Design #it, 2023, 8(3), 962-967 Hans i
Published Online September 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83118

“WIMEBIRR BIRTRME T
BB

—BL CGEfE) 9t

#F e
BN, PR, BN B

Weks H . 20234F6 200 F#HEM: 20234F8H23H: &AHI: 20234F830H

=

BRAFERARBAEANELEMAETRELTX, UA%. Bl TFRTRERARBENRZH
WAE “PBNHE” . TARSE P EE - MEIRAD U CGERE) BmTmRAFE SRR QBRE) thRMED
BRI A OME. FFRENNE. BRUKGAZREMBH “BLET 7 XM RIRFE R 2IEH
BRE. ACEXHEE GBERE) HRBRATESRT T, HEs R RENA T RIATE SRS
LBt R.

XA

From Novel to Film: Storytelling through
Cinematic Design in the Stream
of Consciousness Style

—Taking “The Drunkard” as an Example

Yuheng Zheng
Faculty of Philosophy, Guizhou University, Guiyang Guizhou

Received: Jun. 20", 2023; accepted: Aug. 23", 2023; published: Aug. 30", 2023

Abstract

Stream of consciousness technique emphasizes breaking traditional narrative structures and
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language expressions, presenting the inherent “fluidity” of human thoughts and feelings in a
smooth, free, and disordered manner. The film adaptation of the first Chinese stream of con-
sciousness novel, “The Drunkard”, also titled “The Drunkard”, similarly presents this stream of
consciousness style through abstract “cinematic language” such as single-frame inner monologues,
non-linear storytelling, and philosophical dialogue. This article will analyze the stream of con-
sciousness technique in the film “The Drunkard” and summarize the characteristics of modernist
film shot design from the perspective of stream of consciousness.
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