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Abstract

The protagonists in many of Kafka’s novels all die by suicide, and death has become one of the vi-
sions of Kafka’s novels. The reason why Kafka pays attention to death is that he regards suicide as
the most perfect form of resisting the dilemma of modern society, the inevitable result of the loss
of individual freedom, and the forced suicide caused by a totally alienated society. The research on
the death narrative technique of “The Hunger Artist” reveals the implicit criticism of the alienated
world in the novel, and provides a literary reference for modern people to get rid of their spiritual
predicament.
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