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Abstract

In recent years, the inheritance and protection of intangible cultural heritage have become a con-
sensus, and China has also introduced multiple policies to support the protection of intangible
cultural heritage. As an indispensable part of intangible cultural heritage, the development of
Chinese folk art forms has also attracted a lot of attention. Industrialization is one of the ways to
revitalize the Chinese folk art form industry. This article finds that there are still problems in the
process of industrialization, such as outdated content, aging inheritors, lack of inheritors, market
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shrinkage, and reduced audience. In the new era, in order to better achieve the industrialization of
Chinese folk art forms and promote long-term development, we should carry out epochal innova-
tion, attract fresh blood through online and offline platforms, broaden communication channels,
enrich interpretation forms, and breakthrough dialect restrictions.
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Figure 1. The ratio of traditional programs to new programs performed in
the small theaters of Deyunshe in 2022. (Source: Deyunshe’s 2022 Annual
Program List)
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