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Abstract

Screens, an indispensable element of interior design from ancient to modern times, have evolved
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from symbols to decorative and practical. This paper discusses the role and innovation of screen par-
tition in dining space. This paper introduces the characteristics of traditional and modern screens,
emphasizing the role of improving privacy, creating space form, shaping theme, enriching pattern and
endowing cultural attributes in modern dining space. At the same time, the article also highlights the
innovation of modern screen, including material technology, artistic modeling, functional combina-
tion and decorative color innovation. In short, screens play a key role in the dining space, combining
beauty and practicality to bring diners a unique experience.

Keywords

Screen Partition, Dining Space, Innovation

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

REUERR, IAREICE M E st 5 AR A4S BEMSC. BEARACKIA R, Sl =2 i, B
K2 N FE A Tt AT AL, BUE BB A OCE AL R IR oK, XA 1 2 1a] 4 B
PRI AT B R o DU TR AR i, G 22 RN 0 W, 75 B IR KN4, R ZETh e iRl o
B M E M Ao BEXGRERME 530, 2 B TR A Al PRl e n e AR P 4 T o
X5 RGEAT G BB AT B, SEREZRIMME, JFA T RIFIRRIARR NN T E Al

2. BRI PRETHE
2.1. RRAIRETHRS

Jit PSR (10 A 0 B 2 1) R — g G4 S e A P O BRI, A D R 1T LA 2 ) rh B O W S P o
B T REBSHR DI N GE ), R ORIIE 2 [A)RA S ) [ 0 RE % {2 (8] R Rl [ 1] TR B XUKRE T ) 5 th e %
REE—FREE ST, DS S AR RO H 2K BTl “— R RG WIZRIRGE” . BREX
He R SEHIDIRER SRR B TRE[2] - IRAEAH ST B, Bf WUl R T8 A 3], R IREME SR AR B S,
BEE SR B, R R SRR AR AW R, A B IR K, IR KR EE

2.2. RGRRAF

UL GE R K& & 5%, BN S rp B AR S IRE R, PR A5 E T = B ERTE,
I SN 1 S A R RAE 4]0 DUE IR BRI QBN 3, BR 1 REHE BEBE. BLBRAL, SUHEAN
T 2PN, SR 5 SRS MS] (K 1) AR Z05m, % I 5 R AR,
WUARRKEAS R, JFER LR, L2WaiEmisbr kel DOABPRRIMIMACR . Fribzsh, th
ALERE L UIRE AR, B D2 B 00 55 TR M 5 KGA BIME DO ME 1 AORCR o 15 RIS 300 1 -3 i O AT
I 1 e ) A Rk T B R D L, LB

WS35 P 303 £ e DXL ) R At B Q5 R — PR A Ji - BRI P S B 360 22 393D 57 X2 B
MEZIBZ e, TR, R, 1M 5T, 2B SHEARRAM6]. 15585 KUKl 5E 5 P 5L
RIETAEANWTAZA, TR BB TR AR -

DOI: 10.12677/design.2023.84362 2950 wit


https://doi.org/10.12677/design.2023.84362
http://creativecommons.org/licenses/by/4.0/

0o
Py
?ﬁ
U
Ly
=

Figure 1. The screen depicted in the “Han Xizai Night Banquet Map”
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Figure 2. Wooden chopstick screen
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Figure 3. Glass brick screen partition in the small slow house tea space
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Figure 4. Acrylic desktop partition screen
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