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Abstract

“The Milky Way is shallow, the night is deep, the people are silent, the flowers are cloudy. The five
colored glass has three sides of the moon, trying to listen to the tide sound from Zhuhai”. The “five
colored glass” in “Guangzhou Zhuzhi Ci’ refers to the window of Manchuria. As a bright color of
architectural decoration art in the Lingnan region, Manchu windows cleverly blend Eastern and
Western styles, forming a unique regional and ethnic decorative style feature. In the Lingnan blue
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brick house, soft light shines in through five colored glass, intertwined with light and shadow,
creating a colorful atmosphere. The retro style of traditional architecture interweaves with the daz-
zling Manchu windows, creating a magnificent and elegant Cantonese architectural art. This article
explores the formation, artistic characteristics, applications, and development prospects of Manchu
windows, aiming to provide more people with an understanding of Manchu window art and ideas
for the modern development of Manchu windows.
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Figure 1. Yutang Chunnuan restaurant
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Figure 2. Postcrossing’s Manchukuo window sealt
2. Postcrossing il & ENEE?

FEZ BB, I E AT R M BLLE N IRAT — 5%, SOL BB BB R E AT, Wi 3 Bor,
Kbl & s KRB B TAT RIS, 9 7 ORI BB E R BOR, B I R R AR W & R
BOHE,  ANBURCRE I 6 B B R AT REZ 5, AR TR LB . BRI, RTII
5T, BREHEEIT TR AR ok, O 1 TORPOW A 402 T 5

Figure 3. Manchuria window lamp
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