Journalism and Communications #7352, 2018, 6(4), 21-27 Hans X
Published Online December 2018 in Hans. http://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2018.64004

Research on the Adaptation of Network
Literature Based on the Theory of Coding

and Decoding
—Taking the TV Play “Ode to Joy 2” as an Example

Kejia Zhang

College of Information and Electrical Engineering, China Agricultural University, Beijing
Email: ai99dream@163.com

Received: Dec. 1St, 2018; accepted: Dec. 20th, 2018; published: Dec. 27th, 2018

Abstract

After 20 years of development, network literature has become more and more mature, and in re-
cent years, film and television works have been drawing Market dividends from the profit of net-
work literature, but there are disputes between praise and derogation. The online novel “Ode to
Joy” has been adapted into two TV serials. The first one is full of stars, while the second one is de-
clining in popularity. Starting from Hall’s theoretical logic of encoding and decoding, this paper
explores his ideas of adaptation and creation, interprets the audience’s consumption process
through online comments, and reflects on the phenomenon of network literary change that is the
problem of Ode to Joy 2 during the whole communication process.
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1. 5|8

PEEE 42 0 (h E B L R ROIRBL Gert 4l ) s, Bk 2018 4 6 ., MZ SR RO 4
¢, EWEREHI 50.6% [1]. MZSCEEE . ER . P EEE EIKAGESS, Hidly. AR+FE. Ik
IRTER . M2 BOR . S AE L/ ARILAEI58, P2 20 SFR R FEAMN SR 7 AT 5 7750, M
SALBIERIERT “TIL”  AEERUEISLIE S T ARMSCEI k. RR M A . ARIEIE T 3
BRRAIEFRE S50 . SR, 2 Ja BOSE LR A2 15 RENE IR 3224 W 4 S0 O e IR 7 32—
ERGRBRIER . (VR A2 I VRl 0 1 223 3/t 1 77 4 — B /N U0 B s AL
Forbr QUCORAI 1) FIB ARG SR CUCRAI 2) WA 5 #OR M, R — . 7R R ARG R I SCAE
BT, BT EEAR « 8 7K g A AR AT BEAR R MR, AN SIS g T 55 AT B IE BB AR T I 45 /N it OR300
SO PSR A AR i CUOURA 20, EEATIX — MR SRR S A B R, AR (R
SRR BRI T, IR UK B S 22 /N B U e e ) SR I 2 Ak

2. B EA

LA T X —— W EURER « R REEHEFIRRE A —, —R RSk 5/ (B
PGB 9wt 5 @5 )  (Encoding and Decoding in the Television Discourse, 1973 )& AR 5 & % 74 1) #i AR 18
PeHgmiD ARSI, B IE T EURKFIE = T OSCR DT R Z AL HEH) T & G R AR TR0 50 (1 26 1A% 7R
730 BT AHE R AR . BRI, fERRR “ERIEREHT KR —— A Wi, I
W PRI PR A R E AR BRI ARE T 4E R ok, A M5 Nk B R L 51E
Bo BIRINA, Gt RIAL 2 0P A 2 145 B A o R e ARTS . RS 215 B 2 FRR s R IR AR
PO fifise . R TE TR B0 B U R R anit, & Je B B T E A5 BT AR O E W HEAT B A5 15 1 9
i, — R A A 5 AT S A5 2 s B 0 I BRI R RS AT 364k, 18 F Al 2R BIE R B
PRI RER “HH” BB RG22 AR ——Z A, ERTE “— TN
WA —TEIER” . ARNES . AFEASTE 2 AR B —AN WA AT A R . 85 =
18 7 —s& £ 5 ——% f(dominant-hegemonic position), 5 #F \[FIDHE R R, TR E FIHE
BEA AT RS s T A2 B RS (negotiated code), ZEBELREH EFRORIES, XA HOKIW A, AT T
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T &I EIRES: =& XFPi(counter-hegemonic), 52 FH N AL E R G, R4 H AR S5miLE
ARSI AT fRAS o 3% = A ihs 77 XA & 20 B 1 2 A ELIE &G 11 .

3. Ymh5: MPRLE/ iR e LR R BI4E
3.1. EMBPEEN “BX”

IR 20 M. HLE TR BT TS RIS, VR g R 1 AL R ] 41 e R A
WG AE, BRI RIS FINRIMMERE S . YR IP ZERUIE ST, “BR7 Mg CHE
di A SRR BRI E . AR CUCRAT) A2 SR (0 X 28 /N Ui 5 S AR R I SR o CRUR D)
2010 SEAEEVLILEEE R A R 25N, PHA 115 S AR B T #R 7 o PR AR AEROR AU X 22 BER S
PIH AT 5Bt S ARG MBI S T — Ak 22085, IF T 2012 SR H AR T (R 48 AR5 RR /N -
MON BN B ZIFEM T, (ORI AIEZ — MERHTIER) 1P fEdh. (E g8 i s ALElHI {7772 2016
SEHE T (RRAT 1), DHESOXCER . BAR 2017 SEREHI (UARAT 2) DRI B, (H2 A
JUEMRARAT . AT BT, CUCORAI 1) A1 CUCRAI 2) [ B — g/, SEELT 1P fFEfL,
SR Z /Nt e i F AR LA i DA IO B 40 I 28 S 2 SO e el B AR A S K 26— 20

3.2. “E” BYLEERNEG
RASACFAR K L5y « FEM s U R B AU B R A R Dy “ L = AR 0 (4 1) [2]:

Table 1. Three-level Code Model of TV
= 1. B =RARBER

iR A AL AR R F AN
— A BlsE SR RAE. B AT, B BB RIE HES
T G FAARDHEAT H TGS

B WL EIR. BEWSEBORTBUE BT 4,
FIRRCE. R AL B0ME. XTE. 5, MBS T MV

H TSI 41415) %
SRR B L ALK ST, W AT, B, FRIE. MO, MR S AR X2

ARG ZAREI

3.2.1. PRIFBEREE

WAL E U A S A AT AT AR SERRIR, SRR M R E AR . gl FH 0 H5ah
BERNERAI I MERER, MR S ERZ BRI AIIAE, EE R ENE%, HAEREHE T
BB WASMESM. R 2) MBS CUWCERAT 1) (kR MEFEREEAR M “BAE” 2B i,
R AN X & T il A /INX, e A e QAR A TARTA B Z N DI 3, AR ESE | BRAE 52
KBEIR =L TH S %) LR AN N A HER, X EANWER R EERBAE T ARG, x50
SR T AR I ARG A o TR AR VRN XAEAR T AN IR A AL B RIS, 1X = AN s R B
T AN LA RS ——2d s [ T O 26 A s, BRI LR E PR 5 E RS R HLT)
FA, T B — N AR TR gy R R SR RIUE A, SR I i XA R0 2 1 5
FHNZAE AR Lk R BN = RN T RN SRR R, TE R 2 AR TSR SE S SRR Mg s 2 H.

3.2.2. ERFTHKE
CUERAT 2 F 2238 FR 26 26 /N BH AT VA B B RS 0 E DRE B2 7% )L, AR A i R N N B O HE 77 9%
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M SRR SCORRAEZETE . IR, M) 55K T D S XA B R A I e], AU R K S
i, AR ZFEEITIER A G, RIrh K2R — N AESEREE T, A0S S5k
RO T 5 LS.

B TS RBAUS,  E RS 4 G AT Bk M . LSRR IR ERE T &
IRIIARSS, FORATDIE A R SRR S 51U . HEBNIGE AR, # ARAMURKEA S D)
BE, ILwTCARENE . R, FURRDEE RS B RS R RISAE — R L b RS B A SE 4 (1 B A7
MRl NG 2 SRS, eI EEIE.  CUCRMI2) 5 OUCRM 1) —FE, ARt aEAr 2 N AHLEY
BT LI Fth, BEfs AY7Em b s E m 5 OB, OUCRAT 2) 5 —SER il ComvEmnnE) 2
25 BRI R, AR I KB RE — AR S R AIRE S E 0. CEBUIRIICZ ) 2k
Ae L R ME/RIF LRI, ANTETTIRIBI AR A 52 b 7 BRI 4%, X0 AR A i T ORBE AR LR ST IR
SRR LTRSS . WIS QIEERIPAKRE, AN RmILEIEET S, RWECRIRERRIE®K, &
RN OEIES: XA & R TI AR RN, 1A HABRS A 2% R BRI 25 TR E

3.2.3. BIRESKBE

BER —T M — TR TR, NS CE AR E T — 2. SHEsya Tyb
(OfRSE, LRI PR 3%E £ 5 B3 2 ) SO S RIS 5 PR AT, TP g R ek i rh 23 B B E & I R iR S
I o P AT L A ELRE T E T BB AR LM TN 2 o RS A RETT IR VR i, HAT 5 A £ 1
Mg XU T TN A 22 i %5 77 7 i 4 Rl S 10 5l RS GRS IR IO AR B s B S8 AN I Rl
FI/NE, T ARG IR TR IR, 48— MR A2 10 Bl L R 3038 (35 RIS Ok PP K BE I K
HER, MNARRIG, FEAQBEMIFEB FRENK AR “F A0 MR, WA WAL B34 B
ANV A, (2R RS ANE R WNETEEE B R L/ MNURZBERESE, Hg— A& MK
FEEAH, AN TAE R BIEA R E R BRE S RIbAaRasrs R, BhodSmse, 5640
. HAEREN, 24N EI 7 AR LR R EM . TAEM BIE.  (RER12) A (R
SRA 1) BBIE AL R 5N SR, RILAAETE 7 SR 51 7 BLSE AT TP R 2 i Jkny,
4. BE—ZAXEBEIE

BB MR BRI« EARAE S PR 5 B I AE S S A RS 7 S B AHE” [3]. T2 S5k
FPAEA R A 2 7 . RRDIESE,  RIAE FRE (AL 3615 BB 2 AR AR ARG . ASIR R 52 38 AFAEAS TR 10
HENHL, FrCATEMRAL RS BT ZE R . WFFCZ A P B2 T 852 3 R g FR v 0 o AR
WML SRS, — RN SEELES—FPOrs . ZWh——WWRsIs . W10 = Rhs g5 L E
2)e KHUR—FS 77 N2 A5 0ES — 13, NFIGMER Mg E, T2 iEErINg, X
S ) RS SR R A 7 s B2 A BEAS e AN R R I B IRES, NAEREE, e
W, KRR RS BB =R X BARED T RZ AEE TR EE R, RARRFEAC
M, SEaANEZRh 3 S RINES.

Table 2. Classification of decoding mode characteristic

2. MRBHAHHED 3

s 77 3 RIS R
i) R F F——HLI) RENJENE, KRS S OLSkEs &, AR ZEME R, FRRE R ER T B S AES IR
R 5 I FAL) RO RIS, AFTRIE 2%, #5> ERERIE R, R rh BB DR RE L AR B
XA O S ) BRI, A5 R WA, FTREE ORI
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Figure 1. Statistical distribution map of audience decoding
mode of TV play “ode to joy 2”
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4.1. RIS

KB ARG BEAR, K A TR 2 i, B R N EE RN (UORA) B 22, JRER
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AR R R SCB AR IS AR TR AT AN SR, R SRS A2 . CUCRAI 2) 51 AR Rt
SR “C BABMZELLETT” e LA RIS LA “HRE B ORISR H S ER
SR Sl B R AR SRAT 1A AR AT
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4.3. NIRRT

GTLIRTDE N, ZOGEE —E O EFT RGN, F S0 PR A AR W0 B B 2
DIER[4]e FTPURMRID 2 O 4 N BE CUCRATY) T4 3R, RIS R AR 2 LI 1L, 1R T R BIME
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WAL, 5 REE e A AR F MRS 77 R (R 2) « 7EXHHLR HVPH DL A H AR 3, B B4
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EEFE.
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BRI, EACE TEZ W, SRTARE, REmalk. Bz, WA ESE. Il
L ARSI NG A 25, W OUCRA 2) (320 OB 5 94 3% 7 sk B KA AR, R i 76 A
It B T BT SCER B =R Ry 3, OF R IR T S BT AR AR . b (UCRAT 1) A (R
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