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Abstract

Subtitles refer to dialogues that appear in non-image materials in movies, TV plays, and stage
performances. The function of subtitles is to make audiences better empathize and integrate into
plots. This paper makes an analysis of the translation of the subtitles of the film Harry Potter and
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the Chamber of Secrets from the perspective of the skopos theory, adopting the three principles
(the principle of skopos, the principle of continuity, and the principle of loyalty).
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1. 5|15

AR, FEAE ORI ) eSO AR G, 2 AN E AL E A RAOLEF . 53 7T =
%o SR CRAL - BRF) RVUMHEE IR 7 BRI 525 IR 2 ) - A R AR L Y, K
SCRIRY H R = B Fe AT 70 M, 5 A 35 B0 00 A SE 075 T St 2L g 15

2. BRYSHLAR
21. BRILHER

H IR T 20 et 70 E4R, B UAhRERI e R e E A LR, CRIRBTIRE A
TUURYAF B, 1971 4, YU « SEr(Katharina Reiss) 2 — VO ThRETU S 58I H T AHSS &
HNTHREIRIEL T A T ok, Aoy — iR i B B ROZ R SR A YR A bRl e, MU A ZE 1
BHPE, MRS S REM U ZE T LR BREE A A 7E—dg. 1984 45, I « 31K /K (Hans Vermeer)
AR SN ZEAE H 1018, B ROEAETE P % T R AERRE T RN, ARIE SR B, Rk
SE T AT B R 43 o 2 05, BUTEE SFE UK « 2 55 B (Justa Holz Manttari) B2 H 15 3k K IR AL WL 551
WP AT NERE, FEATT T ERERLR D RE AN H AR S A TE D . 1997 4F, T BLETVTHR «i% 4% (Christiane Nord)
AR T IRESCNGE R IR S AT PR R, X — B I HR H SO N SE 3 T I REIRIE I R R [1].

22. B =RN

B H R =N, B H RN, S SR A S SR U, 28 A R 1R S R A
FEIIE 5 P AL SO SEAE SR, DLH B0 8 R AT # . @R H R =28 B
MR H I B PRIk H 0, BARONARIE S NG FR AR IR R 45 A TR OB 2 T B (HLH
VU A N f IR R R SRS bR Y, B N E AR R AR T V. SO AR A AT A ]
PRk, AL PR B SCE S, SIEE TR R A B 32, IR B A3 B R
B WSO IS SR SCORFRE PRIE T — 2, RS AR SO AR EE, (HIE SO USSR AR
RN, ZHUR SN X = A E SR AT B H R R AR, AR RN, HoA
P T DU D SR ) B

3. (mF - HBFSEE) GNERFREEER
3.1 RN
(A« SR 5 ) RAFT 2002 48 11 1 3 H, o S0 AT « EHEATHUE 0 K B AR 4
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ANV E 1) P SOV SN R e (e I | EPNNE i Pr R E S K IO E 0205 s P e S IR R PN 137 B2
TUGH] « PORFAEE IR BEIL AP 4R ), ZJamt S8 =7 5 N TR S IR 7 2R3k

FEAR I BLOE 4R AN T R T .
3.2. FRBEHS

TR E T SRR —Fh, BRI EOCARMIERRIATEE, XAl H
ANPE IR FRFIPEREE =M R A e BRRTTE. Rk, AR TR A AR AT R
F[2].

321 HFEH
TREEEAOOCRE S MRIE, POVTRA IS S mmm R — 20, PrelieEZrinse. F20.
SR AR PRET RN ZREEEN, S iksh A m i 5HS v RAma e, ¥ AT

PEREE R HE (OO AT B ST 1 R AR B0
3.2.2. BREMY

TR B A m T BT AS I R EE R R, KA TR R ARV R AR . PR
R 5 0 R A S AE RS, RSO A, R P M BUR 2 — DA T o ) i o e SR K S R AR
AT L5535 A LI (1] A S 407 ey P2 N0 P 28 8 17 JEORR i

3.2.3. K&t
TR AN R TN BT UL B I SOANAZAL DGR SR EAR S, 30 W12 53 {43 fij 5.,
BT ANHRRER R R, 2 PR FREBI AR OOAME, 51K 7R E kg,

4. BRRMAT (BF - BHESEBE) HFREEMs
4.1. BREMMA

PO IR & LRE T AT 2R RO THEMSRNG o B8 BARIEAS AR o AR 2 3
KIFHE B OB, A B REHER 21k 12 A RIS BT R, AR RE B i (N AE
B3 FERIEERS, B E SR ZLRAE 1 H5E B AR [3].

%) 1

—I died.

—Just like that? How?

—&KFHRT .

—b i &7 ARE 4y

X B ORI o PWRF I S AR ] b An AT R T B R . R« BURFR “How” X AR 4]
FEX “How did you die?” FIFE NG, BIL7H R KM 7 HETE, PR A SR RS SCRE LT,
W — S SO ML RIA T A, R CORE BB 7, BN AR BB, (HIRSCRERE,
HHIH RN VARSI e R, AR A B 5

%] 2
Harry Potter has caught the Golden Snitch. Gryffindor wins!
oA e BHEIMET £ E K, B2 Z AR
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IXHR I BTG SR A « PCRFE RN A LU BR R S FERI K37 5. B4R Snitch (R TRA RS “H#E
TR, XERH TR TR R IR R AR R SCE G & B S
W RIETT 2RI, XA I RS “ FRIRITEER 5 L h W AR, AR E R
R AL AR, XM RIRIL IR AR EER R AR AR, LhJRIE
Al

42. ERENRAE

BB AL AT T B R I SR BT IR, i P i A AV I B R0 o AR A [R] AR LA R AR ) R
SISO SORAREE S, BEEBESCORFFEIGE BT, SCREAERA ML IR . fEILIERt b, SR BARKFIEC
FBSEIEN, By, B SEER R IE BRI —E, L AUR R — B 4].

%) 3
If you put another toe out of line, we’ll bring you straight home!
hERARFELEE, £MD LRGAD K.

KER AN SRS BA BT HK B CE R, EEFRE T, BER T4, ROk THLIY
Fe BF TR W SGEE TR SOR B T, A R T AR S B R
H, Bk, Y2 Ce i U BRIk . DY Bl 1 RISk SR SIS
Bz ik AARM AR IS 52 Fr MR 28 08 o A8 735 B R 3 v SR DY 5 Rl s 2 ik S 38 N AR 33 B
MM B OB 2L AR 2 E TR & 3, PN R TRIA R ﬁi@%&%“ﬁ
AR W AR T RSO, SR NE S, AR A AN

%) 4
With any luck, this could be the day | make the biggest deal of my career and you will not mess it up.
RREBRER, ROFLHEE—BHT, KT RFLRRL.

XAJF R “this could be the day | make the biggest deal of my career” AN PN “4 K A] fe 2 FHERN
AEREREEN R, EERENNIEST, KERH TS CRBERE) hi—a)RF “55 THH,
B E—E, BRisUeg G, MEESCHEmthiE, R A E R R E S R DR SCAR R
X, WA T A E B SO R, LR AR T B T AR TR SR

4.3. BERNHLA

BEH AL AT 5 B B IR SOEAR B S SR, AR HARTE B SEIRIE o IR, B EORRF LA = /U
e POORI AR BEERSORIERE, LSBT E R BB 04, IXHE il & SE 4 S 5
ST

%15
Yes, now you mention it. I’m rather gifted with Memory Charms.
WHEX R, RRIERAARTRETL

RAEH “Charms” —HRIARGE “MEA. A7, (B HEFROR B MEE, FIEE
KT BRI, B IRE R IR AR ATE IS 7By, AT BRI R, TR AR PR
RIS SORBE, UK “Memory Charms” B “IBEIBAEIL” » AEREAEHIE CEINEM €%,
ik HARWLAR NI LS B R s B SR SR SO RAA I N [5] -
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%) 6
Ron, | should tell you most Muggles aren’t accustomed to seeing a flying car.
FE, BIFREG—T, KSHRRIELLECE,

A SRR B ST R AL SR K 2, AL EITF GRS RE. Muggle TEH PR
REBEENLA” , TIPSR BRI N T BSECARIS MR, X ERH T L0 T
M, SLRARTE SO R IBTIR T, BRIk 7 SORBEF A A S, IR BB b Sl
0B, AT R RS, TR R R B RSCe R B AL, T AL R
IR A A REEA SR DR . FIRGERA T & I07%, ERBEUCE LR, (LRI
3.

5. &R iB

TR S EAUER SRS AR, — B T REIEA DO i EENE, BRI
e, AERAICAZIUFT . Ak, R AR S HE R A I RO & S i e H AR 4R & Tt
ITAE) 73T ASCAI A BRI = SRR CHaA] « B 5 =) 34T 175, H B EIAE R R
&, bR R R TR R e e, RSO, LB 5 D SR e SRt 1
BT RIS AR RS Gk, EAIER N, £H RS, o=, s
I, AR ARREN R I Bk AR

SEHk
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