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Abstract

Purpose: This study aims to explore Kkey issues in accessibility design of urban public spaces from
the perspective of social inclusivity, in order to better understand the needs of different social
groups and provide useful insights to support urban planning and architectural design. Through
in-depth research on cultural diversity, social equality, and multicultural identity, we will explore
how to create more inclusive and multicultural urban public spaces to meet the needs of different
groups of people. This study aims to provide valuable guidance to decision-makers, practitioners,
and researchers in the field of urban planning and design, in order to build a more humane, fair,
and diverse urban environment. Method: The research methods include literature review and
case analysis. By integrating these methods, we have identified some successful accessibility de-
sign practices, such as in different types of public spaces such as urban parks, city squares, and
transportation hubs. These cases provide valuable experience on how to integrate the principles
of social inclusivity into urban public space design. Result: This study explored various strategies
and methods, including but not limited to the construction of accessible facilities, improvement of
public transportation, design of cultural sensitivity, encouragement of social participation, and
multifunctional planning of public spaces. The comprehensive application of these strategies can
promote the accessibility of urban public spaces, while enhancing social inclusiveness and making
cities more equal and inclusive. Conclusion: However, despite some progress, accessibility issues
still exist in public spaces, especially when considering the needs of different social groups. Special
groups such as cultural diversity, elderly people, and people with disabilities face additional chal-
lenges to ensure that they have equal access to the city’s public resources. Therefore, the accessi-
bility design of urban public spaces from the perspective of social inclusivity has become an ur-
gent task that requires more in-depth research and practice.
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