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Abstract

In the 1990s, modernism'’s function-oriented rationalism began to be gradually abandoned by de-
signers, and contemporary design swept in with a new design style and trend. Contemporary design
advocates green design, ecological design, sustainable design, etc. One of the most typical features of
contemporary design is the coexistence and fusion of diverse design styles, and this fusion and coex-
istence may be sometimes seem contradictory or even opposing. But they share a common philoso-
phy, that is, to stand at the junction of the turn of the century, to create a new world, a new future,
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and to better serve people with the purpose of better meeting the spiritual needs of people. Tradi-
tional standardization has become a thing of the past, and the future is a new era of personalization,
customization and intelligence. This paper believes that the future trends of design are mainly vir-
tual design, human-computer interaction design, service design and sustainable design.
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