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Abstract

Peter Wouk’s minimalist gardens are rich in schematic language, and Zen philosophy, as the cul-
tural projection behind Japanese gardens, is often of great significance to the generation of mod-
ern landscape spaces. Taking IBM garden as an example, this paper explores the spatial logical re-
lationship between minimalist design techniques in modern landscape and the integration of Jap-
anese Zen thought, starting from the perspective of schema language, in the landscape space vo-
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cabulary, morphology, syntax analysis of the form and meaning of the space as a whole, so as to
improve the modern ecological landscape space planning system.
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Figure 2. Interface analysis
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Figure 3. Ray analysis
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Figure 4. Transformation analysis of square island
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Figure 5. Transformation analysis of round ground
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