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Abstract

Zhiguai has always been an important part of traditional Chinese culture. The genre flourished in
the Six Dynasties. From the Six Dynasties to the middle of the Northern Song Dynasty, the genre
works gradually withdrew from the mainstream position and their status gradually declining.
However, since the 1980s, a large number of contemporary realist novelists represented by Mo
Yan have started the trend of creative transformation of the legendary tradition of Chinese Zhi-
guai. This trend is influenced and inspired by Latin American magic realism and the ancient Chi-
nese tradition of Zhiguai, with both local and modernity. However, its essence is still a creative re-
vival of Chinese traditional culture. The Zhiguai elements are full of the mystery of primitive civi-
lization, representing the criticism of reality and the yearning for primitive beauty. They have
many similarities with the western primitivism theory. From the perspective of primitivism, this
paper takes Mo Yan’s Life and Death are Wearing out for example, studying the two extensions of
western primitivism embodied in the Zhiguai elements of the novel: cultural primitivism, chrono-
logical primitivism and four connotations, analyzing the transformation of the elements of primi-
tivism in the English translation.
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RE AT BV, SO GBS 32, A A TR S0 A0 PF 90 8 SR AT 5 8728 1 S AL 3R 33,
Pt R AR RS ) B SR S (LB SY) MR LSRR —— A AR (1], LT
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FHEBARRZE M. H. B ERLH(1987) A9 G T SCHPIAMRBUE . — R E X, =2
FEARIEE L BTF A SACAEESUE R fE T “ B8 AR “AL”, Wt udiE T B,
b, SCHJEAE 5 OB B A REII A IEAT 9, NN SCIEAT A — Rl (R B 2, T AR AR 27 4 # FZ
Reft B Bt M ERTAT N ARG B R O & i AR BARRA, AR AR, B2
XX AR ARRACRIBIR, R I — 2B e A REVE 2]

AR FIT IR G 3 SRR, B EAG IR, —2 “CRBERY MES; RAREMERRO T e, =2
JFURERI— RS2 DR —MEETFEGRBR, 1993) [3].

3. SEMSHLR

BRNDORT NI, S ERNECEARTE ., S, AW, B ET S S E LR
A/NRER(ERE, #FK, 2023) [4], ZLErgdCwIn AR/ ERSR . gt MELRR, Iz SRR
ITHE, —HEZ M IR RS, 2022) [5]. EVISCIRMATI “BAR” KM, R T AL NI
LIOR(MRSCH, 2022) [6]. EANALBT/INULHLRAE “REAR” NG T E M SR, MifEE /DUl ar 4 T E A
TN KRR iR “LMEEE, MLLER” (R, 2023) [7].

EXE GG E R TE, AN (2018)1E % [ iE SRR IR 5, S ORBEEAT 202K, B4E3)
W, MR RARAEYIRSE, WAL R & e, RERIE. R L FHEFL8]. I
Gb, HVFZX (WdEER) R R AT LAl S ARSI e . AR5 e R 5T [9].
7% 5 R FE R, B AR R(2023) R BLE B B R e s B AR w L, JF HLE st B R B,
AN S T BT FHRAMERIM R, BT B EREN AN R[10].

MIME L, ZRTAHE G ERE SR TL 2 M E T4 S8 BN R LS BEAT AR TSR AR A /N, %%
i BN . R IRE S T T[], 2SS IR SN, X BB ALE P
/AN S A R AR (1) A ) BT 2]

20 4l 80 AR LR /N e gt AR E IR R S0 A% 4, HBLIAF B2 BA T aa%
FINE, B “RITRY7 R AT HEEE, B 7 EREZ I RE RS SRR
MGG SCFREH IS, R FH AL S TR R QEPER I (B RIE, 2017) [13]. HE 4R 2 4 K HEAE
WL S CBEZIRLE T TR, IR, SN E R TR R WA, H R ME IE .
TEE R ATE 7 OB AR R E 5 E M ANZL 8 AT B K 2 G DT R & AT
ML, JER MR B B AN i 2 [14]. Eutn CZAEZE9E 57 ) MIENATEI T, fEHRIL)E,
PAIRFTEAS B iE A B, SRE SRR Bell o8 e bl 2 o

AL CAFEEST ) BB Ie R G, MRS SUA, TR TR R .

4. (ERES) PHREERE

(IR TT) A FHIE 20 45, ABI 43 R—AM S KT EAE, 255t EAE SO
SSCA RN AR, 2008 4, SEHIE BRI DUARERESOR CESURTT) R, MRy B 4R
SCEAGE TR RRITE ], [ A A B SO AR AMERR S, R, E RS AN AT
T 2 TRV .

CEZENEST) st 20 4D 80 AFARLLR “Hr” SR/, FimBmEE itz e
ERMAERE, AR REEEGESEAREEK, EFE N2 BRI BELI I T SR, FREA A
ke (AEIOETT) 5 7 — DR R ToNE R R, ARG B B L iRk RJRAT X
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CAELETT) PASIRZERICR, HIAESHEARCBMNERE) “8m” g — MW EEF SR
R, HBEA,  CERET) ZAMERNRRIEARER. i, FokE (RS ISR ITR
F0, WEIEE A IR, I SEEARP SRR CR MG AT E, 20 A g A 7E B A

1) HEETW “R”

EHELGER N, B AR 2 G, NS ETT WA 2 5 —FIER, BiEERA
BAR, HERSLKA. FHRCL AR —fi—Fe . ZERINERE T, NtE, SHBELHE
R FESM, KRN N E B, RN R, BB NS AT, K AR ],
Wil NS R, EHTER 1, (HRR A —EROI N, X V)R E AR AR AT
ko (ESEIEDTY B, EFZTNHTETTRAE WoREE R, Hikfsam, ZEETRREPE~SESE
XAERTH R T, FATEREN— PR FHiEn “ /iR g,

Al m & AR 2 M, #Z5738), REF. HEEETR AR, B I, B
N, VEITHEEAH EACHTSE, VUM BRI T B, o E R, HEIREEE, WEmE, &3
V6] T RE LAt 2 (3] DG D ] FR) AR, el 5

il 1

JSC: R B4R 2 ARSI B, e 10 BT LS R T AT L A R T -+ -+ R0 7 5 S
B, AR EE B KRR TS, WOk E R AR

%i:HHMmewmmmmomaIaﬁawcmdwmmsmh%nommcmhmmmhu@pw@§q
hell...1 proclaimed my innocence in solemn and moving, sad and miserable tones that penetrated every crevice
of Lord Yama’s Audience Hall and rebounded in layered echoes.

SRS R PR B R R e B E T A A ORE” , R IR R E A R E RO R .
MRS IX AN B TT R 2 BB “the bowls of hell” F1 “Lord Yama’s Audience Hall” . %535 SC 1%
AR A AR, X BRI SR R Ak, Rk H AR VR B R Ty
PERH AR R, U R SRR ARAR PSR W R e a4, B /b 7 — 2k, TRk
B By I Hosah 25 2 i DO . XA R SO R R BB — RME AL, AT, AN E A B &
MR SCAE, TR AR 53— A SAR MR B0 S5 OMES:, AR S KOS B a2

fEhEfE GRS, RARMATFATH— MR, RAWE “2%7 ~EE, ARFE-4%. 5
I, AEREE, TR, SR8 A AN AR A AL S HI AR R HOR A 7 — 5, KA
) R AL, b o B2 ) R I A AR BRI 1 IR A R A FEAE XA RE A Y R R 5 b SRS BT AR
QPSRN AR Z e S, XA BN ], A SR ORI N, (E R R R IX
B EERERAAE R R NP AR AEIE R, RRBRTVER), [ETERBAMGI, HEIR R &I
71, BRETA RA) 2 E BRSO A dr, AT AR — AN, IAEAE RS ik
Rt RR RN REFE T NN TRREE, #7278 1 )5 5
392 I AL 2 BT R E s T T R TRV AR IR 2 N A R Rk . i E B R DUORZTE H R
WA, EHRET “TNME" . AT E R B SRS A S S, JEREG. At s, @
X RAE “IE T AN, AR IR R RN SRS AN FIUE, AR T AN SRR E S S
W4k, R TBRAG T SCHEAURIR T S NI AL SR AE— DB B R BV 1Y, R SR IR B AT
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LI, ISP 1 B R IR B R I R A AR AL 2 R R SR ARk 2% . SRR SR 1 B S AT I B o
IARA R AR 2 .

T 3 325 SRS R AR I 8 77 (1 49 0 0 3 R o) 88 A 38 L 0 3 SCIR RELARL, (H 33 72 [ B2 N
T2 BRI SRS — A “PEIT 0 FE 7 BIBGA T SR R, Tk MR SCE R 7 A AH IR B8 S

2) HEE TR

CAERLIETT) o, HWEPETTRZ Nk nl, § o 2R sy, fEREFHET, RLEshyy
SRR VG T W SRR, X EEZh YA TR A2, AR TR ISR, RIS RS AR . 1X L
“HOKS T HEhY” R EAE R BRI SN .

FEVE T A SO SR X U, AR SR A S i 2 SV —e, Fei il ez .

i 2:

JESC: PEITHEE R, BIRIE I, R RRGEN TR PRSIV Z 4, O DL %
PR AP MANZAREE, PR NRICIZRARAE —E, RRARSR, H5 20 = B T30 e
S HRE RS . NI T A2, SON T3P AT TR «

PE3C: | was stuck with a donkey’s body. Ximen Nao’s aggrieved soul was like hot lava running wild in a
donkey shell. There was no subduing the flourishing of a donkey’s habits and preferences, so | vacillated be-
tween the human and donkey realms. The awareness of a donkey and the memory of a human were jumbled to-
gether, and though | often strove to cleave them apart, such intentions invariably ended in an even tighter mesh-
ing. I had just suffered over my human memory and now delighted in my donkey life.

XA v B ) 0 1 ) 48 ) SR R 5 2R — O BSOS S 2 S BT T AR, TR IM BN 2 05, 08k
TREANBICIZ, ARSNGB AT o i, A A ROy — UL RAERISP, — VLR TAS . PE1]
W BN 2 5, BARTAR BA I B AR S SIVERIA R, (ERPE T S IZ i b i 2 2 & B 402, R E
R, VIS E S UL IR, WA 45 fth i) — 2K DA R A AN H A D T I (R e, {EL A S
AR I AR, PO A AR EE . A, AR AT IS o B3 SO IR SCAE R E I, KA
WaEhaEZ, B TTTRAMEG I, EA A RERTYRAGER SR, HEdlsER. EX,
P& AR A o

DR A REAL VG ] 1 AT ARG s AT P (W ER BT, A NGRS R H 2L, FEhE R ES ). i HpEE
I TEHERS , PE TR A N RIS BOR BB, BOR R IF 3P AR, MR EE T UM L, ST SRR 3 S
Ity “AREEYET U T RIRRIACRE . BEAN, SCAJRAR T SR SR X AT IR B R LR,
SEER S U TR O RX JLHE , MAH FRIX RS, UL RAEY AR pt. Bl “5gie”
BE 79 eIV [ J9PATG T IR B AN 1 0, IXRIE N RER SCHE S VRGN, R
AE AN — MG ETEM EEARIL. SR A N, R BAN, #RAMERE, 4
B — R B R 5 T L ER

3) M H RS

(IR ) o, EERFENERRYHETEREE, BT AAFURER, HS537. RHEHN
BURX H SRS, £ CERREST) B, HRAEar, BRHNERT, S5 It amlin, 1.
T2, KA HREE .
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P& : He splashed some of the liquor up toward the moon and, in a voice as rousing, as stirring, and as
desolate as I’ve ever heard, cried out, “Moon, you’ve accompanied me in my labors all these years, you’re a
lantern sent to me by the Old Man in the Sky. I’ve tilled the soil by your light, I’'ve sown seeds by your light,
and I’ve brought in harvests by your light...You say nothing, you are never angry or resentful, and 1’m forever
in your debt...”...The moon trembled slightly and winked at Lan Lian. I can’t remember being so moved by an-
ything. In an age when throngs of people sang the praises of the sun, it was unheard of for someone to hold such
deep feelings for the moon.

AN v B 5 H 2 R PN L e e A T8 I B v B B A A A, R Dy R
ME—RJERF T, FrLRRES INGSAL, WHIE RN, fEEa R aRA P RE K. EiEdin)E,
Wen A5, REx AR R G . XEMHRASORECEZHE X, R —KE+/, 3
O — AN N R AR BB, TEER R R, HEeremt Lka A —4 N5, pr
PARS AR AOAN K FH, TR H 5. BeAh, REHIEA — 2 & SCRAER A it . NRAHEE B
B, T H AR T A, T ARSUR B AS, SEI A S SR R R, SR A
OO G R R AR . A S R AR AT, IR R, e AR . B BBk H A Ak RO 4K
¥, bR AR AR, (AEXE, SEEMMEE R A A RIS, ERREN S,
H SR Bz Bz R, 0 56 2002 B B G SR AR e — . S E K AR EVEIS B E B H 5 b, R E R AR K
BEATTHE, R E R EENR L —. RERE, JRMERARERNER, i, WRGER
EE, ERHEE ORI L TN B, RIBERERT, Hotb s M. £ESET,
HAR TR A L Ar i, TREIRLIH

K= BB S s, RN AR A M 18 A HE A, B i SO AR B R R AR T
HER, MOCRRHER AR, B SCe MR O, (HX— B R R B B2 SRS BB, 26
AMIFoRE, “F RS HEA “the Old Man in the Sky” , {H PG J5 523 i B FME& M 1% K £ &2 “God”
AR EAESG “ERAF” ARKRZERN, A H AR EE S, 75 BT 58 m AT SRR A4
53], (HEFEXF AR B S A 2 /00, It HH AR HEA R E KW RAEE LB RKE AR, B
I, FESCFEREET, At BRI Z AR, R, AR EEE G R A R R,
EIXFR AR A AP, B BT ERAT A AR, B E WA E W T, Fre RS R aG
BT ' N R C
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H, BOAIFAGE IR B AR 2% BRI 19 SRR AT SCALRIR, AR YESE[E Goodreads AL By igh i3 4 ) 45
P, SO AR SCAS R Z O R E L H 532 (A0 T7) BE R, SSEEE SR EAEESE
AAVNRRIBGATERE R T RE S OSCEPE I SGE[15], B USRI R ORI H s 2,
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