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Abstract

“Polyphony”as an important narrative mode in Mo Yan’s novel creation, flows like blood in each of
his works. The novel “Red Sorghum” achieves the “limit of narration” through the skilled use of
polyphonic narrative, creating a text effect of “multiple voices in harmony”. It breaks through the
narrative mode of traditional monologue novels, constructs a bizarre and wild carnival discourse
world, and portrays individuals with diverse consciousness. This paper uses Bakhtin’s polyphonic
theory to observe Mo Yan’s novel “Red Sorghum”, searches the performance of polyphonic narra-
tive in this novel, analyzesits artistic value, and traces the use of this technique back to the origin,
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explores the author’s true ideological intention.
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