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Abstract

The public’s reliance on smartphones has not only inspired the prevalence of vertical screen short
videos, but has also contributed to the popularity of vertical screen online dramas. Traditional
films and dramas, with their predominantly horizontal format, help to present grand visual scenes
and complex character relationships, and people are used to receiving texts with a voyeuristic
gaze. The emergence of vertical screen web series not only dissolves the ritual of viewing, but also
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reshapes the way images present stories. Vertical screen web series are dedicated to the creation
of a sense of pleasure in the narrative, and characterisation tends to be flattened to meet the
needs of audiences. The fact that vertical screen web series are born on smart phones also means
that they have a good interactive foundation. In addition to facilitating secondary creation and other
forms of participation, the creation of vertical screen interactive dramas truly allows audiences to
make real-time choices at different plot points on their mobile devices to guide them to different
endings. The prevalence of vertical screen web series is proof that film and television are becom-
ing equal to their audiences.
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