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Abstract

In view of the development of solfeggio teaching in China today, the universal education of west-
ern music style has reached a mature state, but the traditional national style music of our country
has developed slowly. Under the background of cultural pluralism, it is more integrated into the
learning of national style music in the solfeggio. It is an urgent task for the majority of music re-
searchers. In the broad Chinese national music, the Beijing opera, which is known as the “quintes-
sence” of the Chinese opera music, is a typical representative of the national style music, and it has
a special meaning for the solfeggio course itself, to carry forward the culture of national music.
The tone and rotation of the Beijing opera music are the typical features of the Beijing opera music.
The in-depth study of these two factors is a new way to grasp the uniqueness of the national style
in the teaching of solfeggio.
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Table 1. Statistics on the number of tracks in three universities’ solfeggio teaching materials
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Figure 1. The melody of the tune of Beijing Opera
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Figure 2. Beijing Opera “Drunken Princess”
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