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Abstract

Mobile electronic gadgets have become ubiquitous in the Internet era, and mobile games are ra-
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pidly evolving. As a phenomenon-level explosive mobile game, “Honor of Kings” takes China’s old

traditional culture as its backdrop and is dedicated to developing a new communication model of

“game + culture” in order to offer Chinese traditional culture new empowerment. As a more “living”
traditional Chinese culture, intangible cultural heritage should also actualize active inheritance.

This study examines the skin of game characters in the mobile game “Honor of Kings” that have

been innovatively made with the application of Chinese intangible cultural heritage, and it high-

lights the value of “game + culture” to the inheritance of intangible cultural heritage.
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Table 1. Intangible cultural heritage skin of “Honor of Kings”
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Figure 1. A still from “Farewell
My Concubine”
B 1 (FERE) FIE°

Figure 2. Poster of “Farewell My Concubine”
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Figure 3. Poster of “Lantern Festival Gala 2022” and “Butterfly Lovers”
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Figure 4. Poster of “Praying and Weaving Love”
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Figure 5. Suzhou embroidery
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Figure 6. Poster of “Silver Feather Spring Language”
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Figure 7. A Miao bird-patterned robe
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Figure 8. Miao silver ornament
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Figure 9. Wax printing
B 9.
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