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Abstract
The contemporary dynamic change of New Year picture art, that is, the issue of “dynamic inherit-
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ance”, is the core issue of non-heritage theory. The transformation of modern society has led to the
change of the environment in which the art of New Year pictures survives and develops. A logical
choice is to turn to “beautiful art”. However, its essence is a kind of self-discipline of New Year
picture art under the “power discourse” of modern art. Not only that, but this shift also faces two
difficulties: First, the art of New Year pictures should pursue individuality and originality to real-
ize the reversal of tradition; Second, the art theory of the New Year picture itself is lacking, making
it impossible for the modern art world to incorporate it. In the modern art world, the identity of a
work of art is established not by its explicit features, but by the theoretical explanations it elicits.
Therefore, the key for New Year picture art to enter the modern art world is not to blindly con-
verge with “beautiful art”, but to strive to construct the theoretical discourse system of New Year
picture art.
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Figure 1. “Afternoon” series in June Mai Qiao (Source: Suzhou Museum)
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Figure 2. Auspicious year of the Ox Zhijun Gu (Source: Zhangjiagang City Art Museum)
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