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Abstract

Culture is the essence of a country and nation, and its communication and development cannot be
separated from the media as a communication channel. Fengyang Flower Drum, as one of our in-
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tangible cultural heritages, has outstanding cultural and inheritable significance. The advent of
the financial media era has brought new communication opportunities for the intangible cultural
inheritance of folk arts, represented by Fengyang Flower Drum. However, its current communica-
tion and inheritance still face challenges such as a singular communication subject, low audience
attention, and insufficient channel integration. Therefore, the dissemination and development of
Fengyang Flower Drum can only be promoted by leveraging the advantages of media integration
and development, relying on new media communication platforms, and promoting digital inhe-
ritance.
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