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Abstract

With the rapid development of China’s economy and the continuous acceleration of urbanization,
the renovation of old historical blocks has increasingly become a topic of concern in the academic
community. However, due to the lack of attention paid to the cultural context of the city and the
spiritual needs of the people in previous renovation projects, the current design and development
of street and lane spaces in second and third tier cities often exhibit the phenomenon of “one
thousand cities and one appearance” due to the replication of existing paradigms and first tier city
models, lacking a certain degree of cultural appeal. In this context, this study aims to explore the
feasibility and progress of urban street space renovation design under the theory of place spirit,
guided by the theory of place spirit, using the historical block of Dongdajie Street in Huai’an City as
the research sample. By analyzing classic texts and cutting-edge theoretical research on the theory

» o«

of place spirit, based on the three stages of “perception”, “cognition”, and “identification” in place
spirit, three extension threads of the transition from theory to practice are deduced. On this basis,
we hope to provide constructive guidance for future design practices through a detailed explora-
tion of the research sample plots and their adaptation to theory.
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Figure 1. Location of Dongdajie Street
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Figure 2. Schematic diagram of East Street zoning
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Table 3. Basic configuration of East Street signage system
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Figure 3. Basic location of East Street signage system
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Figure 4. Location and condition of transition space
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Table 5. Current Situation and Proposed Renovation Plan of Cultural and Historical Buildings
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