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Abstract

Peach Blooms Painted with Blood encompasses various types of conceptual metaphors that reflect
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the author Kong Shangren’s way of thinking and cognitive style. These metaphors enhance the
aesthetic effect of the source text and contribute to the development of the storyline and the por-
trayal of the characters to a certain extent. Based on the conceptual metaphor theory proposed by
Lakoff and Johnson, this paper takes Xu Yuanchong and Xu Ming’s English translation as the re-
search object, and classifies conceptual metaphors in the source text into animal metaphors, plant
metaphors and object metaphors. The results show that the translators serve as an intermediary
during the cognitive process of translating conceptual metaphors into English, and they need to
reconcile the cognitive styles of the source and target languages. To realize their specific transla-
tion purpose, they tend to choose methods such as reconstructing, deleting or preserving concep-
tual metaphors in the source text. Meanwhile, they also need to take into account the quality of the
translation version and put themselves into the target language readers’ shoes.
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1. 5]

SRR TR S S A SR R B B R, BT SR, R R,
RICEANRRYE, FIRSEA S LRI, RS HE LM% (1. (BAER) e LM il
By, SXHCTAM AL T IR M BRI RI T2, M9R T ESCAR OB AR, TR L <R
NI AR SR [2]. AT BRI RIS THEIR 00 CBEIERT) NWTTON %, 1R
YR B8 2 7 S A O R P B SO AL A R R B . Pk DU TR, IR PR ey
BV 50 1T 2 SR T LA R AL 2. RIS SCEE S B E IO [3], AT AR5
R A AT R L T £ R

2. (HEER) RHEFEF

(BRIERD) BN R AL AERARERAE, A CHPs)  (PEE)  CRARD FH508+HE
AR AR JFAECLUR RO 5, R E B ENA T NG & 8 12k, BN IR 2
N, RFEERMER. JLMEEQE (BER) IR, 2% 7 KEHIE, EREFEER
RIEERL 2 ERAE T A NBIZAREIENE, BRI R SEm AR RS L [4], & 4TiE
T BkAER) XERNE TSRS AR AR AR . (RRTER) RO SO R, W R B B 5
POEIE, WARMARRETILLERE, TRRXTHRERL. HEFEMAERE SR, £ ESY, RE
SRHES, DARWIEAAERE A, SRR, W7 BOER, SEGERE K. HERL BT T DMERR
JEIH LR ARG, i AT R AT . A T NIRRT — 4, TRAOUNGE, WA
I EAR NPy

CHEFERS ) A2 b S s b A AL, (AHSE AR R MIHRIE . HE I A K 2 i 7
PR (BRAERS) MU, Mg TR (BALY R (D) X N2, IR T 1973 R ARG S 1
g Em U Sk ) —Hi. 1976 4F, A SRPE < i, BRIEIES R (BER) 2R

Tk
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i, X (BRERD) MIEDICEFER. 25, DEEFAERR. T 2B R EREAT T ik R,
[l A SRR AP e o e i RS A | 35 4 B IR VPN AL T VR WIS IR R, JF T 2009 4R 1ESCH AR
AR TIRGA, BEEM SRR TR, (AEARE 7 ME RIS . stoh, ORI
T A S SCR I SR R SROCIAE (BRI ) M9, I MR AR A TAF, AT 2010 4F
Hif. HAT, (HEFER) ISR R TR, A B R 1 .

3. BialIRil

CHRAERR ) SR E A KEMBESREME, MESREIE TIAMNE S ¥ Har.  “AMiESH2mag
SEAEFATH T 256 DL WS RIME Ak tH i 7 S0 2. B NRIE S M — T IH %R [5], mst&
R 2 12 AT Y L i

B RE 7E fo AT B W A B AR, T AR () R R S T e, ke
We) 3 7 75 B g i 7 T 2 R i sEE R [6] . AT TR BT A — PSR T BORIRRRIE S IR . 20 el
70 FARJE, BEEINARREERIR R, ATARBIBRM A EE —FEEEF B, 1 HISHr 5 A8 4E R
G5 BT A S S AR I B 2 E R A H, 158 TINANE S #0050

Lakoff #1 Johnson (1980)7E & 1 CFRAT T LA A= 47 R B ) 7 1 T tH A RIIE 5 A0 A T I Ba gy 22 1
BPMESRam . PO, BamirE H A s EAATE, MUEE S S, EBAAE T R A, A
FIUAFT NI R G2 ARSI g S RH IR [7]o AT T4 A A SRy DA Eh Y3 E BRI i s, X e i
KRABG R, EBURE RS, ST BA R R R T BArie . LanE&kam “ A
AR—IRAT” T, RAT AR, NAEREEREL AT ARG AANE, SRAT AR AR A B T
TR AE N . Lakoff A1 Johnson W iEE Barai B Ak 739 T =FPRAL, 2l 25 R AR Ay
PrREmT . SR REM 2 e A — P O S R o) — P ES:, PR AR S, Lol IR SR
HREL T “EFRLZ YR 7 BISE BT, X — R o B )M Sl i S M SR A SR B AR 1, T ikie
SERANEA T U T, e A DAL, R T T — @ RAME . ARBRETHR A AT TR SRR
PUEAR, g, OEDRESETLR MM ESEER BN, ARSIy R, i,  “fMss 77 AT
CORMAEAES” HIAPRBRGT . 5 07 Bangs (55 A A Td i 2 MRS R R 5, AR 23 (8] 7 A i A 8 — R 51 A
kR, W bR AT - e BE - R IR - RS RR. ARG ARSI TIE%. Sk
R B B2 AT 254 R A& . Bt 1°m feeling up 7~ 304 RAR &% 7, T7“ 1’m feeling down”
Fon CRIRMKVE” . HUILRBE 7 IESECR “E oy B ORT CIRIN TR IR R .

ASCHRYE Lakoff £ Johnson 2 H MIMES BRI, K (BRIER) P MRS B I 5 53 N sh P Bardr o
TEYIBEIGT RN 2RI REN o 1 OB 43 RIS VR AS S L3 = b BT R 9

4. (HEER) FHELRFEMRIZERR
4.1. ZhYIRE
B 1 Wl SUREREE, BATEK, RN, R UIRE LR

B3 Like one of the wild geese astray,

Perching lonely by riverside, Who into the cloud alone cried,

She passed the night

In the moonlight

And in her bower passed the day. [8]

AT FEPEESCE S, R KIS —TAREY), REEL TN ERE . F3Cd, LD
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BEER, E—MSEM AL UEPRA” . SISO E R, LRI S X
SUR ., fEEEES TR LAY, AR, X — R R T AR R R, AT EERA
YRS, DUEREEIIES, AEERERNLTR, MIGHSRariESs, Wik, 71
— A MBS EIERTE O D IR, RS PRI A B AR B RS ORE T
X—Fangy, JF R TR R BAA, RN H AR AT R BB . FL AR R DL 2 A
HAER RN TG E BT HGE R R LK, ERMMEHERFHEFHKAD M. X Tz
BRI H BT S, LR X — SRR AR 2 . PR fE SRR EAROR B TR I A
B R DLV 2 BE IR 2 O R R B AR B SO 7 AT TR 2

Bl 2. GREE, PESkAERUNE, 5 ) LE R,

PEIC: Hero of seven feet, As tiger and swallow as fleet, I’ve conquered as far as the border. [8]

o)A CPRERAERR” HH T Eee N AR BRELEL, AR A, FEEAET R TR A E R .
X—WEkam R “UShm NRIAES” o BESChREE 1 R M “i” ER, HEFEERRX-ME
FRmayEAT 1o, PSRBT H AR AR A T RAR, TR RSk Ly ARSI
PEICH “as tiger and swallow as fleet” s i NI LR “J8 7 Ml “qHe” —HEBHE. EIX — IRl RE T,
PR R BB B, M T4 B O RSO LRk 48 H G EE, AEHCHE. RIEE
MRAEIEE SO T S TIRIEE R, AR RGRIRE I E MR SR, (H H 5 ST sk Z AN )
SR, B MEDAROE B AE R E ARSI R . X T HIESEE T S, “ PR alm” iR X LUAN
JERRELEL IS EA R . W B R X — R EC RIS R 1 R A AR PR, P IS
Famar {5 SRR e R KX — NI R IE A% 58, Ry Dh RO AWM, JF BAA BT H e 2 .

4.2. HEYIRSM

B 3: IHEISRFERB, A SRR .

3. Along the stream stand only withered trees; They lead to the peach blooming in the eastern breeze.
8]

oA JRVES, EITEA R — WG, EE R LA, I EIT R T S
W HAEE R, KA EE IRk AAE, BL R e R L, R kS e
ZHMERERT Do FNHENN IR ZEAEAR L, SE IR . B LT O AR 85K =T, RE—
7 R JFCP SRR RGOy CUEYE N7, BRI IR, BONEEME . PR R SE PRI K
HUIERAE H HAREL, CRE 7RSO BEHOTE S RHIE. BRI 3R B0y “withered trees” , ROREA
CETMT R, MESCHRTHAN, SRS R, AT MR REASR R, BN “the peach
blooming” , FIAEZNER. EX RSN R, B BEA X FE SO R B AR, SO RS
HHE, BN T H ST RSO, K OB AABIE R, fRikgs T H IR .

Bl 4. e Bk E S, M2 LRE X, A K, 5B .

PE3C: As peach petals buried in snow Or willow down when wild winds blow, Her rosy face is covered
with her sleeves; When night falls on the palace, the beauty leaves. [8]

AT JRSORXMNFEFEE AT, A VA)E R T S TEK, bk, Wi, AR ke
RGN LM o PEFAIEEN AN T B, HEAREEA e, SRS S R Y YR R
Yr<BR T N CmngR” , HERERZBER, BEOCORE VL T HAREA N “her rosy face” o 45 &
JRSORE, FLMAERBEALB R REETHE G, FHEETHRIA. IUEEmE 08 PEEIH “thAr”
ACMIER” BN EFRISNIS, X B RS EF R EA T2, FFRAER A 5o &
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4.3. ZEHIIBRMG
] 5: ANid, XEEFRZE, SNFmehik, sGER R, EERN IS

BEX: My dear Master Hou, do you not know the famed courtesans are vowed sisters? They would give a
party on each festive day, and today is the festival for mourning the dead. [8]

oM AEPETESCAE B, CPIREEIR” A1 CE KL W R TR A S AR, SRR IHLK,
PRI R SO O ME S B RGE T LUEAE “E8PmatsiE 7 o PR fE DR L H BB ik, vEE H T
BB R R SCHI B, RECT BIRMIBIRENE, MR T CTIALRIR A A KR FEFUOESE T R R
MR SO, FIREAROR B R SCROME SRR L R - BESCTIEA N, IR, 5 1 H B R AR s,
EHRTFEEEFR T TR M “FRILHB” BXXHER, RIHSE BRIk

Bl 6: MBI, WHIEE M, R EREEL.

B : When he says Fragrant can be hidden in the sleeve, is he not comparing her to the fan pendant? [8]

ot “EEENT AR (BAERD) hE2 UGB, RFEEANN G . LEEUImA, BEEINEG /N
x589, WFRERR B, HEHENORY), e, SMRNMNIEIER T RE. F, AX—Emie]E
, ETEEATRIFRNEER FENL, MR KEERENE “HRHE” o HEE MRS TRR
&, FHEBAENEKRACM AT R H N ORES, e 224 8T 571, ERWETHEEST. X
—FME N T EERENADIER, R EREE TN, JFRA IR Rk, 2RO R
BR. WEEEFECHREILA, RE 7SN BRI, B AR U RUIML, JEREZ A
H O AR

5. &5i%

MBI o R AR B A R T 5, “ BBl AN R PR B H IR AEE S 475 2 1 R
e, RN AL B B 5y — OB R B RS [2]. AR SRR RS AR T, B S
NE By, T BAEPEATH BEPIA AR b etl, JFH S22 R=. BRI BFEHN%EL
AR AZ G0 . fLAEAE (BRAERS) i olis, SR T ZREkamm, A4 e | S m 8
Y7 VA SIRE A R GERIREM, RN X S S R B A B TR AL &, e i G 1. I _Eib
TR LA, T AREIREE B, VR AV IR SERR R AR AR o A TG, TR A
NPz H . TR H BRSO 5F RRmHA R R G REA 30, ikt JRiE
OB R S A RS S B AT REAE H ROIE SCAL Bk, DL B R AR SR . AERX A1
DUN, VREASEACRIC Y Betfe. Mk PREA S5 D5 sQAC B Famr, BERG 58 B SC s S E R, ARG
TSI A AT e, VEEE H BRI I B AR

B
[ A3l o AN G B W B SEPRRAT ——BAST R e R ANBOABI). ShE S SNBSS, 2017(3)
20-29+146-147.

[2] HBEE, T &, AR SCRS A B 1 - R SRR AT 7T —— DL (IR D) ISR R[] AMEZET,
2021(2): 90-96

[8] HZ#e, ZEE. BESFREMALA T MR BT 7 0], - E4ME, 2010(5): 106-111

[4] R & CRARD o (BRAER) 78 AU SLIQIE P e R X R]. FIPF RS2 2R (R 2 B2 R), 2008, 16(3):
107-113.

[5] UM EAMARITE S AR SR AhEE (LA EE 2B 24k, 1999(1): 3-5.
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