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Abstract

The application of English films in high school English teaching has achieved fruitful research re-
sults, but there are fewer details of theory about listening, speaking and writing, which is a prob-
lem for helping teachers to use English films in English teaching. After that, according to the rele-
vant guiding discourse of English films in ordinary High School English Curriculum Standards
(2017 Edition 2020 Revision) (hereinafter referred to as the new curriculum standard) and the
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teaching significance of English films, three teaching principles of English film practice are pro-
posed. First, the principle of the construction of thematic meaning, the second is the real language
and context principles, third, the teaching principle of discourse type, and analyzes the current
situation of English film teaching in practice, and puts forward the specific practical steps of theme
teaching, listening, speaking teaching and writing teaching in English film selection. I hope to pro-
vide teaching ideas for the application of English film teaching by teachers.
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1. fRGE

e T 2 5] PO SR TR F IS AR SR A A AT M RE ST, JEESSH P, B B SR
fIHRe. Brikbrrbiad B SHEEEET. U, . B BETHMEEE” [1]. . SRAE KRR
B S A PR AT i s A A, RS R RE, YOS R S A RIA I 1 B RE B M BRI T
Behe, ERIBRAUR AT AR B AT . Hodr, BRARVESREAE A A A ST I AR R JE Oy E
2, UMK 5 RS AMRL AR A R e A > 15 1 AT 42

FERRbR T, XTSRRI EOR I e . R BAERIE ). X T B MR RE R UL, 18
DERIVE S AL ERPIRS, “HE@ZBESER QR AL, R, A B mEm . EBHR. S
B AT BREF T RIEIENE S [1]. FIEBERREID)THUN TR “H@EAR. A, m
ey AR RAC. RESFENER PR AE . ARG I RS X o (1 EE
WAL, AR 2 RS BRI T A B ARV E S R AR R A AR B, R, R REE A B
femlr . BEAE BRERITE K

2. RHEEHEEN
2.1. iEFEBREEIL, RiHESL3ZER

FEFTRPR P SO RIR S B ARAZ QR IR AT R h, 2B SO AZBR[1]. X2 BAEW
TR A SO PR N o S SO RV PSSR 22, RSSO RS B 2 Ao 2 3
FRA, ALAMATR R BRI ARSI, R LTS 2 S ERZ R , (3
ST HE, USSP AR AR S AR R A1 5 AR B S S ST R A Lk
FOEE RN, WSS SCAT R Z B, Xt T o A AT S SO AZ PR BE T T A

NBEARESCALR), hRAZPRE (2] S AR B AR 5 22 SR 901, e T 242
Al CLeoRAEEE b 22 A i SOA S bR, IR i TSI AZIR, R T NRIRLEF, 9 NATHE ST AL
iy R SR T RFKT G, DUHORGE % [ Z A5, B2k D . A
A BEE) 12— [3]. MR AR @R 2 —, B REISIRTT w2250 T 93 3L AIIA R,
WEENE AT A3 B IR AR LS TE 5 R
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22. AEFRFFERMME. EXNESHER

PO LS B 1A F O e HRE T SR AEBLSEA T P B RS, IR A T REMERZ . X
X A A S B R UL AN AT ZARHIE 5 AR BrRBR B E T 107 2 JSEIIE 5, HSCiR BERTHIE ) RIA
RS TSCHREI A RS AR & FESOSCEEEE T, 22203 T LB O (915 5 380k, #1271
FIEgES), EREM MBI AN N E, R, BHA S HMIE A F 5, 1=REAAERT
IR (4] [FIRE, SESCHPTA S AR . PSR B, SRR B LR A AE, #RRES A AR
RN G INA[S5]o HXTTAASRIREH AT S, ARG M SCRET. SR I6E DG
SR TR B ) A 2 A MR A B 00 M A 5 AR 5 A R, ORT 22 A ) R AR — R BELA
PR, e SR R X A R, O AR SR HIE R A, KRR L Wi s B
PR FHESETHR AL 7 — 5 3 B

23. BAFENEBSEIRGE

JEOCH LA I AT BT, —VIE AR AR R 6] HEm N R H S, 2
ERIL A ORI B PRI 7]. WAHETRECA SRS, SO AR RS, f
i g T PR A R AR AL . e P SRR B A I BURORTE O L T4 22 8 R s B R A
R, REHE TR, ZEHHE, REORAEN RS &, MAZRZEIGE 2 IR,
RO AR RS SRR, X225 REUL R A AR, AR RAR TSk, ICARIR A
ESRAEE I, EDASEEPRBIL IR, A0 ] B AR T HOUE AT 11, 0252 5] ISR ZE K 2B R U, BT 2K
FEEENAE, FRIRR, FEMILSESR, 2HUKIREES, —BIMAEEES 30 o/, Xergk
FARDUIR, XSG Z 0, HEhZ B BB . X E PR, IR E RIS
W WNC LR RRIE, O AR UTC B R ARG . dE SO AT, AMUBEISIR T
AR S AN IS, IERERSIRTI AR EARE T, AEHSORRNEAREET, HEALF L H¥
HEPERIRIEL, XA A F A ST BTN TH R BRI

3. FICEFEFRE
3.0, EREREHEN

T LY AR BE A X 5 AL IR 25 T 5 BORE TR BONUR e i 2B H, B4 I SOl ag H T i h 9
e AARRIEIER, FCEMENZHES BRI OCH. rikbsth A S “HEMHRR. B, T
G EAAAEEE R BXAEERASEE. 7 [Nl W, FEENE RS, B R IR rE B
R SCRIG AS FE A 2 R B . AnE 2019 4ERR I N Zhi i v 9575 & — ¥ “Unit 3 reading and thinking” 7,
FAT T SO AT, TR R N A R BESE AN TR P S, DA 2 O B 32 A, AR S H AR “ Living
legends” FIHFTRIAH) FEZBAH, 1. “Lang Ping did not lose heart, Jordan says that the secret to his success
is learning from his failures, losing games taught him to practise harder and never give up” . A TA] LUK H &
VR SCREAN RS FIT P AR LI, 15 AR B AR AAT TG AN 3 ORRG PE SR o 17 I AN BR sl G 47 B ) =
IEEATEHE, TR L2 A BN D R T, At 2 ARG IO, AR B TR

FESEER A, 320 SO A 75 2L 0M iR NGRS EAT 51 AR I8, T AS R fil Bt sl L5 S
ARNBHAT R, B SRR TR AR TR SO SR N E MBSO N B B G, W PRk = X
B8, BEAE W BB SE PRI B T LG S AR R, A B AR B OB SOR T A IS 1
B
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3.2. ASLEEMEREL
FERRbR,  “SCHEF 7 A CRSEEDY (128 POl S ol R ), RSB A

RETE R A S e S 5 A SE R, oA Rl 2 B RGN EE F s Wse e, BRAERSEER T, 4
RERS ™ R SEIE 5, REELIE 15 5 R BEAE A2 Mt 2 OB (038 35 308, k2 A0 0 — 38 S X e

[LFINAEB], HEERAT LT HE, e efTEscmH Y TEE, REaiES¥IE, JFHZ
T F A EE A . IR L, SO RE Ny A AR SR LRSI S A S, LR AR T
ERHIRE ST AE M TEOCH b, A B BA FOSR I 5, Xl R JETE S 49 0 5 I SRR I,
R B A 2 BRSO B S, T HE 5 B I S8 SRR IR 5 A S AR IR T 9
FNMAE, ARAKEST, ES00I8 SR EMTHEE A WY IR I8 5 R 3 B 22 A 22 2
EZHIEF AR, hREE AR Al B 5 2 1903304l AR AR AR SO LR Hh 27 3] 21 B 2 (B )
PR RIETT .

3.3. EREBHFEM

EPEHE T, BRBBRIEA R R SR, WidiR . B SO SCEE TR B,
TESEEIEF, BERAMNAFERE U ZESERMEAEI. “BE 8 R NEREE L2 ST
KB, BEEFE D SLMBHN, WaRmEmrfmmne, JFUARRPSCREREI (1], Hi, 33
M HFRIERBE P 2SR —M, HFEAERER SR EEMA, AR TIEREY A
ONHE A . QITE 2019 FERR AN ZUR = JEE A& — Y “Unit 4 natural disaster ” ", BT LR 528
KFRNEM, AEFATR R FRIIREE, SRR AR, Ry R T R 6. ek
JOH, SCEER NG AUCI SO, 38 FH 3 ST RS B0 I AV R 20 U R = R SR I

SRR ACE T, B RIS RS “The Road” ( (RH @)Y ), BFK 111 2%, 7EZUT
e SRR SR, NGB EREA QG 85 HA/MECRERIEE Kz, L
BER IR A5 AR S HI SR R M B AR, b2 BB T Ao /e AR R E T AT AR S, ibAbATE
WHBER AR AR IR AR IS BRI AR, JREUS T RIGHIRCR .

4. KXBEERTHPILEHFHIR
4.1. BEXEPERSHBBERBFRIAHF

PRAEHTRARIAH SR, FEIES R AR E/D 0, Y SR IT R AR LB, X2
—PSCHEIEH S TR P IR BCE R, R R HMFRER T, B A R EA B8, 1
2019 FRRN B P I TE L8 —HORHEF I “Unit 2 wildlife protection” , A ST LB A S R4
RNERE, b ) B e B AR S AR DR, IR B S A AR R B AR S R RO, B SRR
AGE B TSRS, FERE ARSI R RS I EAE Y H 0. T IAT Y 2019 FEhN Zhi s 9%
BEEHRY, BMROHA SN RGN EE AR TN EER L, REEAEYE FEE OS5 HE
WG, S LRI & B U R 2 5 1

TMAE SE B 20, 3 BUTRLE 288 T 8N R, MRS B ENERY G, A
RSB [ A BN ZORH B SCAR M B, DT AR W B Uil =2 O, A RRE T Bh % R B OB}
TSR EIER Lo
42. FENRBEEBHFAANTRE

A R B R BOT B N A AR AT, 6 UM 20 BRI B AR T, A 538008
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RN R R B HEER A A AR [9]. BHULRT L, AR AN BRI e i ik,
MAE— st ot b, C2BH T2 MW, JRIESE,  “TCHRN T IEHA A IR
F7 [10] [11] [12]. IXEefE RSB R IER, 5530 HL 22 F W 21805 DB U ), A 9
I ESE S IBEAG RE E  2 EIE IS (5008 . 45 2 A BSOS A TR L, A
HNME GRS — P2 BRI T, A VORI R BOEE A AR (R 1 B0 B AR IR R, X
W22 R BUE R

43. FREEEMNRVBRHIHFEAETE

AT, FEERANEEWRR “EE T, KRR EFER A ENSEER I EEE W,
Ub, AR BR RST  AE AR R R, IF B S SO AT HO A O
g 0L, AAT A N A R B BARIR, 55 A O, BRI R (R R A A SR SR i Y
“HEE T AONIETREAER B R AT B R AN A2 o S AR W L BN IR, T TR
A= MAOCHIRE, AR 2 ARSI MR R, R BEREBUL S RSB 7 B A
FARM: “HTTI, R RER M, XA RFERRARE” [9]. dIkr UE L, mrhe
KA E X 5IT RIS B L2 — E R,

5. ANBREAESHREBHFPNERS
5.1. RXBEEHERSHFEENEFLS

2019 4 N B e h SEE FORHS RAR B RS R, SRECCA R e E MR HE T 20, T,
JTE S R R 4% R 0 AT U 1 . B DAEBUM AT 9SO B i, R BB o £
R, SR IE TERAE G 25 8 1) 9 S FL S (1 34 B 5 R () S S LRSI R DA, G R AR 20 E bR 1
JE)o

7E 2019 RN Zh i h FEiE 5 R A “ Unit 2 wildlife protection” ™, 25 1 e i T 7 L
JUEE, AR B G E R S, TERE AT, EE TR T RENICEY, A KM “The
Cove/The Rising” ( (KIS ), IEGFSMERIGH FBE GHVIS, R RESSHDF A, HHUGRY
WO AR, BEE T HAAM R OL BRI, KE R AT, TR DI RIS

5 “The Cove/The Rising” ( (KIS Y@ o BT IRE SN, 1S ATENE SRR, N
DR ORA B AE SN, IR B B 0 S AL RS B AE S H 1

5.2. B EEATRER. REFTHREY

Wr 1 BORM R IR = FOSENE, R — SR ARG T ARV LR . R 2 BT 1 BORLAT
RZNEN T RIHC: AARRER, WERRZ SN [12]. BT IR A RS, sANEE ™ L H S
B, AR AR E R B, RS T 5 B ERIES A E M LR — B, X
ARE T BT AR E AR, BARMAASIZE Hbr 1. “mixt ] BLRah H il
FREAMEBAE T B AR RIGREE 7 [13]. UL 1, 38 S BB RERE TR A R 18 5 A SR 3%
Ji. TMIH, Lucantonio [14]HIRTFIRM], FRHAX T 2422 S SR R ShHLAO ;IR B R EE R
PO A S U AT R E A LS 5, VTR ECE T, B 2SS, A, B R A R
k4 SRS ERIRAATAE, BEREAS L2 B AE X I8 2 ) h P AR IR R O 688, I RERG ikor B AR S 3 rh S Tt
JEEWT AR RIRIEGE ST, A2 AA FR IO UM R EEAT HIN[15], B ik o SR T 2 A HhIE )R
i%. Rose [16]AMVLIH A [ 171#8 NI R TG« BB AR IF A BORE, e 9B T A 1 Y
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R ARAERRCR . B, RSSO EIEH T SEiE T i, 224 AT A RE 77k 3 A
AWRA D, WEA TR, ESEhRIIT. B, B @ UUH LU AR T A

F DR WA FUNAES SR R IT R — B AR B BN B B D), A
LA B R PR RN WA A TR R SO SRR, IERZ O A R AR R A 2R ST,
XF FLR I — MG L O LR R A 20 AR 2 DA R SR SR A B — A DB 2R 21 4. 22 AR T DLET AT G
S PTHIAISRBURE, N5 BREUMAG B 25 ) MBS P N B T e #%

FoALER, FEHIAT: FOTAT BN LIRS MRS, DB A ME P ATE S, JFHE
THINHRER, MR ERTIER R A B, UM AT DURR I 7 A0 il R 1 Sk [m] 3 A L gt
7R RERGY . DA B2 AR SR AR OGN . A AT . 5 R E eI R, W BUmAR S W
s2Ja A TSR I SO0, XA 5% EE M v ] B 70 AT (I, 3 B2 AR BRAR AT ORI . A Y, BL
T VR H RN ]

F=APEE, SR RYE A B ACT B A [R5 B ol R B B 1 11 Sk 25 ), #E AN
AP A B BRI, T HET Z R E e, XU, BRE RS SAA, AT RARCE
XN FAERIASE R s % Ty BRE— A4, AT DL BSOS T A AT 1A 1
AR X FWr il R BRI 22, ATCARE LRSS . NV AIRE 7 VPAT S8 1A AR ANTR] 22 A
RE 515 2 AR B FE I 25

5.3. INBEEATRIESEPRISCREM

SO I TSGR AR VISSAAT 9, 178 2 A8 R TR SSOR I TR S il i,
VAR NS SCHL R RES I 2522 A A BT M AR I N SRS 42 = A . Z=RA[19]. WZRIAAISKINEG
ROMEAMFENEE, WATSCRE NSRS T RIFISEER, JFEE T SERAEMTT, BT
FAERPLPERERS, IEiksAA TR TR 0. DUERIEEETT IR, SOCREZE M TR e SRR
T, IF B — A B AR AR R e AT R AT, iR S IOE SR E
ZNBEREFIL, ik EEIIESEE M WMESE SR S5 MRS, EH/AULE=
ANRA SRR AT IR

1) ST T A BERGIER RS AIRANICR, EEREE S, WH & Z ISR
BE, R TPE RERENCNA AT VR, AR R Th U RENE SIS A SR RS, il HU
Hf6 T, MR IZHT S — W ILAORIA T2, e HUEATIE B S8 SR RIE . R0
s, SIEIRRENS TR 2 ISR, R AR AT IS SO S PRAT U kA, SR AR UM 4R T TR X L
AR T 52T, Wik E£E 5IENE.

2) WRZES AR A R b 4 (R o 5 R A 20 0 5 Y, X SR 3 B ) B B 5 — R RS
NXLEG A 60 FRANGEL, BRSSP AEER 2GR, N ERRBOT R BB B2 (AR 2
PRuRE A 2 ). AR RN E, B ag, RS —RoGE, ikrAEE - RASE
AW J7, IR A e, ik R S BIME SARE RS AL, FFlUR S A2 5
ISR ENAK o

3) A S RH R 2 E G BRI 0 E B, A R R SR )
FAE R 45 M B IOTF SR ANEE R, ks R A FE A SR BUR IO % IR IR A RE O 2 A AR B
T3, BORSRAET URSE SCE P4y M A, H Ca B SCE PSR R O, X590
REEABIHE B AER RS AR &, JF BSOSO R N SRR O SE RSB, bR fE SR 20,
A MR HEI5R, AR TS LAEGIEZRT, HbIURYE B CX SRR,

DOI: 10.12677/ass.2022.117354 2594 HEREERTE


https://doi.org/10.12677/ass.2022.117354

Mo 45

BATEE AR, ARSI BEIMACT AR — ki, R AR T SEE S KT M — MR B
6. B4

SO IE TR SR A, R E RS SER IM Oy 2, R AR SR s A
W2 AL, EADRE M A A S R LA A AR, R A IRAR R 5 1 R P
R, BRI R IE ISR LSBT, DBl CmIRT7 , (ERESSEMEIE T, SIS
T WA SR AR RVISCAAT I, S B 2 B 500 T BihE ) LR S RT3
THEEREER, b, —ZmhIsih B BONRX A i Ue l TS Bes i R A 2R . H
&, FEIEHIRRERE S, HUNIE RS 8 M E R — BRI SO TE S E AR — SR, X R B s A
B HOMAE 9 3 L UL DL e 3 i s 5 St A B B BOR AR T

E&WE

AWML B FHCF R RIE PR N BB TR T e A S A BT RE
BRI (WH %5 : 2020607) A6 K 220 0 AR Bt A AR B3 RHE I “ H8 1) CBR BE 135 721
INEEAE TR AR BRI (20210161)A1 2022 SEEIALITTE K2k 24 AR EOA 08 & T 7t B A
TUH “IHE b 53 30 AR BBUE AME M EE 52 ” (T H 248 20228ZA02) 1M BEERCR -
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