Journalism and Communications ¥1[F/&#%Rl4, 2023, 11(1), 84-88 Hans ;X
Published Online March 2023 in Hans. https://www.hanspub.org/journal/jc
https://doi.org/10.12677/jc.2023.111013

(BBEXR) IR EHRN

&
RIEH T RZENL G 2R 2 E, LT KE

Woks H . 202342170 FHER: 20234F3H16H; KA HI: 20234F3H29H

G2

(BEER) (FA2023FMBSFERY, EBZ VMR ZRE, FRFEHESKBEERIA BE
RE R THREEASGAREIERNBR . BAUERRER, BRSO IHRE S THSH
PIER R, 55 LR MMALS SWABE. FESIAERBA. ENFMEETE, (BLEEXR)
W T ZE(CHR OB E) S THARFINR, ARl SR RANE. RN, NERFr AN
R RE, AL FEREBERA, (AEER) BBRERIIF WA . FHt, %A KR
BRI, MrEfRH REASE EER#—PRE. B%.

K
(HEER) , AR, LB

An Analysis of the Gender Narration in
“Desperate Husband”

Qian Sun

Faculty of Humanities and Social Sciences, Dalian University of Technology, Dalian Liaoning

Received: Feb. 17th, 2023; accepted: Mar. 16”’, 2023; published: Mar. 29th, 2023

Abstract

As a cross-year film in 2023, “Desperate Husband” received widespread attention at the beginning
of its release, and the publicity of major platforms and short video clips of road shows triggered heated
discussions about the film itself and gender issues. The film tells the relationship between men and
women in the current society in the form of comedy and grotesque and exaggerated style, and guides
the audience to think and hope to achieve true transposition through the transposition of men and
women. In terms of content and theme, “Desperate Husband” depicts the current living situation of
women (especially married women), and conveys contemporary female consciousness and value.
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However, from the ratings of Douban and comments from netizens, it is not only the male audience
who aren’t impressed, and “Desperate Husband” also failed to please the female audience. There-
fore, the plot performance, value output and practical significance of the film are worth further ex-
ploration and consideration.
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