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Abstract

The translation strategy is determined by the translation purpose, and the translation strategy
also reflects the degree of achievement of the translation purpose. Against the backdrop of the
burgeoning new media and increasing cross-cultural communication, the Chinese market has
witnessed a growing influx of foreign-language films, sparking widespread attention to the trans-
lation of movie subtitles. Therefore, this article takes the film Green Book as an example and ana-
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lyzes the translation strategies involved, such as amplification, literal translation and free transla-
tion. Through this analysis, insights into the field of subtitle translation are derived.
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1. 5I8

HL RIS — BT R O BE R, 20 AR DURSZ R T I IEHEHE, BARUA YA AT SR i 0 3
T AL —, W T RESCI AT 5. ML R B8R e, ARIAJR T 0
TR — R, BRI SO BRI — 205, (FUR IR o B ML PR B A0 R R B, R itk
(IR ORI M Z 1], AL S TR TR A, X (BB RT3
FEBEIAIE R, IO RE R RE.

2. (BEHE)

(D) BT 2018 4F FWIOEE B, YHA T —hr B SRk R A HLEE 20 it
42 60 AEARHIHRIF IO ELSE# . A 2 B AR B %3 H AT T B R [ 07, LR — i
ERCER . SR EAARKARE S SRR, — A REANER, M RE AR
AL RE S RO 2 R R 0 T hR, TR IR AL A A Z S R s,
A R, 5 R 20 tHAD 60 41433 b BRSO B AR R R, B
T B UM L TV B 2B, WAL OSSR IR B B TR R IO 2 . = S0 i [
Bk, BN A EESEORE, AR TR LR SR AN IE . PR T B
TR TS K, UL A% B0 70 45 BRI 1) P AR fR 2 2 I 2 e R R, CRRBETD) 1B —
PUF-RIREEH, RN R IENE R . B AT IO BB P, T LA S A R
SRR R, B R AR IS 3 . SCAR R T T (PR 1
3. FREhE

FHMPEAT LN BN TREE T R CUERRT MR o VEERT R R (R R AR A
T, AR S AN H S B IR T, AR FREIR[2]. TR B B G ERA A S AL
V5 AN LIRS A 1 S RS AR T (PR3 . AR BT A, R 7E SRR 5 M I B
FASCHDIE MR 70 50 BB, AERRIS . SIEAR, BT8R R iR s, RITLaH
TR AT R R R AR R . BB HIZ GG R B SR A R, &
bk, WML SBAMERIEENE 7 [3]. SULE, TEAEA CRINPE. EEE. BB MR
IR AT PR SERERON S RIRPEA]. LR A LA B, SRR R e 1 IR AR A 1 S A
WHUG, RABEE. S WPk, RS2 FBPRIE, DUTE B b R S PR PR, A
e B AR A St . IORE A A B3 B B H FRE = A0 = ST IOBE R, BT IE A A o
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ST IR IR AT 3

4. FREVERR
4.1. #iF

FEEAT TR AR, i DO IS 5 Z A SO ZE e AN A ST AN [, AR 2 1A A DA S
RN AT R TR AR R AR, BN G R S A RN . IR S R AT

R EATA R, BRI B ORISR, & S NI — SR M T, DUSE g st L Ak B A
JEAR G 15 S, AT BT AERR A% 5 f B2 BT 23R A 015 BN = & .

1) 1. Chubby Checker, Little Richard, Sam Cooke. | mean, come on, Doc, these are your people.
F X

By - k. EBE WL - RE, e, BEA, XBHEE L EAFF.

PP IR BRI L8 N R S [ BN HERAE L BT, SR, E AR X e AN AR 2
o WL BE P T 1) “these are your people” FlEEN “IXEEZARIN” , WA e —k 5K i,
PAVER R R T 3G RE R 5RNG, VEAUMRE T “your people” FIH X, MR SCRITE N X SL#E & 4 1)
BNIT”, IXFERLA L A s B A A) 1 1 2 8

4] 2: My world is much blacker than yours.

FX ROGERE AR EREAL

e 2 v, BARIEA “black” IAESE “REH” , HAERE (), AT T RIIeRE
A BN BIRHA. B, ERXAET, PR “black” BT TR, XR RN EE. KZARIER
CRIH T E AR AR BN, AR IR A AR R o XAERMER AR A B S, WEe]
FHXAJTE PR IE IR & 3

%) 3: He can’t be out here at night. This is a sundown town. Cause you let the sun set on your black ass!

FI A ERAFAERXIL, ER R FR. R AR L2 2 (AE S5 TEN DR EATREB %
%)

TR E T AR U T BEA MEFE MR, RUAMBATIANTE 28 A A WA AN GEHEN HYE 3. BT
HERES BIER, AT BB B MR E RS X, Kk, EA—Z2A, #FE L%
B EASER I NN o 1B E N H SRR, A LM A A A A B s BRI T 4.
42. EiF
PEAKBFIES

I SCARMT RPN B AR E S SCAM R R . A R RN IR JRAE SCAR I, B
TAEA RARERE L. T (SRR WymiiEd, BRERMAgEE, o 2 ek, &
OB TR HRTE ORI N B SIS SO RS — B (BB R A —E SR BT [5] -

1) 4: Beef like that should never happen inside the club.
L R RETA A ABRHEL,

AT ARIRAS L) — A Z RN SRR SR BEHT o AT T2 BT B JE RN — AN e N5 0 AR AE R 2%,
FENAT O, B DARATTAS Se VP B S RS AR AT T A RUR B A A . I AJ TR Y “Beef” #8358 [ BEPE SO AL
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EOEIRI T Z MM & o N T IRFFZIAE B A E L, 3 R A R MBI 5 R H oy “ o,
XAERERE CRAF bR SCRESE, WAk HAEM AR B e s,

%] 5: You need someone to get you from point A to point B. You need someone to make sure there’s no problems along

the way. And believe me you in the deep South there’s gonna be problems.
FIL MREE—ANAFRARMZILER|ARL, ARA LA, AA1EK, EdFHRARILE 6.

TEIX A, B “no problems along the way” 1 “there’s gonna be problems” & 1% 4 “ 4718 JoH ”
ALORBEBEH” o ZPERETT N E R “ B EA S HILR 7 A« IR 2 1 7 SRR T,
M H R T & is, S ERAME S I ARG . IeAh, SRR e & 52 3 I 8] 707 8] 1) R
i, DI SRE B AU I, RN S A SR R T DY A% R 20k 77 28 B 455 6 7 e B0 1R 52 PR 1Y)
SIS

43. Hi¥

B TR RSN, M (R ARSI T . TR AT
FRIVE. AR (IR HEIRMLX 4 T CELRET M R XA RS . AN
PR R PR NS S AL LR B, B BAE, AREBNAR, WA AR, A AIE
WA, A F BT 2 I . SN LR AR (R AR B (1) S8 BRI F X 1 e Ak th
B E L 6]

B, A A —AME T BRRRC B AR N, SRR R, TR
TR 2 7 — I F N LR T S, e 7R P R LS AE 1R A 4 . 7R 5,
JUBLEIN BRI E] “negro” —il, LR Ak Al 5 862 113 e g M0 A 8 D7) 472 ™ 2811 ol
W SR AR AT B IR AR TR, K RS — B, HEAESHD:  “The negro” , 1A%
S AESEE o R 2 0 AT DUFORASFR A, 14 black. negro~ nigger 254, {H K % Heilil # 4 ™ 1 f
LRI A A, e “negro” — it S .

EMAEEMS, “negro” RIS R MHE, MEER T EMBGE EFRE. T RS
R RBUAKSE, — HZEA DA “negro” X /MAIL, #5451 R AR MU A ki i . [HIk,
TEHEHT, RO BRI, DR R X A SRR B A1 . (SR 22 “ A7,
BRIV M Bl BB . BRI R “negro” —IHIIL T IRZ K, AT LAZERL I A By
“EA, EIEXAMETR, EARIERIE, PN BT A E AR AIE.

5. FREENB R

RV RO AR B RIS (0 B TR, BRI E RN S, DUE AR U TR AR [T
SO SRR A B VAR5 SOV R AR (S0, TR (BB R SO TR EE AR, AR (R R
el se i, UL, TEMBATFROBNRINT, PR3 T BLr A AR i e . IRk DA R IRF 50 0 2 i Fr PR 4
51, Limld

T TR U TR B 0 A1) T RIS T U AEE AR, B RTBAN T . FEMHTRAUBIRE N, BN
RS PG K A 6 B PG S, RS AR EFRIE A, LR TRk, Bk, #
T R AR P P AN ) 0 S 2, DL 7 B A ) B R UK« S b AR A 6T
BETREREAR. B2, BEAE KB IEN FERR R —, AR
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EUAR 2 4 S TS SRR AR fiy N IR Z o
5.2. B

FERCAE ST, P ERRIEND OGRS TR, SR RPN RE 5 . N T B Ak
FRISHIMLIT SZ, B i B e R N e 18] A% I AR R B, IR AR R AR R IR AT R A\ i
FERAA ORI N0, R, OB RARBES B 1A T, R A TR BEEORRF— 2. IR 1k
TR PR B S AR R U R X 2 — o AEBFERCCE b, B ol LUARIE B SR 22 A il
DR, TMAEFAL TR, DORTCVERR I 7R (K DU, DR SL R 5 255 FE AR I B B B, i O
SCF RS TE R ET RIS ) P B . Ay T O IR BRI, R TR B PR, AR R T
A JIHFIETT N, SR HEA) 7454, DR A EEN AT 5 B R 4

5.3. BE 5z EkRE!

W R A (L, BRI . 2R T A RS R 4. R PR B A R S
15, DURREIERTSE I T MREE. 5T ER. 8%, SATRENE AL 15 5 7 B2, Ak
Bk T3 8 A I 2 MR T . JEOR, 2 R BRI 4 B e 7 5 L i T 2 M) 2l o el I e
R, R BRI T K S T, AR TR E B e K S SR EL . I, N T EN AR
FRERSF, FRMKEATHE FETESE. Sk, BRFERE - 15atnER, FEHN
PEHAETE S R INAERE b, B R R A 6 R SBURRE ,  LA ( BR 2 F 5E R 8 2 A R Fr ) A 2
N A A 5 YRS T M 1 125 2
6. &5

HLRS 7 N 7R B FOBR 0L 7M. ASCULHRE (SR BeAS) N, XTI R g, EiEAE
PR EE RIS EAT T . IR IR R ME AL A SRR, B H AR LA E 4 i
BRI, KRR AR 5 R WA R LRI 52 [8] o 1R FEIK 88 “RIPF IR BT, REMBATAL
MR W 2 TH SO 2257, AR L i ARG . (R, B th AW b A2 5], LAY
RO S ST R, HESH TR R U R R, (R HE AL BB AN AR 3k

S E 3wk
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