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Abstract

Bamboo culture has a long history in China, highlighting the national integrity, reflecting the noble
spirit of the Chinese people, bamboo products have many advantages, such as beauty, durability,
health and so on. Through field investigation of Nanshan Bamboo Sea tourist attraction, the author
investigated the current situation of bamboo product design and found the problems to be solved,
such as the new technology to be developed and the lack of sales promotion. After that, the author

(=
T HEH .

XEEIH: FRRWME, o, WBWATE BT SR IUIR 5L &R D]. T, 2023, 8(2): 229-235.
DOI: 10.12677/design.2023.82032


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.82032
https://doi.org/10.12677/design.2023.82032
https://www.hanspub.org/

EfR, FEaft

put forward the development path of bamboo culture, aiming at finding a new path of bamboo
culture design.

Keywords

“Nanshan Bamboo Sea”, Bamboo Cultural, Design Status, Development Path

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. “EElfrig” St

P LTRSS X R R SA Uil KEEIX, 5 DX R B e DL g AT I “AT sk “ ¢
SCAR” HUSCSCA O R, R AT R S X P AR 2 3.5 JIRATAR, R AT R S IX AR KT
WSS, KA E “RERL, B0 B4, FXP “HEERRX” “BLES” “F0R
W7 SRR e SRR RO SO ST A4 o B LT IR XU X A A R A R R L
PR T, TR =SS TR R S, SREH AR ST AT AR Y B AR BRI AN A A
ESVEBR BRI, PR ROV K = MA@ St AT KT X 1 1 E e Gy, ERBATH
RERIL TR EEZI, MTREET 2+, DRSCANRZRHMEITAERERMIE, fla “rrw-t
GE7 ORI S, WORATSCHRIRYT A, A TRAT TSI B RS SR mE . FE ATIRER T
DX FR) foe e A A M A Ay — A Sl A TR AT P AT SCARBE L “AT AR AT AT =R
J&oR T AT ST DT S A RS IR IO PT SCAURE AT AR, R JoR 1 “AT kB8R A “AT RS 57 [
SNEEIX

T BERARR S RME 5 A RAREL, hEsNE, AEAR 1T oA LBk, e, 2
Mo pSR . WE T FA KRR, VB, BB, EERLZ. HBEWNASSCNHRKT S
R% o IRZCNHRZ LN 1EMr. Y15 B, ERE SRS NGENEA® VISR B4
BN 5 S RRE 1o S B g /2 77 S Ak

2. Pt IR
2.1. IXHEER PR

1) EIE R E R

ST EAEYT T AL, Sl H IR R A A SOR PRI S S EIZ T 73t E st e 50 &
ZICER IS AR AN (B AE, # R I e H S5 A 2 K A UTIE Boo s Wk T B E W stit, # /T
JE A BTG B 2 (IR RTT TE R BRI 5 AR B BRI R, O T 703 (1 30 AT IR AR R
ANBTTL . Hoia BB S A 2 8 Bt 2 AP AT SO s SRR S/ ARF A5, T2 AR AR EINR, B i
[ E AR, AT o BT RBAT R BO, IERIHUR KRR 2 £, 28 T AR A4 B el JE )
TR NI RO R 1, X A A ELE ARSI 2, R IRATITE R A H 5 IR A
S| JC AR B AT (kT A

2) HE N o 0 A ] S JK

AR B Ze TR T ARG B, TR, B RO AT B R = 7T

DOI: 10.12677/design.2023.82032 230 wit


https://doi.org/10.12677/design.2023.82032
http://creativecommons.org/licenses/by/4.0/

EN, EHafl

MAEDURE BT PR RHE AT, AT ANBARHEREAT = N BB DR L 1) [, 7744
F LA FUE 0 BT AU A W W, XRBOAYT 7M. AR T BRI A 8 L g i
R MBI e R R IR E . 835 /b ERHIA AT AR s L MERFAIE,  AETTAF 2R KRS
MGG NI, HA LA ER R QPR R, P REAR R S A B3R . A din
T BEAT AR . A BHETTM TR AT R, AT 2 AN R LTS A A2 TR R
I A IR P 2 TR RO R A iAo

Figure 1. Bamboo flooring can create a fresh and elegant space
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Figure 2. The bamboo carving craft is easily damaged
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Figure 3. Bamboo dressing table Bamboo products into modern life
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