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Abstract

Critical regionalism is gradually catching up with the trend of surpassing postmodernism, and re-
gional landscape culture also gradually affects the creation of landscape art and the development
and progress of society. Based on the Lingering Garden and Luis Barragan, this paper discusses the
regional culture of Chinese and Western landscape language, in order to pay attention to the innova-
tive development of regional culture in contemporary landscape construction.
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Figure 1. Plan of the entrance of the Lingering Garden
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Figure 2. “Gu Mu Jiao Ke”
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Figure 3. Lvyin Pavilion
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Figure 4. Red Wall
4. 418"

Figure 5. Valentine Spring
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Figure 6. Purple towers and low walls in Pershing Square
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Figure7. Pink columns in Pershing Square
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Figure 8. Exterior view of Heritance Kandalama
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