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Abstract

This study explores the application of Monet’s painting style in home textile design under modern
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urban lifestyle. With the acceleration of urbanization, the characteristics of urban lifestyle, such as
high informationization, technology, fast pace and the pursuit of personalization and comfort, present
new challenges and opportunities for home textile design. Monet’s painting style, with its unique
treatment of light, color and fine capture of natural scenes, provides a new perspective of inte-
grating nature, personalization and interest for home textile design. By analyzing the characteristics
of urban lifestyle, impressionism and Monet’s painting features, and combining them with specific
design practice, this paper explores how Monet’s style can realize the combination of aesthetics and
practicality in home textile products, and satisfy the life needs and aesthetic pursuits of modern
urban residents. It is found that applying Monet’s painting style to home textile design can bring
tranquility and warmth to the fast-paced urban life, and at the same time satisfy people’s pursuit
of personalized and high-quality life. In the future, with the progress of technology and materials,
the application of Monet’s painting style in home textile design will continue to develop, providing
anew direction for the innovation and development of home textile industry.
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Figure 1. Main pattern and auxiliary pattern in Monet style “Impression Flower Sea”
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Figure 2. Design effect of Monet style “Impression Flower Sea”
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