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Abstract

Based on the time line of the past and the present, The Knockout ends abruptly when the crime
mystery puzzle is thrown out, and the plot is very compact; taking the complexity of human nature
as the latitude, shape typical characters from real life. From the perspective of reception aesthet-
ics, this paper analyzes The Knockout between the work and the historical and social environment
to complete the call of the audience’s “prior experience” and the construction of “the historicity of
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literature”. The “directional expectation” of the audience is achieved by the shaping of the prota-
gonist An Xin, and the “innovative expectation” of the audience is achieved in the real and three-
dimensional positive and negative characterization. The ups and downs of the characters’ entan-
gled fates and the complex tension of human nature reflect the “calling structure” of the play in the
rich emotional narrative to complete the experience construction. The multi-dimensional narra-
tive innovation has made the play a phenomenon-level work in the opening year drama.
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