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Abstract

With high literary status and rich cultural connotations, the classic literary work, All Men Are
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Brothers is famous for its numbers of characters with strong personality as well as their distinc-
tive names, which belong to culture-loaded words and deserve studies. Domestic scholars have
conducted numerous studies on the English translation of All Men Are Brothers by Pearl S. Buck,
but there are also numerous shortcomings, mainly reflected in insufficient research efforts (with a
small number of core papers), too much focus on moral evaluation of the translation by Pearl S.
Buck, and there is a common flaw in the argumentation model, which is that it is biased and gene-
ralizable. This paper is written under the guidance of rewriting theory and aims to examine the
drawbacks of the study on the English translation of character nicknames in the book All Men Are
Brothers through critical thinking, and uses this as an example to explore and avoid the general
problems of translating Chinese classical literature into foreign languages, thereby benefiting the
foreign communication of excellent Chinese cultural works and boosting the external dissemina-
tion of the core spirit of Chinese culture.
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1. 51§

TRET S, B AR D P [ 2K RO AS — BUi S BURAR RN 5 SO 57 F 51 (1234 B
B SRR UL RCERARRRAS OO R S, AR A SR USGAR, F3T H R
SR NG BRGERIET 5 BATE . N S0 AR RZ R TR EATE A, 1EE IR
T URB B T, B SO A R B B R R B N RO BEAE i %52 L T
BEATI 3 HIOME R M5 sh . BRI R[1A08, SRR SOOI S, S BRI, AR
PEAR AL E MR IR 32 B 2 Akt 2 R (AR T EAT R AN I RERE R U5 (2] MRS B0 E Ih /R P
M5 HR, PFERXURGHN DT RS, SHAMATREMER. MELHZ, Rm#EALER
AT ST N, TR B AP R IR 2 .

YRR —Fhis ST SCAAT s SCAIEY) . ST, a5 Z I i SCA e, S2its A&4k 5 3m,
HEFREMELGA TSR R3], B M, SCAAR iU HAE o [ Tl S04 dh BRI 2R
ey —— HL ANV Hh 3G SCRIBARDGE (038 PR AR R A7 AR5 DR R BT B S BLSERE UL,y S SR S
SMEAFAEEE Z 2Pk B E ST R & i AR . ANWIERSHIVERS S . S BIREA P
W E TR SR BB AR 7, AR “N7 R U (P T R A B 1 s . AP0y 5
PITAL ARG AR FTEScil, BIERIIE . SRR E i A0 & R S R A IE, ]
P AT w2 Ja 2 I B AR ), A0S v [l S 22 AR i R A 7 A R R

2. R

4, MBS ZINORRE, RS i85, 645, —BOVB AFTEBERIS R A0, ZfbA
WRAEARSE . PSR Rl e AEBRRHIE ., AT RSS2 AR, WA E S AT NYRHIE gt
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NICER BRI . FESCAAE G, 12 ARV AL AT S B MR 2 AP0 A% O R AL DURS MR A S5 22
B, RN R AL, DMESE IR AN 1. 2R S S0 drh, OKiR) 32
AT R B RE R B AL H SRR AT F XS AL %S, XA IR
MR P ] oy S A A B R D ML . FANEE SR I S, AR [ SR A ORI )
PR A BT 2 VAL BATAR S B AR —— R D A A AL E B A, R
I AN U PR SO 22 S i A B S B R ) R AR R, R TR AIR S B RE 7 A o e
A RIELIRA A FIRE LR PR . BB TRAR CRIFAE ) JEFEA0 T Bl RIGE 2 A2 . B A
OKiprfe) B2 7 EREEAER, HIRTRE RS B, R & “IFPORE” - 45 (FK
M) ME. X OKIFR) KIS AIOCaEEAR, EREMREWE, AT EFRE AR R
G0 — Rt CEE BT SRERURR A EAMEIRES M TRS . 7 [4] [BIA LSS BT, Xt
TR COKIFIE D TERA P AN S T A N IR SR 44 SRR AT 0BT, R [ oy SO0 AR i R 0 5 2
HAR,  HERE P E SO S i S 4R 2 7T

3. BWEHR

AL LSRRI, AKKARKT 5 B4 mE — BT BT R RN B, B EIE
EEEAWHEIRE . TR AT S, A1 C AL TIUUE B AEIRE 5 H 15 Z 8 X555 7T
TR A PR TAE R P B A AR HT L SRR D B R R A S X = A I A B A ST R ER 0
B R RE I . B LD 70 SEARHG, B 0 A R HE— 2D TR A SO R T 7T U P AR AE AR
FHEABEAE LT RGNE K N RRSCARIFEI TP, XA A8 G AR IR, A #h3E ok /K
WARARENYZ o BIFEIRNN, BRIARGE - ME5Es), 2 A REER ERERES. el
Pl e ZFIRVOAAFAELRT 585 XS AR E m b TR IRk, 5Tt 5F
M, ANEIE FERRAENS 18 T B0 SC BIE 2h (0 e — S U BB A8, T A e 1 i v e R SOAS B B B AL
R HAUA R S B A B SR S

20 tHheg 90 FAXHI, ZZAEAN « YIRS /RER I B S BSR — NREIRBOR I S AR IR G, 2Rl
FHREWT FU R T AR G R0IE 5 )= I RORT FLValE 2] #haEgh /K00, SCEBIME SRR AR IR 3500 .
flfedn & 1 (B, 5 5CEPENRN) —BHEE, s REREPETH, 2R
TIXMURGH DT REG, SHAT RGN LRAE I AR, e 5 R A
IR B RGN, BEREE. PR, BIFR. SCHENMEEEL WAL ARE, TR 772
MBI R G0 SRR CE R Al A BR 2 dt. BRBEE. MR, &)Et2
REZRBAORTE ) [1] [6]. W5 5B PEEA M.

4. FRNFERPAMERZOBIFAR

TR RAEZ —,  ORIE) 78 B 2 IS0 A AR b b i R AN T T, e oL “ RO
NERES ZHA MR SR, R — A A AR SR DT B R R AR IE 1) R
AT (Ey—EBLSEE AEd,  ORE) AMURZEANE%Z, ERUAFSCTIEALAGED T,
NI REANEFE P . €51k, OKirfe) JEATURIEEA, 73522 ER-L+ 1% A(1933). V)il
B [l A(1980) A TCib-E1EA(1937) L « BHF - M E LT « B - BT H A
HIEA(1994~2002), HAMCIEAZ . MRS B, R AR E ORI T B A S S A
RN E T2, BEZITERZAEZRE, 6 7ERF BT R, HEAEAL.
ISR B TEE AT BUFSRE, YONFLR ST 78 e SO ik, ke ) 11(1981) 45 2% & A
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NFRVEARAT TR HE SRR X E S R AL R ESCR T AR, MR ERA
NI AV [ S04 [7] [8]: A 2% 3 0 FRROREAS I PP T2 257 2 THEAEPPHA), IR uEAE A L6 DL i ik
4, HEWRmE RS SCAR TR Z[9].

HAEA ZEFHVONTRROEA RN “ SR EHEIEH, AREMUEHMIE SR “XaE” K& “mse”
55 kMre KGR . TR, FEMCEEARLTRE H S CEMES AR E TR .

AR, BTH. (BREK - FER) rdE4Es “ BRI 8HZ JaeHEf4Fm” , wJb
HRVEAMIEMG[10].  OKWFE) 230 AL S m . 200, S5 S AP sU8 FERTE 44 I LL Bk
R L&A YAEMET B CRIES, s X — N4 R 1 e AR T RE I AT
FR——WZRW 5 ET K, B A Z Kk 25 BRI ANRHE 20 T ks ki Sk
B, R B AT AR B = [E 1 A O, ARy e R m K —— R RS E (W
OKrfL)Y =M. XG#:ktka e, FEKARNA, F—fEa%E, K—RA, mnEE,
HEWE, PO KERE, e NI MEE A [11]. A THEXEMEBEIRELNE, — TR L
ME, AR AR BIRTDC R ZEZ, HOMARES “NET7, R A NS ARERE ) 55 .

R T RAERET E I S AEEE T, R HASMERR, TR OKrL) HEAT 1R g
o ¥ VF 2 RDCHZE R R BRI Z 5 % T8 TR E SRR R, iz b A Ao o B ST A i
W, B E S EBRHAAR T . P72 Bral A AR, R ERAK IR T TR PG Oy iR A s
AT, RFEDL SR X KW AR AT R TE 5, R AT RE IR B S G KU S SRR AL, X RTEAR
ZRNFDUNIEL S LR E . OKHE) T AEL LKA —, GIEE A B & B e
35 K [11]Z=2#H(The Fire in the Thunder Clap [12]). Sc#[11]Z# (The Eager Vanguard [12]); H =% \YIA
HUAFWNZET[11]4E R (Little Li-Kuan [12]). i X [11]##E(The Sick Kwan-So [12]). Wi IE[11]9hA7
(The Sick Warrior [12]); A #i8 NYIAHSURHE 40 (11 BEE [11] (The White Faced Goodman [12]) 48 K7 &
[fI#5[11] (Chou Ching and the Blue-Faced Exile [12])#i& . 358 A[11] (The Beautiful Bearded [12])k4; &
P A AN R # 4nK JI[11] (Kuan Sheng of the Great Sword [12]) . XUAE#4[11] (The Warrior of The
Two Spears [12])#F. Z& K7 [11] (Thunder That Shakes the Heavens [12]): %, 7N #8 A SO0 55 40 K i
F[11] (The Opportune Rain [12])RVL, %55, X Tk A—HRAYIES, FEE BRI BRI+,
A=, WhECT-FT 0 PR 7 SO o A E s, it KR BBk B BB [13]; ahElEc’s
WEENENE CCF RGN “ A A7 ) SR 7% BIRES)RILEER T, MHIERE
B 7O BRI, (SRR ARSIz A T B SRR A

5. EBIST
B 1: 762 —— “JvEr7 [11] (“Little Li-Kuan” [12])

FEERADRAEFERK, ERE BULSEHIE R AN DRIEN 54, M ESCR 1. EiRER
A A58 A AN AR AR R o [ 2 . GUORA A BRI A G 22 ST 2, 1933 4R A [ IE
LI RGK A R TR RAEE, ARA T S SO Fll, S SRE R KAL) T
R BEZE U7 AR 2, BOm 2 BIH 5 BB ——RIPY 7 Rkt i e S2 ) 3L B K SCA AR B
) “RREST IR T H . BT UKD S i H 10y 1933 48, i L E Ik
REIGR 2, N IR P ™ E st fabl, DU, BRSO i, KEARAODE
8o BTG RNAZIE, I ORFE) RS EAERERRIUEN, KEXSBEEES T OKiFfe)
it 2 LG S b Bl B TG SR A EE AN B B8 T U B R pURS i, MOMBE 2R OKivF%)
BEATIERETE SN ARG AR B 1 SE M BUR ISR 5B . JE TR BSNRIENT, SREBRAENS 1445
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LA 5 2 AT R RO S L hi 22 R EE Rk B, RSO S AR I 2 BRSO A, B A
20T NPIVERE AT PEANAG IR I 37 05 T LT 800 AN RE,  ToBE R K> 1 18 S SZ AR B PR A o 7E
FEPEEAT, TR ZAE4 /N7 PEAE “Little Li-Kuan” , SREUIREF + S0 7R, %
R Z T N, R RTE TAR P I K R AR ISR SR A . 2R R DT I Pl &
W, BB, FPRE BE=FERL, EERRADOL” , n LR BT
WS, B2 AARMELE S Z o B ARSI AR BT ER FXE “Z=) 7 HNHFT T . ks “HBIN”
B J5 AL TR ) “BRSE 32 307 BR, SRR BRI 24 “/NEET7 RN R E AR
I ROE T REAT, BIERE /N7 —— “Little” , 5P “Z5)7 —— “Li-Kuan” DURS K IEE R A
TEGRZ X E S PR ARI AT R, HAFARLiELc FiHeR, THRERLEENIEERE
IR

5] 2: HIk—— “HRE” [11] (“Thunder that Shakes the Heavens” [12])

HAET - ANREBHFE, BRI TFA A 852 3] 7 R, N E 2 T H 2 T
KWAE NIDEA Jede . BRIRA R EEIE )M E R, JERgdEm E T3, %4 “RRE” BN
el o, (R OB w4 . (A VU R R BRI I Ak KABVR I ISR R, 2 Ak e
o BRFERMNM, wRAE U EMN, W ORTFEY 5 Tob TR RGO & 1, FEL BRI H H A
FRE RIS, Fo 2 T 7K A v NI 44 0 A 3 7 52 LR N I T 1 1R 27 0L 5 Ml 2 7 T o 4 119
T ERES “HRE” , REHRNEE TAEH “ZRE” MIERIESH, ¥ “HZR” Z7H0EE
ZEN BT OMUMEME, M AEEEHCCE, “R” FrRERKE “RE”, Bl “heaven” , WUIMi1E L
PLE 1B WA TR R £ B—— “Thunder that Shakes the Heavens” ;  “heaven” —ial& A “Ku” , HAHWK
JEHIRFONE 5, X R IR R IERE . SR BOE I T R 45 FT0 Y B 2 0T Y€ 1

#]3: R —— “FHL4E” [11] (“The Dry Land Water Beast” [12])

1E KLY R, RINFUA SRS “ B2 , ERL—RNFEHRTE, PhRXKEIE:
LR A RHZEAR S, WAESRZE DM, RIS, AR (W OKirE) 1), #k
WHAEA Ny «“ B a7 (Rpigfn), BESERVERE —HER 45 . Anfmik, ERKIREEEETH
EKIE R A, REHRANAE M YR ERBIED)ES O B AR, bl “ 2487 —in i #
BEIN R AR “ B —iiE, /2L “beast” IXFE—ANELE AT Z M IEIE AT . IR, 2
REAAS & “ 2487 — A BN H, AR A Sl R Ul 8 TR A ], ANV B4 B 6 o [
AT DB R, R T BB WA 20 KRS AR HER B UGS« A — 1Al 1 IR R X .
BTk, FEHRMER “2E7 1R KR EIR S N “beast” ——3kR B OGE S AR A T B
B R BEE M AR, RFEEMIER R MBS, FRIIE AR SR 2L 2 A 3
= BIRVEZAEREIAT . B2 OS2 BRAE T EKR TAE 522, R MR R 7 ARZ 1 E STk
AR, BERBERDGER. fERREE—2 “TlW A7, BEIRENKRX— AES “ FH2HE”
HATRESUS TN, R IEEZ ARSI B B EDGE AR —F BRIz, B 2
HALE TR —mEE 7L, “BHAE” WIRRIEFE A “The Dry Land Water Beast” , 1E2&%k
TR ERE.

B 4 F5—— “4E4AE” [11] (“The Pursuing God of Death” [12])

FIREM, X TR DEELNE A s, BRI T S “FhBA” —FRN% R
“CHE? iy E AR TR, SR RBIEEER, PhBhE D AR AR ABE, IR B R A Sl
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ZENLAE BRI BTAE SR BRI TF R, SRR 24K 2 N BRI 2 5 T B M, i SR “ i am Bl o
AERXZFEIXARATE : XA TR SRR N, REEMALRTIE R, NS IPAb o a2, 7
(L KRR B ="1INE)IER M TREHRAE TR 5 TIENZ N, AN 23R UL
WOREIER, ERAGPEAEN “PEE” , reeasR T A Tl AL o fE Rl A 7
RFENBERN R, FEBHMT T X R NECS ABEN G T AR FIER CHE
—dalJE T E AR R R AR, SRS A e R R e AR A——HIE KA R
VL ERREHE EERE, AR SRR A R R R N K. STk, SRR SCRE “HIE T —id]
BRI EVEE E A (R “God” ), BEAET “HI'E” —IRA G MIEAE L, Mgk 795
DT iE e

#]5: % F—— “FA R [11] (“Redheaded Devil” [12])

ERESC e, R TR TR B R VEIE S i S, IURBGER R WA T
TRAG . BRI, T S XFFXIRE ORI XSk, RERXAEEE: BOE: DA
x4, HEREIMAR, RRXZDERERDIL, AN AMoR R 7 (0 K 25+ D1E)
Meff “oRA” TRBINEAMKAE, R FIGRBID—RAE B B FIE, ZRITIRZ N RS
WACFEHAGA 2 ), HOLER DL 7o 44 o SRS BRI — BE PR 9 1511 “ Redheaded Devil 7,
RS R ST AL R A % . BAAER THRBBSRE, T2 BRI 2 A T et 52 1) 7 3L
FOLR R, BRI 2T OKFtE) NYRER SR T . “R” TAREN “Ik
ZNWIRB” , JEFERNN “ghost” , T “devil” $RHE “ 87 B EANEIMN E—Lef B B,
FEGEE Tz SO WRAR SR, 10 “ghost” W] UL “RAK”  “WuR” , HAAVES k. 2 fr Lok “”
TN “devil” TMIAE “ghost” , —RFIERUAXIE ST P ERAERAE “ATTIEIRY & BTN BRL
MEAERR, TR RN B2 SR BOCH HRR 20 AR 52 BEAR TR SR = A
PR, BRRE “R7 RS A CERE “devil” TAEFER “ghost” .

5] 6: BH—— “ILAEL” [11] (“The Ugly Warrior” [12])

BT AN S AT, “warrior” TEHELS “ HARTY” MBL LM, BUTATE “ 8
97 R SRR R EI, RESCS B T, S S 4R VR L e — £
HE o HETIRES A S, FLAT A 2R 0 o [ SCARRRZL, ot 5 o T 25 B 102 2 11 LAV 44 1K 2
ST R T R PRI HA 1 AL TR, BALIR, BRAS, MR UL ORI,
R AR SERITEER MR, AP HERGOL OKiFfe) HAT=), MU, “H” 53R
HIMGUHW, B ARG 5 5y, W TR T RS . 2T RA
BBl HE AR T “warrior” —id, = BRPIE THA N K25 1 80 2 B 5 S0\ 5 RO
AW —— E R N, R HRA AT S AR IR IEAT 2 — Tt = DR
SRR LA EIATRH %, B AOIEL, SIAE, +oAH TR EERRE R, F Ok
th) AL BN YR, SEEBUN SR TR L FE00E OKiFte) B ITET 3% [ E R Gk b
HE ZERH RS IRIAT, SUNERANRE R, UL “H L 2 AmaA A, R B
Wl WEMLIEOL ORI S5 F =), BT LI Bt H i 44 S BRI T 389 2 3%, B 8
“BE” 2 REIE T I,

6. 4517

&

o T A S SRR A BT R IS S, (IR ARE PR R . IR T H AR, 38
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BRIV S B IR ASN 2T OKFE) M54 7 BN, FLE NS4 R thf AR R R,
JTonrEd, BRSO ER MBI T AU R 1R, HRBEERENE R EERFD AN
MEBHREEIERN, I N7 M IR, EBRESOFAMBIR A5 il e “#iE” « | .

AR, NAEBMEEDL “HIE7 . IR MRIEZ TIREZ AR BIRAIEH —— B ERAE
BEAT B UCS TS BN RERS AT & H RIS 52 RIE S B 3 SR U2 L, 18 DB i 4 1 HLRRA R XL
FEERIEIE S A H BB A TR, DU ARSI H #1532 AR B 3 ST A SO, AR IRBE R
b 22 SR 2 B H R A2 AR T 7 BRARXE B BRI SO BE R B 0y, AYIJE #3815 5 JRUB B — AR AR 56
UeAh, ST ARG AR TR RS S I L), B AT SO SR AT, 6 A G A RRBUINE « fRE
SEHCTY, REMTITH A A0 J2 SR R B 1 XS i B B S TR o (B BERR AR AR T “ R R« R
A" AR RARE T, WHRTE M S A 2 TR R RE 1 5 EARAEE R 5 V0 —E 20,
P U B v L SC A A i OGS A AR RIE P BLAC, AR ORI A e 22 ) S5 A% 4R T
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