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Abstract

According to the planning position of Suzhouwan Wujiang Taihu New Town, this paper deeply
analyzed the crowds of bridge landscape, combining with the characteristics of Gujiadang artifi-
cial lake body. By using unit styling design method, linear design method, proportion design me-
thod, and other various styling design methods, the paper proposed such three design pro-
grammes as “Rippling Blossom”, “Swans on Wings” and “Mountain Amused by Waves”, and even-
tually the programme “Mountain Amused by Waves” was selected after several rounds of com-
parisons. The article illustrated the project analysis and thinking process for the three landscapes,
which would have guiding significance for similar bridge landscape design.
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Table 1. Bridge detail
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Figure 1. The planning of Suzhouwan Wujiang Taihu New Town
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Figure 2. The design sketch of Suzhouwan Wujiang Taihu New Town
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Figure 3. The design sketch of “Rippling Blossom”
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Figure 4. The design sketch of “Swans on Wings”
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Figure 5. The design sketch of “Mountain Amused by Waves”
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Figure 6. Unit styling design method
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Figure 7. Linear design method
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Figure 8. Proportion design method
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Figure 9. Landscape lighting method
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