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Abstract

The Majiang type bronze drum is a type of drum represented by a bronze drum excavated at Gu-
dong Railway Station in Majiang County, Qiandongnan Miao and Dong Autonomous Prefecture,
Guizhou Province. At the same time, it is an important carrier for people in southeast of Guizhou
Province during sacrificial activities and festival celebrations. However, because of economic de-
velopment, the national awareness of the people of southeast of Guizhou Province has become
weaker and their sense of cultural consciousness has gradually been undermined, and the Majiang
type bronze drum has gradually faded from the public horizon. What cannot be ignored, however,
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is that its motifs also appear to be of particular importance as a re-creation of the culture of Qian-
dongnan and the good wishes of ethnic minorities. This article uses the research of Majiang type
bronze drum motifs in southeast of Guizhou Province as an entry point to analyze and research
the motif themes, idea and characteristics of Majiang type bronze drum motifs in the southeastern
Guizhou Province region, to better understand the application of bronze drum decoration in con-
temporary life Design.
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Figure 1. Bronze drum with “traveling flag pattern”
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Figure 2. “Twelve zodiac patterned” bronze drums
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Figure 3. Bronze drum with “talisman pattern”
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Figure 4. Long life and tuan shou wen bronze drum [2]
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Figure 5. The dragon pattern on the bronze drum [5]
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Figure 6. The fish patterns on bronze drums [5]
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Figure 7. The lotus pattern on the bronze drums [6]
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Figure 8. The rolling grass pattern of the copper drums [6]
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Figure 9. The logo of Guangxi Zhuang Autonomous
Region celebrating its 50th anniversary

9. I"EHHRE AR RILALSL 50 B & TERNHIR

5.2. BEENEITHRNA

RS T, AR, ROk, BOHESTARREGITR. BRU AR5
AL A& A, AR IS T EERIA I B & . PR AL RUR S B 00 )T /0 2 (] Bt i B
VUK R S BRI, BERIL T R SRR . AR TR & &) 0T
HIBE T 5 1 2 AE S ARV I B R B AE AR B BT A i v, WIS i B SRS TR], b [mI 238 2 ) P )T
MIBeTt. Wil 10 P, FERTTHITTR B, HURM 7 s s SOt U R G B 5 5 00 A
FEMGFARAAE, 2IHR 83, S SEREE, EYL 7 E0RERRW . Ef
JT NI ERIT A GRS RAT, SURBRTH I iz A 7 REIRIE R 280, RAEMSEUn T dg — 2R
Rt

5.3. R HHIR A

S BTN TR AT W 2 R RIS IS 1698 BRI B R B LB w7 P, B i AT
5 EARE LA AL . ARSI RE h, 2 51— 2R S IR () ST AT S AT QA

DOI: 10.12677/design.2024.91019 165 any


https://doi.org/10.12677/design.2024.91019

EiR:

Figure 10. The Guangxi department of the great hall of Beijing
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Figure 11. The bronze drum of the Quting Kingdom
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