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Abstract

In recent years, with the rapid development of the community, there are many forms of fractures
in the function, ecology, transportation and other aspects of the community space. However, the
problem of fragmentation of the community space has been solved on a large scale, and there is
still a lack of relevant research on the fracture of the small-scale community integrity block. How
to darn the broken green space system and open space in the community so as to achieve the inte-
grity of the community landscape is an urgent problem to be solved. This paper will introduce the
space stitching theory, taking Danyang Park New Village as an example, a series of stitching strate-
gies for community landscape renewal are obtained, which is a positive exploration for repairing
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the broken community landscape.

Keywords

Suture, Community Landscape, Landscape Design

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. Wt X SR E 5
1.1. ThEELERAIERRLE

DA A FEAE AL X A B [H DO REZEL B 3EA7, (AN I, B> ae 4L 11 #5845 Pl e 1 ' B 1A
2 Bk A8, 5 ALK ASEE R . DhRedhie . WL+ 0y, 4BIRCER G2 E,
P ECE DX T ISR ([1], p.72) 0 ASIAIIAE DR AN R B DR 2 R 20, B0 R A3 Ak X, b
e ZE R SR R R A% o % FONIUR 3R S ANESER, TR S IR, AT C2I2 0 IR i
75 P R TG Sk X P AN [R D RE DX B 8] 3% 2R Akl TR D Th RE L AT A il —— > s 2 ]
B A XA A Fe T AR SRl o

1.2. FrEfz /R EL

ERRPEALIX B RS 18] b g A ety — 4, ST AL X A B A — R BN RUBE R T i 18], i f&
E X Z R HIERE, (7IEIL MRS 2 5, (EOR 2 #pAt X R MR AR 2t iR sl H
IR A, 2 RECE AL X A Bl LAl R S A ] Y o

JE B RNATETE — AT BB S, Wt SO rI . “PRRRAEAS” —ia Rl 1 KA it 5%
TERIRT R, ARRNATRE 15730 Ja T U HE AT (R A oo DX 28 el s oy il AL A, 36 Rl X B 8 P 2t
PRE— Pl ok 7 SR DL SN R TR 2t v, (B JEUACHE X AL BERE P b3t B 2 Kk, XA E HYR
ZRI T AR 1T RADCESRN KR MM B2, b2 BRI A AL X Tl K R H (R, DL AT AT 4
HARMR[2]o AL X RE AU BT R DT 1], R R IR AE X AR Z IR RN 28], e fzgith 2R
B, AR RCE DIRAN, IS XA ORI X XYL, 158 B AR [FN Wae i shigmd i, o
X R PRz A I E] .

1.3. ZEEEITHTE ]

AL X P 1 LA, B A B A AR AT R R R IR B AR IR A K, RZAEX
WA BCA BRI, A X5 1A DX A I A Rk, AR XA A I TR AL, TE RS St Xt Tk,
AR AT A A FE R R — MR ), 8okt XA X R 2 A XANES, A XA
AARR[3]e XEERZEAMN GG T 41 DX R AR 7 TR 6 4k X A0 8 R N AL X N 3E i TR RIAE, &
Hod XA R Z AL XOAMES), X USRI NS o 1T R] A R 3R R ORI R BERE ) A
[, A X R R A AL R T R AR AR A, B SBUARTFEZ MK RO, i TR X I Dy e Al
i 18] _E (RO AS TR 30 1 R 408 DX 45 I A e A AR ] 1 4583

DOI: 10.12677/design.2023.84347 2837 wit


https://doi.org/10.12677/design.2023.84347
http://creativecommons.org/licenses/by/4.0/

FRIGHE, SR

2. XTEEESERHMRSEREE
2.1. ZEESEREXRMSEFARIK

2.1.1. EEESERHXIES

CHEET IR IR R AT RS T HIE R DA RS IR E A, fEARSCTIREIN <o
A, BRWYE “PIFEIX " B3R, XX AT “88 507, BM& A X R
S BB Z AR B B S B A . A XA — NP dr ik, B R B RUR FE A A,
TEARYE “BEE4LIX 7 AR, FERIA, SRR DU A5 BRI SE 0 W 2L it i B ) 8%, AT
B TR — AN . ARSI AL XSS, 2 (4% & 5 B BUAE X S A TR B B R, 4t
DX P il 2 [0 5 45 e b, T 0 LA B A [X A8 388 P 38 3 K P PR AR R«

2.1.2. ZBEESIFICHRIR

23R 484 PR B AR TR T 20 AT 60 AFACAK . 70 SEARWI TG 77 A 22 223 bk X 245 22 (1 ) 18 F X B
RAXH B 1) 1961 4, fa] « MESAAIIE (GEERALXFISESA) [4]948 KRS E R S5
MR, LS AR T 2 T4 A 0 S DUBOR AL IX I 2 RE . 1976 45, Ak « BRI (B
XY oA X 54 X T ERES VI, 39T 7 R SOk U L R BE . 1986
B, B - RRETLE (FHRRE AR b, BAEIREIS .. ERER R, RSN
HARM S MK Gt Tk, BIEM& S0 WRESMERA IG5, REEEENEXIES,

UhjE, PR L2 s S A EIRIHMT T RESLE, flinEAA MR PE . AL R A .
AR 22 KIR LRI H 38 R F PR Ik G S o A S S R SE LS M 8% s BB < RHF2” |« PR R A
BN T AT T R TR A B O S A S I R A T 3 T X AR AL, A R R
AR R AT

HAXZER T T — 8RR, KZER S A E A ARk [ Py X 25 (R — e 4% 4 e
(W 1) FilgEEARLEEANEEARKN SR, X8 T I 5%87 B XBEHER, HEAKE,
B PO AT ot 4 B (A S FERISE PR R4S 32 B4R R e BOW R BE I R D7 vk da Y s 2 R BE BRI R
/DA HE T T ARV IR B s A A AR T BT 2 T AR ST 9T B AR /b

&g SEEE

iEF 20HHBE0EN K. TOERNTEANSE

HH R SHAOTCANAREENORE  SRtaanmss. A0ESAE. A

19614, S HEEHEEARZBEREST PERE SR A EFRIEER D AHZ@ETR

HRESENRE, R SDEANRRTRLT EAES

RESHE

19766, 1THk-BRIE H IR E BT E

b ey T g A | EREREARAR. K

P ——"—— LN T

1986# ' ?,.“ dﬁ:ﬁﬁk Hl‘lL/{fﬂET_'?é (=) 73 E *ZR ﬂﬂ@lﬁﬂi?[ﬂ@ﬁﬁﬂ%ﬁgﬁﬁ

MM RIS

REJRLTEAEAN NEY. =2E. +

FiE"

AR T IR A 0L 3 | S SRR RS

Eﬁﬁﬁﬁﬁﬁﬁﬁﬁwgﬁ%mﬁﬁﬂ%ﬁ.Emﬁﬂ%AEﬁmm%m*ﬂrma¥m$§

VAR B S MU T S RO IR A 37 A i o S S L
R R, ke R BRSO AR I AIER; RTRAER

MERRHT LB B E MR N E R E hRER; SO EETIHHRANNEE ; Ehk

R RIERZEIR IS THINAE. ST END it EE AR R ERD,

2,

EEEEAEREANBEA BN, KAT
ISES" MTRIESHR

Figure 1. A table of the current state of research on spatial stitching theory
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Figure 2. Plan of the Painter’s Road Pocket Park and an aerial view of it
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