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Abstract

How can narration be possible on a still screen? Mick Bale believes that the perspective and gaze
of the viewer work together to complete the narrative of the image. Wolfgang Ken discovered
through the reliefs on the entrance of the Church of Saint Sabina in Rome that even narratives
about origins rarely appear alone and are rarely “original”. In Chinese landscape painting, cha-
racters are referred to as “point scenery”. In the proportion of “mountains outweigh people”, how
can one cleverly create a narrative that is not overwhelming but also complete without being ab-
rupt? Therefore, this article will use comparative research and image research methods to analyze
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and study the selected Qiu Ying’'s “Journey to Shu”, exploring how this painting completes the
narrative in the scenery of Bashu mountains and rivers through the guidance of character move-
ments, iconic things represented by colors, mountain paths, and small bridges, shared reading
memory, and the suggestion of time in the poem at the end.
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Figure 1. The signature of Wen Zhengming in the first part of the scroll
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Figure 2. Seals of Wu Yun, Miao Tong and Wen Zhengming
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Figure 3. A poem written at the end of a scroll
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Figure 4. The way forward of the characters in Li Zhaodao’s “Emperor Xingshu”

4. (fR)FRRiE (FAEZ=FE) AMKE

DOI: 10.12677/arl.2024.132012 78 SARWE TR


https://doi.org/10.12677/arl.2024.132012

T

Figure 5. The way forward of the characters in Qiu Ying’s “Journey to Shu”
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Figure 6. The way forward of the characters in Wu
Bin’s “Emperor Xingshu”
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Figure 7. Important figures
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Figure 8. Secondary characters
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Figure 9. Thirdary characters
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Figure 10. Fourthdary characters
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Figure 11. Trails and bridges
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