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Abstract

In the all-encompassing category of movies, various types of movies reflect the social status and
the spirit of the times in different periods to a great extent. Women'’s films, as an increasingly flou-
rishing part of films, largely contain the awakening and rising of women’s consciousness. In the
process of exploring the development of women'’s films, we should explore the concrete perfor-
mance of social changes behind them, from decline to germination, from exploration to stride for-
ward, to some extent, women’s films not only condense the creator’s thinking and hint about this
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kind of current situation, but also can be regarded as a kind of spiritual demand and guidance in
the view of viewers.
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