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Abstract

Cognitive Poetics is a new way of thinking about literature. It involves the application of cognitive
linguistics and psychology to literary texts. Conceptual metaphor is an important element of Cog-
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nitive Poetics, which indicates that the study of metaphor has entered a new field from the tradi-
tional study of rhetoric and semantics. This essay studies conceptual metaphors in D. H. Lawrence’s
Poem Snake from the perspective of Cognitive Poetics. The word “snake” not only serves as the
poem’s title but also harbors profound and meaningful metaphorical explanations in the poem in-
cluding “human” “cattle” “albatross” “sex” and “king”. This essay made a detailed analysis of these
metaphors, besides, it also adopts a psychoanalytic thinking of Freud to explain the complex inner
conflicts of the poet when creating the poem by means of metaphors, so as to help readers get a
better understanding of the poem.
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1. B4 - B - HeEF (e

Bk« HAEF « 510 r(David Herbert Lawrence, 1885~1930) 2 E /MK #F AL HZK . RIEZA
PR S B B AR JE UG T ik A& TR A B DU/ R 1 & 1 4 T, 3 R b2 — A 4
KIIFEN . (i) 5B sk —, HEMAREE (%« 8« 28) (1923). ZiF5T 1923
SRS W AE VG 7Y B MR K WA 9N 1Y) Fontana Vecchia {375 WIIA]. SR T AK S HUER b &%l i (1€ 4T 5
Mz ————MEIL AR KR,

A0 — O A R I N e IR RE AN T S SRS AF, B DL FRA T 3 FR 2 4 25 1) Jo Rk (Sandra,
2007: p.76) [1]7 RIBEHIAL PR SF 40 B, EIASEERRAE 5540 B 72 Rk 7 T A BE, At & 15 R %) 22 Ui
“HACETR R S T R R T, SIS LA R T IR 40 B 50 AT ESCATE KK H B (p.
77) [1]” . W& HLEF « 2 F2 (Harriet Monroe)f& i, 716 Wi Rpdk “ R A M A w5 R —, H H2HAh
A AA] T 28 BB TEVE S A B —FloBT e BR” (p. 78) [1]. SR, BRI S5 40 B 7E /N U607 T AR ROt s, 263 1 Rk,
KZHHE TN RAE R ETTACITR/NEiT E, Rl iR i b . () e— i il % E%
M3, HAZS M E g R EARA BT, HES5 A, MR ERFHRERAZ, E450%
A 2 DONFN TR0 A BER AT 0 0o DR, ARSOX () s R 2 By e 075 S5 IR 20 3 2 18
AT SR BAA HE R

2. NP RIRE M

REER S BRI G, UL Rk th A A6 AN [P SR B o B 2 AT TIATRUR B A 5
P—F7 2, BEE SMWRIZ B 7 — Bt REOR — M R AN SE TR 5 AR Sl MRk W A 15 B
B, Wt AmAEER SO E . ENETrd, B R EE A RIS . —. KRR
OB Y NI L S 2 R — Moo R, BB R N RUE4ER & 17

B 72 FRAT T 1E & A ANTE . B FE YR T LB 2 L T-4E 0T, 78 A i, T HE 24
it I URAE BRI VR — FE TS SR A BT RF ik . SRR — BRI TR DK, By #R AR A0  — b B — (R B
B. 1980 4, George Lakoff Fl Mark Johnson 7EARATT (FRATH: LAAAFBRmTY — T hdg T ME&Ram .
MES R B 5 1980 AWK, EINENE T # IR R k4% 7 IR mERIEH . M REm IS iR
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W A2 B AA IR B4 G H BRI RGeS s, B R IRATTE B DAAT R B RS () AR PG SE bR AT DL
— P LA 7 FORIIA RN T, 5 8 e i (10 A o S A 1) R, T AN A% G i S B IG5 ARV ) /2] 1987
4, Lakoff M ZA/E (LN KGR YD) KRS RamHE R 75 &) AR A7 . Langacker FREEIX
KA RO IVE M. Ay, Lakoff $&H 7 —ESLHMEM . ER @, BAEUERWE LTT
AR BN HT, REREE S TR AR [3]. 1989 4, Lakoff fil Turner Hifix T More Than Cool Reason: A
Field Guide to Poetic Metaphor, 1l Faman NHES Farg BB HELE, FEREARRMIIHE T T, IR Rk
(SUTip e (Y

R —B T DR, NHNE T % — B F RSk IE 7 HE SR, LRI AREE, MiAFEr
e — I PRIAENE 5 5 MNE S R T S0 m R B B 228, RSO E IR T B NEBEAR I ik
FIAEE SRR 256 . 1983 45, DA% Robert Tsur KR T #EUA “HHAZNFNRES” RS, fEH
WNHITRE 22 — MR B2 3R 1) TR A SO s 2R VL (5] LR, NI AR IR AN Fr 7 i
Flo fE “HEEBaM & HFKIE” H, Peter Crisp (2003)1EAR IS T 574 iiFFdk “ The Song of a Man Who Has
Come Through” [ — RFINE BT o A F] 1538 IR 1 57 40 HT A2 G (e S5 0 3 00 P MR 2 235 ) BT 2 Bt
KEI[6]-

FEEW, EMRIPTLET 20 e 60 A, INEITRFERIFT AR T 30 4E/5 9 20 #E4D 90 448, 2000
, WOET KR T BRI AR, OHEANEFERE” , Wi 7RIS AN ERRE, EREIA
SRR BRI AIE 5 R (7], [FAE, SPHEBEAR R T “Ram S S0 (8], BH N, Bl LA ST
S OCVEVE ], BROAE W] AR SR RRAE 2 — o BRI 1R 57 10 BT e — S i 1 e 54 Uk I 7 1R 5%,
AR dn b A S BRI A A AR T S ANERIROR . 0SS, BRI 2 1 238 TR RS B 2 e B T3
AR S o BREFE(2012) NS Fa g A 5 in) B O BB AR, Ak &R e b S MR s (R AL, B AE3E
PR K S AR BRI 7E R R I 2 5 SCRIDIRE[9]. 45 55 B ANZE R 48(2001) 3R 1 1IN A1 SRS sE
M S0 AR o 55 M 110 B o A AT OA DA W O e B DA R 5 R DM S () P E 1 R B R X, IF HBR
g (7 AR AR 2 B ST R, AR SC A A R M FE [ 10]. 28 Bk, AT RUWEE S,
T E A EAL, MRS T B AR, IR HOBSRE Sz B2 F AT R . R A —
1R, BAT R ER 5t B, AR SCANFIREZ 1A 50 07 e °f rh (-8 e na e
Ar ARG, RIAEE G AN ER .

3. (i) PEIBSR SR
3.1. iEA

() X E RO T e BT SR . — R b 24 B 31 = SN KRB AR BUK IR, 14 158 7K R eh
B B2 g NAE 5 _E 0 S R M K, At T SR K EE, WS IR K R

Someone was before me at my water-trough,
And I, like a second-comer, waiting.

(F 4, % 141547

RHEFAM RN RIEER, BRRMANL. FERASE, AR H ST AR AR EY).
Lakoff 1 Tuner (1989)I\ Ay, ek QI1E H%E 7175 T~ BEUE A A7 B AL G WL vh A3 Hh B AR R &, XA )
5 DURF 5935 0 AT S UL B o R B R, s IR e AL R, JRATTR e Ab BN, AT
AP B AR SN . IEH0 Lakoff A1 Tuner Brist, UNALAEIATRE WS B K BREE A 0 B O 1A%, FIHIXS
ORISR Ik B EA AR A AR 0. LR E . S MR DA T A i A S 55 4]0 B,
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RE NSRRI R, 22t &Ry, AF4IaE g K. Frrh “IRI/KIE” WA AR EAN S0, Bt
ARZENGEE, PP APIAERIOR R, AR NIREL, XA ARAE AN, TR BRI R A .
FEXE, BATHLUKZ BN S E SRR AL AR« 0N Ak By ) 456 FH A BT R A o8 4 b 8 A o A0 )
R

3.2. 24

He lifted his head from his drinking, as cattle do,
And looked at me vaguely, as drinking cattle do,
And flickered his two-forked tongue from his lips, and mused a moment,
And stooped and drank a little more,
Being earth-brown, earth-golden from the burning bowels of the earth
On the day of Sicilian July, with Etna smoking.

(5, % 16~21 47)

RE R NACIE LR . FEX L, MR T — D EEAME S e “ig /2" o Lakoff A, KRR X
R TR ) R SCR S5 R o ERS B A A2 b, VRIS G5 M R . R T e R 3 B AR I, ik
N ERRIE LR )5y, BIRTH e T RFH R S XA IR 4, BRI, XA Hd )
PRI T A TR A Ry rROBE AR, AP S0, ARRER, BIMJUKE K. R I R 5 R I
B Vg s b, R MAR S AR B YUK TR 1SRRI B, AT AR T AR A TR, 0 1
MoK TR R AR S R BLESRATIR AT — 2% AR — LRl 2 M AAE K. W LU R 3 296 !

I MR KR A BT AL, — B kR, LEE. MIE, M5 AR, R, "M
M RAER AN, BUL, EPEP B I AN SE, BB A B (HAE R N0, AR
TIEE AR S AR N, 2 siiiE e K, RIER-rEE . PRI XN N s —foh
Ry ST M BL P, BUAE LSRR 7T e AR SEMIE R DR AT UTER . Top AP — 5 TR BB . 2R
EE AR, i AR A H O R A AR . A&, T RRERRR, FENIEEE T
BRI T AT 8 522 st Aoy B CRAT N 2l MR, Bk
3.3. iER{EXRS

And I thought of the albatross,

And I wished he would come back, my snake.

s

(5. % 16~2147)

BN LB i o R At da TR B (1 3 KRS i sh 1. I, BB A S “IERER
7 o REMERGEHAEEAINE T SO CGEA7KD) PRERS.  GERTIKD) R T — M
MM . R E TR, BKTLEFASER T RIuis, ARIUERFATREERTE . 23RS
RGN T E A E A BRI MENE S B . dnHRER—4E, (5 REKE KT ABI4R BV R A 3
SIRTEE B . (AR A 57 R AHERELLAE R HA IS R G ? FEAR B RZ KT HEFNZ
RS ? BARERER A REMMER A K, HNEHLEKARMGRIE. FXE, F KA ER
FRIZU . MR ARG, BEIFAE B, BRI AREH A E I, O R
AT PR, WANULEKTFERE, BARKBAE RGN EKT e o 2 57814
RO e g o — A BRI UKL, SRATPTRE I 1 R R )\ 7> 22—, TRZKE T )\ 724
RETE Bh AT AN E MR T A vp KBS BT o DRI, A SR BPH RS et 2 T 0 A1 R 828 B 2 R
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=X,
3.4. 2

12 (i) A, defE oy — MR g 2B, AT RS — A S E ARG . HUE 75 (2000) [7]M
R o0 AT AR BEXT BT IEAT TR L. W, TEVFZRRac, PRSI T — M RN A . P
DI RR A O, X BRI BAIR G S R Z [B R E s A AR AR . R AR “ R ”
PIZRIETE, AFJEA “BUR” PER-=E—F “Re” AR, HEEH T 2 Hi(Rogers) k% TRk iE
O BRI A R 3 A B gy () R o B AN IR BRI B BEAR BTN TR, AR tH B e 2 e
R GAETE R BB RN TR R B2 . B AE(1973) % AR B Z4E 5 R — RO 2AR. TR
R MR TEA . SRR WAL R n. MEN. atrr. B2k, B
1 RAMEEA B AE T o IXFE, SRR 2 R 20 77 s 1E 5 ot B BL e . B
[ 43 S AE B0 P ) O B 0 BT PR A R A FEAS I 2 7 (primary process) A1« 2 V£ F2 "(secondary process).
RGP T F KGR, WIPOIREFERS T A, ENEER. SRR RBSETE
MR%S T B3 AW, FEACE R KIS 2 A5 A R R Bl 1 DX 23 e AT R I R B
HARERBMERE S BONRRA RS HIEAT R 477X, RIE 0T B2 Fa .

FACIER BRI AR AT S0 R RPN T B Fe . EXEREF, FEA—FFH
B A= 20, ARSI — AR B AR TR I . (E A2 R 1 S R, AR T S E
[ A 25 — AR A

I looked round, I put down my pitcher,
I picked up a clumsy log
And threw it at the water-trough with a clatter.

(14, % 55~5747)

FFPHE KRS AR, B HEE R T R . BRI RARBAT N & €K
AN R N ARSI B, HAEN 7R, Sha EROvESGER RO . 2 H
WEORBIBEI ST NI, Bl WXL . Rk, L]

And immediately I regretted it.
I thought how paltry, how vulgar, what a mean act!
I despised myself and the voices of my accursed human education.

(16, % 63~6547)

AL 2R — AP R . 2 ) Bl ) e 2 pih b, SRR, Aol R i R B R
T PRI S EOY 2 R EEEE Pt el R 3 FLIAIE 32 NS s (EAR AT gl o v B ATA ., TN
AR X E R RALER), AN R Rl el Rg eVEE, R PR A G i R AR 4% 2
O b BRI, ZAER. AER, BISLROZRES. AR, RRMER I ZE R E R K, B
TROGIFAEMN, 2 i L EE s S RIS ? [, 9t a2, BA AR
FHERAZ? fEFRNIIRT, MEFEE WK B —FE R PR TERA R RERT 1, A
MR B gttt 2 . 78 () b, B NBRUINNCEE A MG SR 2B R Emp, b SR
NI o R AT E RO, XA IR EE TR T A E N, XA S
DRSO, M. (AR 2%, BF NI E EA AR ST ML e st 3. IR 55 16 R
BTRMG ARANMEAC AR AT 2 RT3 52 (o LSt 2, Al 27 2 — R IR AN O R 2 0
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o AEA EIERARE, RN BEE X TE AT A, 55 1 A i R K A T Hox B SR RE A1
FIATT o IEARSFAE I ITHESRI (- HAR) rhlifn Foxd 258K R #Fddy, Al it —F itk 536 1R —,
A tEst 36, RAMS BN, KEEEERM. MRZEAERSE, Mo ERUEE, 7R HHE
XA AR I THSCT T, ANEARE. M2 EME S EEE G, WA SR ()
BHARHEZLR (ERERAKEND) (1928). e, RALEMINRE ZRR, 4RIt
RSO FB 0l H o 5548 7B S 42 70 5 UR AATTRERZ An () 0 SE AN et s A, T AN fe st ek, K AN

3.5 kRETE
TERFRI4E,

For he seemed to me again like a king,
Like a king in exile, uncrowned in the underworld,
Now due to be crowned again.

(18, % 68~70 47)

FEPE TS0, iR E A A RAE . —fi&e, AT 1 IR% s i  DLEER ) (975~1025)
HOIR 2k 22, SRR SOIXUORR A . FEZH « RRBU CORIRIED (1667)H, i B AL & o (R 5740 7y
g AN R ARG, e IR SO, ARRERR — T . ShALRER Y iR E T o WIRE FAE R
HBERR Y AR, BOR BRI, BUEZ B EHOINE AR % 77 o AENIE XAEMR S, B ER
XEHFEAR T 7. sUEAT I A RS —R, B BRI, $ORE, (HEZ&RIHEFNE. a
Bere NRAE 15, HRZRE 7 IES, MARZONRE] T B OME R, HHAOE F2R8H, Za.

A A REC LI E B “For he seemed to me again like a king” # “seemed” XM, H HIRIFF
N AR ATE SR BRI T A BN . IRBASE,  “seemed” BN U7, B EXAEEMMIMRRE. (HA
PR HI RS A AL G B TETE, MRAE T2 35 5 S —MRES . X R R SRR T2 R
FB, B3R 7477 BRUEQ2012) [91FRH, FkeARVEHCP Ak, EREWIE . SRR,
S M EEa 2 VDA OC . ARG ORI SE o E T 2, et A AR i 2 W va, TR K A R T
X, BHMBEART, KB 7HEER—FER . AR R SEH R M S, vaififts
EOCER R AT B, B2 .

JEs “HE” WA DA E O SUEIR& AT ke, SRR —MEANRTIE E. A
AL AR it 32 380 7 B i AN R T BB FER T ELAE SRR B At PR A At PR S R 3 4 T A R
BRI, SR E AN IR T AN A IR A, A DIRIRC F B, B ZOR Ml A AT TR A 0 1 it Jsz Bk
FEERVIVEE IR, [F AR R AF W O IR E AR S ok &, BRI 2B 2ha & . B
B T EZAL, SRIHCREA G EICEH CMEE NS M. e, AHAEREZIE, AN NE
TH A A ST A6 2 AT B SR Z JIAIAT TG . AN NIRRT S 56 B 2 2 3d At 1 4 T HHEAXAH
FETE B A5 77 sOAE ] o TR, B — AN R R K, AR BRI Sy NITE RIER . A T
PRMHE KR, FedHed 7 “miksil” , B —fhsd B A dr R AR s A s, VRS AN TR
PERIIE BN iy A . IEWE /R RN, 590 T IESS i iR S B A SRR R R SE B A
W, RO ERANE TX MR, i v SR AT AR R ANE BRI AT S R IERAR B C
(1962: p. 247) [11]. M, —BHAtRetg BIEMBE RN, B hmAEkiet:, sinl g5
2 NEF 2 Z BMAE R R . IERF IR E A MEES hREE S, EHEmTBGES] 7 —M
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RYPRIME R . MRS B RE — ), mRESRE A CEES, EBE, NEXMIEE, ik
WY R T AL 2 G TR, AT () X R S R IR R R AR A = L.

4, i

PRI AA R T R, ERARLRK SR G A ORIEF Y. ORI =
AR F AR M 55 e i ip sk ) OB Famer . R b b R B ER T TR Ry N7 “AT “AF
RE” A B E” MR, thh, MORH A B R AT B S SRR, $RoR 1 A
AE ) AL SRR MRS P JE, XA BT B IX e RS 5 RO BPENLE], AT B JA T it
BT AR NI E R ERATEE I T #2157 A Hoa R S DAL 208 T s B . S5 R i R At
AR BT, SFRFERATZIRARR . AREENRTRF AR ST, B E 156 57 (e ik it 7
AL A B

oM
R 1 A AT TR 0T 0 8 SRR B

SE
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