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Abstract

Based on Kress & van Leeuween’s theoretical framework of image research—Visual Grammar, this
paper analyzes the “Brexit” pictures reported by the British media. The Brexit images, taken from
news websites and https://scholar.google.com/, will help reveal the attitudes of the public and the
media and the underlying meaning behind them. This study aims to reveal how Brexit images are
used to express different attitudes and what ideologies are implied in Brexit images.
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THERE'S ALWAYS CONSEQUENCES
TO YOUR ACTIONS

Figure 1. The UK and EU
B 1 ®RESEKRE

Figure 2. Blender
B 2. #H
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Figure 3. The boat of “Brexit”
3. BRERZ

Figure 4. Project fantasy of “Brexit”
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Figure 5. The realities of “Brexit”
5. BRERELSE
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EMALE[L3] 4R 2B GRBA KT EEA N ERE . — I, KT IARSEANE S 5%
L2 5H B R FR, IEHMASEIE RS, BRSO R, 5Tk, EEMMIEE
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3.1.3. ERHAEREX

2 RS TE R A B 8 S BB AT 5 b, BISCAS A (22 TR P 91 3 20 - T A B A WK . T
HARIEBE . BEEAHER =M E R RS, JATA LA 2 & R R i SO H &SGR
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Figure 6. Brexit delay
6. RRERIEIR

Figure 7. Brexit dilemma
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ot BRSO IZE , - 5 [ A B AN S S i 1 9 [ DR SR ) S siz s P 7 o, Rl i T s b AT R A 7
T, X AR 2 T B TR A LS S I .

4. &EE

AT AR T 7 M AL X S B RR B AT 1T, AARSE AR LR AN
SCRFE S X =AS KT AT T HE, RE T A P IEEMEEE R . WESHE SORE, 28K
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