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Abstract

The Meta universe music carnival represents the deep integration of music, technology, virtual re-
ality and other fields, opening up a new direction for the innovative development of digital culture.
Based on the interactive ritual chain theory of Randall Collins, this paper systematically discusses
the interactive ritual elements of the meta-cosmic music carnival from four aspects: Group gather-
ing, exclusion of external participants, focus community and emotional sharing. Through in-depth
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study of the interactive ritual process of the meta-cosmic music carnival, we can reveal the intri-
cate relationship between social interaction, virtual experience and music transmission. However,
as a new performance mode, meta-universe music carnival still has some problems, such as im-
perfect feedback mechanism, lack of support atmosphere, etc. These problems are worthy of deep
reflection.
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Figure 1. Meta universe music carnival interactive ritual process
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