奥登诗歌《某晚当我外出散步》的诚实欺骗
	摘  要
	关键词
	A Study on Honest Deception in Auden’s Poem As I Walked out One Evening from the Perspective of Stylist
	Abstract
	Keywords
	1. 引言
	2. 夸张手法的运用
	3. 反讽手法的运用
	4. 讽刺手法的运用
	5. 结论
	参考文献

