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Abstract

Public art, as the art of the public, not only has artistic value, but also has more important cultural
value. Modern urban public art covers humanistic care and social and cultural spirit, with more
emphasis on cultural values as the starting point for the creation of the environment. Cities have
their own historical and cultural deposits, and have a unique collective memory with the social
masses, which is reflected in the creation of urban public art, which is not only a part of the
cultural heritage, but also triggers the emotional resonance of the public. The article is based on
the emotional design of public art, focusing on the collective memory in the emotional memory,
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and profoundly explains public art as a medium of communication between people and the city.
The study of the emotional aspects of urban public art is conducive to the development of urban
construction and meeting the real needs of people’s current emotional demands, increasing urban
cohesion.
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Figure 2. Vietnam veterans memorial
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