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Abstract

The film “Creation of the Gods 1” is a film epic based on the ancient Chinese myth “The List of In-
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ZECiH

vestitures” and the Shang Dynasty, the second dynasty in Chinese history. Its grand picture and
impressive mythic background have attracted many audiences at home and abroad, causing do-
mestic audiences to discuss Chinese native mythology. The craftsmanship of the film itself, the
connotation of Chinese mythology, and the aesthetics of Shang Dynasty have become the focus of
the topic. Among them, the intertwined relationship between characters, the mythical elements
full of mysterious atmosphere, the exquisite bronze utensils, the magnificent palace buildings, and
the detailed patterns have even aroused the interest of historians and aesthetes, ordinary au-
diences and media creators of large-scale “Creation of the Gods” boom. The study of Chinese my-
thology and the history of Shang Dynasty has been promoted to a large platform for more people
to understand.
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Figure 2. Mysterious bird
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Figure 3. Lei Zhenzi
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Figure 4. Bronze ware: Shanghoumuwu Cauldron
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Figure 5. Taotie design
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Figure 6. Divination by holding grass
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Figure 7. Tortoise divination
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Figure 8. Inscriptions on tortoise shells and bones
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Figure 9. Jade decoration
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Figure 10. “Chaoyuan Diagram”
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Figure 11. Yinshou’s clothing
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Figure 12. Marquess of four areas
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Figure 13. Screen
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Figure 14. Longde Palace
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Figure 15. Bronze helmet
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Figure 16. Su Daji’s jade pendant
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Figure 17. Pentachord
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Figure 19. Alligator drum
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Figure 20. Bronze axe
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Figure 21. Jade axe
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Figure 22. Kunlun wonderland
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Figure 23. “A Thousand Li of Rivers and Mountains”
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