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Abstract

In our country, Chinese characters are the ultimate form of self-expression, and aesthetic educa-
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tion is a must. However, under the home quarantine policy, people’s communication is limited to
mobile communication. The text messages that are constantly refreshed on the cold electronic
screen are boring and lack caring interactions. Therefore, transforming the traditional static font
vision into a dynamic and variable form can not only meet the needs of different groups of people,
but also provide positive emotional guidance. The possibility of all interactions starts from the
user’s sensory touch. After the user learns the content of the text information from the interface,
the beauty of the font design form can be used to heal the emotions. The dynamic variable fonts
discussed in this paper focus on the interaction of the dynamic forms of variable fonts. By adapting
the variable fonts to the dynamic variability of the interface, the expressiveness of the communi-
cation content is improved, and the information transmitted is full of vitality and more interesting.
And with the response speed of the barrier-free function, it brings meticulously customized user
experience to users. Through such caring human-computer interaction behavior, information can
be transmitted in two directions, so as to achieve the ultimate goal of healing people’s hearts.

Keywords

Variable Font, Cross-Media, Multi-Sensory Interaction, User Emotional Experience

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. BHXERTHNFETA
1.1. FETHIHERER

TN ) S RN EL A BB T oK AT SR SR B PO, A TR e 57 5 4 e ST R AR 4 52 5% T % R
LA BBk 7S AATOERE R DL SO R E AR & Fri R I A 4%, 2R B RA KRR
HE, IR I B HSCEAS R T R S AR iR, DA SR Zem, SRR SEIEA R[], K
SARMOL LB R G R OEEIT N ANT k. @248 B E b s & 20 RI7T BRIRCR . BL—F kiR
VIR AR AN A2 . ZRTT BAAE 1969 4 “ RERIT 4 it 2 Tk 7ok B HAT 2
PE[2]. FEHIBT = TEBEHRE R CERITRD) SARPRELE] “ERE G THE, fegfiiilid b
IS AT o EE NN ERARZRE R L L BB TN 5, T2 RO fE—F T,
FRIGIT AT OB g9 m, H B RATE B RGP ANE . BRI A E RS Ll ZR LS 5 37
s XA 7 CFE R E Tl R AR BRI B R BRI 2R 4, ik P K.

1.2, XFfr AR naett

DT I REMERIE T H B A —  BE M, = 2R, HAESHEIRERER.
TR, LR A A AR TE H Al S SOX WA, X R BB AR N BUE ST E B ik, 22—
BERT, KPR T FRE S ITEE DR —FE. B FERES WML, TRINE. brdk. HF—.
K. TR ZARTENT LB 2| RSB, BRI, &Rk, BA
FRR R R & . LB N ZMRIE . a8, fBFEERIMHK, EFEC. Mg F8. 7
SRS A RIE[3], EFESCH, AR T SEEA LM RS . BlnE 1T
“f7 T, EFESCh A ZMEE, RTRARRE— A EERITR S G, AR — R & i1

DOI: 10.12677/design.2023.82033 237 ann


https://doi.org/10.12677/design.2023.82033
http://creativecommons.org/licenses/by/4.0/

g, EBEk

B LS, AFEAPTER S AEINE LA AR, BIFRERERME . 8%, A,
EHASIA, AR DX T HAh T 5 I E B

Figure 1. Oracle bone script “turtle”
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Figure 2. Atari game fonts
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Figure 3. Variable font and normal font file package memory size
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Figure 4. Word reconditioning before
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Figure 5. Word reconditioning after
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Figure 6. Variable font matrix
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Figure 7. The arrangement of fonts in different media
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