Design #tit, 2024, 9(1), 437-442 Hans Xt
Published Online February 2024 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.91052

AFHBRETHEHRRTEITT—RRTR

MELE, B
T T REERGEE0, 28 D8

Weks . 20234F11H21H; FHER: 2023F12H11H: & H: 20244F2718H

G2

R R RERY, #XERORUEE S, T Bl BRSO 75 A28 REENI LR i,
DEN A S AR FUEATHT . uTEEARKERR, SRARTHERSHR|.HEEFT AT, B
PUERMN RIS ERT R, BRRprAEMEELH, XHTHFNEMER. A3CGET
LT HE R TR “TJoRR” BATPAS M, WERRBRHEIHMEE 28O RNBRE, AR
AR BT B REEHHSE

X 5in
JUFH, Bt JURR, R

Free Exhibition Design in the Context of
Metauniverse—Meta-Exhibition

Xiaohui Chen, Jianwei Pan*

Academy of Art and Design, Anhui University of Technology, Ma’anshan Anhui

Received: Nov. 215t, 2023; accepted: Dec. llth, 2023; published: Feb. 18th, 2024

Abstract

Commodities and products need to be exhibited, and a variety of exhibits are rich and colorful. At
present, most of the research directions of display design focus on virtual reality display design,
and less research is on the characteristics of the display itself. The arrival of the metauniverse era
provides a more powerful way to display the nature and characteristics of design. Virtual display
moves from “augmented reality” to virtual coexistence, with more diversified ways of display,
which is different from the existing virtual display. Through the study and analysis of the “me-
ta-display” proposed in the context of the meta-universe, this paper traces the background and
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development to the characteristics and then refines the design principles, so as to provide a po-
werful reference for the future display design.
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