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Abstract

Surrealism was heavily influenced by Freud, emphasizing the importance of the subconscious and the
dream world, to explore the world in an irrational, unconscious way, and arguing that the subcons-
cious world is a better reflection of reality than reality. In order to reflect the dream world of the hu-
man subconscious, designers often integrate unrelated elements into their clothing works, pour their
personal emotions into exaggerated and creative works, and give new value to clothing, thus freeing
them from the constraints of rational thought and traditional thinking, and conveying a more
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progressive design concept. This article takes the surrealist fashion designers Elsa Chaparelli, Al-
exander McQueen, Jean-Paul Gaultier and Paco Rabanne as examples to discuss the influence of
surrealism on the fashion industry and to analyze the application of surrealism in modern fashion
design, in the hope of providing more inspiration to future fashion designers.
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Figure 1. Lobster dress designed by Schiaparelli
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Figure 2. A fashion show picture from Alexander Mcqueen
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Figure 3. A fashion show picture from Jean Paul Gaultier
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Figure 4. A fashion show picture from Paco Rabanne
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Figure 5. A fashion show picture from Paco Rabanne
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