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Abstract

Yanchuan cloth painting, the intangible cultural heritage of Shaanxi Province, is a unique folk art
form, which is both beautiful and practical, and has gradually been closely integrated with the life
customs of the local people in northern Shaanxi. It embodies the integration of loess culture and
Yellow River culture, as well as the hard work and ingenuity of the people in Yanchuan area. In
order to promote the development and inheritance of Budui painting, this paper explores the cul-
tural implication and historical remains of Yanchuan Budui painting through its shape, color, pat-
tern and other aspects.
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Figure 1. Cultural and creative application
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Figure 2. IP image design
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Figure 3. Pattern extension
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Figure 4. Color matching
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