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Abstract

Combined with utility and artistic creativity, virtual exhibition halls are widely applied to a broad
range of social life. Therefore, this essay will focus on the interface design of virtual exhibition
halls from the perspective of experience design. Based on previous analysis of the visual, opera-
tional and mental experience, this essay intends to interpret the artistic and sensory essence of
virtual exhibition halls while elaborating on its potential in narration. Overall, by studying the
methods of creating immersion and strategies of building presence, it is believed that there is un-
covered digital advantage in virtual exhibition halls, and the experience can be amplified with
added emotional expression that emphasizes connections.
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