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Abstract

As a pioneer of American literature in the 20th century, Allen Poe has paved the way for psycho-
logical horror stories by injecting a realistic sense into traditional gothic elements. Black Cat, as
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Poe’s representative horror story, fully embodies his typical style both in the theme and in the
language. Given that Cao Minglun has been recognized as a renowned translator of Poe’s works in
China, with his translation well received in translation community, this paper focuses on Cao’s
translation of Black Cat, analyzes the reproduction of the style of the original text in the target text,
from the perspective of translation style, by delving into three formal markers, including the lexi-
cal markers, syntactic markers and markers of figures of speech, and concludes translation me-
thods involved in the translation process. To be specific, the paper begins with an analysis of the
original text in terms of the lexical and syntactic features and the figures of speech, then explores
how Cao has managed to reproduce the style of the original text in his translation from these three
aspects and finally provides a conclusion of the translation methods employed to facilitate such a
style reproduction.
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1. 5]

FAe o BAF SR EIRE E SURBERHCH — AL “ RBE 7, UHREEANE . E A B3 dh iR
BESCCARNBERR T SR TS m. AHRE AR A, B/ U i I — IR, 4 RRSE
SCEES A VIR o 0 SR AN B S, CRRAED R AR — RARAE, B ISR RS2 )
YEXM e ERAE » BOCEAR REIEAUR, B TR ZAE « JE e b E P R EE S, R
(ZAe - Bk Wrak 5 ROV ER « WEREREIRNMHE, £ 5 NIERERERNER - #F
AR, IR H “IERAR R B AERE” ([1], p. 48).

JRHE R — B4 il RO Ao KR T AE (R SCA B P AR LU RS S5O0 2, 3R A A8 S T AR A 22
Ko IR, WEEAE « BB/ ERIET S, A b XU BB 1) R 1 R A 278 20 RGE T 18 . CNKI R
T A o SR NERAS BT T LSO TN, IR AW BUCHRAET7 DR HAf il 2 . PRUE SRRt
TR TERE T, BT & [ 700t 37 K B AR A T BESE T T 0 A AR b B DU R L, A AR i
VESCZARFAE, MM GAE L Feias AL ZAR PR 5 TR I FL BRIk, S iR O R M PR RFAE o RSP,
IRA B8 228 RIE A « WAETERIE G077 T ARr G, IOMRITE S TR AR M R HAR it AT F TR a0
JEMRIBETS, Hrsan b e S R B B8, HERIERIE S NENTERGE 2], s3T5 520
i, WRWIVE R G PE T HAR i, S S5 S E 5 R 518 OXIK[3], BB B4 05 7 4T 2 9%
AKX ILE I KR AT IR TT[4]. FHUEFT I, 2 AR « S5CRM /D U BH 1 KU RO R e 7T, 5
FAE S0 MRS R R T, AT A BRI FL 3R]

AN TR T 3L il ARG BRI R PR DR 7S 1 “ BRI RB R ([5], p. DR, SRZFEER R
AU AR RS SR T SO RS 1R, B e e SO S AT R, A B AT
PREEFI AT RIS AT SR 2R, MR B IC 5 3BT Um0 P 7 T S22 KUk [ ELEEAT T O R GUI AR T
Hrh A2 Shrid, BUERRRID, A& Rl IBERI. AERID . WiERID. BiEbR D 585
PRE NI, AR AR BARRIAERINE . AER IR MEXAEM AR AR ARSI

ik
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ERS ARG EETTIH[5] [6], 48 REAbAT H M AT 80 5 18I0 RS 155 B e R AT VAN, e Dy SOl
PR RS FE LB TSR0 1 BN W B (Rt B AR A

2 Bt i (BH) RIFESREASERL

RN PAE OB/ N BRI, LRIy “RCRU” Bie, O “AER AT TR
i, WA ZIERIHUE LR, BT METRFLAT D ([7], p. 105). EX—HUHES T,
FEIERIE )T RS O RERS, WHIESK. B HUm 2R T B, O E GBI U, A i B ik,
(R HOZIEARE S EAG — T HUNBCR . 2T 30 R TR S UbRic B 18, 2B 0 R AR R 5 A
BEAT MY, R BZARIE 5 307 1 0 S 0 XURS S SCRAR R 2 TREAR I . B C LB B IE = AR
[

WEARIC Y “AEF BRI 7 IBE([5], p. 3). EWEZI, R FOR AR AR SOR £
(K3 S AR A S AN T T JC N S o IR ARSI /) O A, 2R RIS, B “9 LR R —
BT AR R, AEREAE TN AT BoA “ Shas [F) R 7, AR Is “ B AR BUEE Rz 1 X 7 ([8], p. 56).
() BURHAE ARTH TR “sit” , THZ “BM” MAICHosEE, e fBRarEza
—, BEERURHEIZLEETE, B SR PR 1A b b e SR Oy T B SR S AR, 134K
“HRA T A TR MARER NI AFRACIA “he” AR Rl 1 ACTED I ANARARIR] “it” ,  HT ORG240 20 I8 RUAR 5 O
HAH AT R . BEAh, ZAEE E XRE R T AEARE, RIS R A7 25 M A S B AR %A
AR AERA” (5], p. 3). BWAEZFEPREMMAERER, UIHKE AN RR, SR EE
FE, BB RS, 0BG — AR T B S AR R R B AR R . BRJE, BE S K
Rt bR gE TSN BRERRC, BUE “RINEA ST, PR — MRS B BL“Insiil 5 2CR]” (5], p. 5)-
e GBI R T 2B TR DR, B AR oy . sl AR R A s i sl e, B
T R G W R v LB R T TR S B R R, SRS W B B 2 B IR AR R s 4, R
BN T —NEAE R SN G R T E Y, WO ST SR

3. BRAE (FRI) FXBIFRERMRIFGENR

HRAGSE AR A AR e P R A 1R BEHE S 2, A B S A R A T R OR TR
HEEIEN CRAIC « i S HER) 2 “62%M N A NE W E IRFEN" ([1], p. 48), &Z T Jas8HE
BT, PR T 2R « WAE MBI R . (R (ERMZ SR, JLE AR 5 mfhariE “R~R
SR o REAEE S XIS R T BRI . AVEFRIC DLUAERERRIE, T SCIRKE Rk = 7 Tt B A
JAKE P LT S AR R AT R TE AT

3.1. #iEkD

JRAE % FH = & I3 PR 1A S AR AR G s BUA 2 VA I AS, mltutl, B R ACIE I A o ] S A MEE TR
PSR T BUBON 78 AR 1k R R AR IS R I 18 B S JRAEBUR 5 AE BB TF 4R Z BB 42 22 B LI T et — b
M R ——ONE RS, SETETH “Bh7 K “RRRE faRRiE 2 AT, W “animals”
E GRS GAE, W “playmate” ([9], pp. 151-152). MR SO EGRE &, B IRACK BIR KR 5)
BRI “B7 DS BRI REE SGR /NN B “ATR” ([10], pp. 1-2). TS, “dR7 BT
P, JFARERF SN, RSN, JuH R B, ZREDREG PEE 1 SCUL R PR, G “the
cat” “the poor beast” ([9], p. 152). HEiFEADHIIEH T “ARM” “HA” ([10], p. 2) 52008, REA
B BESPEZK, B 7 BRI L — R AR AR 3R bty DI A A S R
Qo Jak, IR HEE ML, XAEWEE 2 T — RS HEAL A A, (ARPUL AR, IREN HIE T

DOI: 10.12677/ml|.2023.1112794 5921 IARIE = 2


https://doi.org/10.12677/ml.2023.1112794

X3

AT ZIREANRE . EMBCREM LS G, B B AR BT F I A M08 DL A DR 28R ARG 7
@7, 40 “the cause of so much wretchedness” “the monster” , & “my tormentor” ([9], pp. 159-160), 3
WS E AT DO DA S RARAS R 205, B “SRbRR T 7 R4 “IrBEIRIRIK” ([10], p. 7), LMEIEJE
PG REE . AT, SRR EIRWEETE . e ROR RIS AR ZE AR AN, X 4 R A A
P, &SRR S ARSI E SO RFTRN “Zif” , RIVEBEFEX “ BA” SRR
FUREAR , IR RAUE FH OB AR, TR TR N IRSS I JE 0 17 B A i T b
i), BONTE S I T R AR I B A [F] SCOC AR ] RS R AR A R 1 R A

UeAh, Al A AR AE S R . A AR Pluto 1X — S BN I 40 1, BB HTAL
HEHAIA “he” FaFR Pluto, (HHHHER G, MILEM, “he” HH “it” Frifl, X—4iiE 385
WE g “3R7 X CHEANT RIS B HMAE “playmate” , BR “IRATTT Z AL RN “friendship” , BEEE
CRT LA A AR, BETAS K A E R A, LR BEI([9], p. 152). SRR AAEWIEES]— N
fitALl Pluto IR, BURFE X — A Fa AR AR % 7 “he” , (HBERIMERLE] | “it” , MEBEHEK,
K HE NS E T 8 AR i, SRR 5y Ak R A AR RO 5 B TRV AEA (R4
“he” HIREE H IS AT AR R AT RAFBVEMIBRIN, SERIHA “it” BT EIX — 22 B VTR A 0 R (1)
BN o HI T i 500 S O B BRI B R R, FEORIE B e 2 i Bl X — T 22 el
VESLm A, Bx —AIAAR RS, HEAH RS “he” 5 “it” MiRZE#HITXy, HGEN “B”, K
REAR I tHAUR 5 15 R ORI A8, (FEAS I A2, B AR I S A PR e v 475 8 7 b 5 S S R 110 2%
f&, WfER%E “for | had, at length, firmly resolved to put it to death” ([9], p. 159)i}, B iFAI Ky “HRA& T
TE Ty, JEEEIE AR E TR ([10], p. 7), Gk S PORAE B RN & AR RHRA “it”
BEATIEIR, AE R RO RIR R R T —E i AME.

3.1. kAR

VRSO BRAM N UL — K AAE, GBI — KA SEREREA), B “BHEIARGe, EE
©, HEARAEMEN A ERBINET " [11], HlGE —FEERE e R E . e, SHE5KERq,
BRSBTS 25 KIEN SR 20, ANMEEREEE, WEimakt k. TRk —upl, it
X S R BV RS T S RN BA A -

It was now the representation of an object that | shudder to name—and for this, above all, | loathed, and dreaded, and
would have rid myself of the monster had | dared—it was now, | say, the image of a hideous—of a ghastly thing—of the
Gallows!—oh, mournful and terrible engine of horror and of crime—of agony and of death! ([9], p. 157)

RR—HR AL L RADFEF LI R B H—— h TR, REREE I TR NEY, &
AEHK, KFARECKRIT —— XA S A3, AE-ANTHOEL., —HTHGRBHEY ——— AR RGH
Bl ook, RBWHFRRFEEG., BERATH. SAREREMGHEL] ([10], p. 5)

AN RO & OHEFE S, I L PR 258 i 350 1 €8 6 B0 TR R A in S v i O AR AR . AR R B R K
“object” , JELLF{EEE @B MNA). HHISE . BIASHERAYE. TPAMRE, FEAYTS. E
SRS HEATA) T4y, R AR A S ] “object” N “the Gallows” , fnith—3k, B E K B4
PEAG EIE D ) (5 B HEE, BRI ARSI EIIRIE, EiEH AL . R ) 5 A R 5 L
BTG, (R I 42 HE e S STAR AR AN [R) SR ) 04T T Rk Y) 43, AR5  (B] IR 3T 5 AR 42 i
SRR RS, FABEET . 25, BUS AR DVRE, Witt, BRSO RO AR R T AT R
JERLE, FILEEE K. BB E AN RE BB N A AL A A T I BT, TR R R R R,
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LTS 1255, A5 RS, TERIEE B TS AT RS A N R K s 8, T
5 WS TR BB B, R AR A — B Z AR B AN — B, il PR IR # I 2
IS 2% PRV AL TS O AR 1 26 . tbah, PR E i A ST I SR L HEEE SR T2 A B A v g
s AL HELL Ry, FRELA) H B EE RS 7 S, Wik “loathed, and dreaded ” 24 “ 50 PR B8 N4 7
“mournful and terrible engine of horror and of crime—of agony and of death!” ¥4 “ e FIHEEAT . ST A
FETH) . A NHARRFERRIE 7, AWHEERURE 1L, HRAARER & .

BeAh, AR B b E AR A AR R T, iR A2 b R A), ERIRIT . RIRZIK,
HAC KR B IR LG, TR BOR . AU F AERR D B “ 557 , ERIRMRET 2B, H IR T
L2 B, BiiE : “In the next, a dozen stout arms were toiling at the wall. It fell bodily. The corpse, already greatly
decayed and clotted with gore, stood erect before the eyes of the spectators” ([9], p. 161), &N “ZfF+JL
kAL IS AT PRI I s . BEgRE, TR CA R M i 7 AR A8 B L AE IR R AR Y
([10], p. 8)o Ut sCHL =4, 28 AL H = AP, SHTETERO EL, A5 AR 56 AR A 1)
TORMFFZ G 5T 2 ke BRI IS A), DB RN ST 2 &, Tt 55 =4)
GR—h), JREGRE CRRR B S S T M — e R IR AR RV R R R IA R

3.3. 1&#HRiC

CRIVER DT PG NI EE , K873 3057 BT A1 AL 5 B 3 i o 0 PR 2
BORTBX —RORIBH R B E AR EL . RO Sy, Wiy, Wiy MBS E R TR DU N A B RS
TCH R RG], 48 O B AR AZ T 7 100 R S KUK EILEEAT 20+

4] 1: 1 blush, I burn, I shudder, while I pen the damnable atrocity ([9], p. 153).

$it ARE TRAZHGER RN, REaFk, AL LA, ELLF(L0] 0. 2).
1) 2: ... to flee silently from its odious presence, as from the breath of a pestilence ([9], p. 156).
FiF KAMIR— 5 8 — A N Host 8 8 f 12 2 ([10], p. 5).

%] 3: But may God shield and deliver me from the fangs of the Arch-Fiend ([9], p. 161)!

&iF: R EAFRAE, $R T ET((10], p. 8).

%] 4: From my infancy | was noted for the docility and humanity of my disposition ([9], p. 150).
FiF KA RRARIRSTE T &8 @ 4 ([10], p. 1).

Bl 1 R SCE S HEE R ARG, NEAFIR AR, fik 3R SIEMIRE RV
RAB) G R AFBEE, JRIHBORE B R ZHEHE, BRSBTS R 25 TR s . AR
RIS =AIEA) B “3R7 2R, MEK=A “17 G —4 “R7, SR =/181ELE
JREANFEFN Y 54, AL HHELGE Z g i R, s 7S sk, Bl 20 1 3 M4k K F
B AN IS REAR 1 o 151 2 Fh, RO L Sl 5 b BE R )0 BE LUAE PRI, AR BT Gt AL i “ 37
Xf A PO RARC o PR OR B A R [ S nT IR 1) CORE T AR, RS M 5
FOE “REMIZE . BIELA, ARSI IR R A SR SO OB, RIS SR A A LAY SR 5] 3 U
FeAUR E g BRI ARE  Emay “OCRBEIARA ", “the Arch-Fiend” B — € IR BUEIR,
HEBEINTCAS T E S AR, <557 FFErh EEE R “EH” MBHER, SR,
REEAR, WiEANCE “RF” BEN “HBF , MAFAGENEIMN, XRMMEETIEXEX, gt
o B 4 M2 EBBEFE#e], JFECLL “docility” 5 “humanity” JEE# R “7 & HOEAER,
HJask <37 MR RS U BT LG, RIS e s S 00 R SO . EIRARDL “HEREIRI 5
CETEL” AT E SO AT AMER B, BRER R T iRIRIER, I T R
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4. (R BEEFELARXNEBIMFESEXN

o EIRGIAT, EFH R, SR BIEAERIEMC . AR L B REARIC U & L, B R
TS HZAEIEEIE, S T BOVEARRIRCR . Bk, AE IR =T51, X CBAD) WA
EIEAT NGy, DN EAE « B8N R i R L.

B, BRI, LA A A S AR R R T i R S R R IR SO R O
JESCRT B4R AR, B GO KB IR, R B R AERs I b O I OB 78 70 A% 3 28 95
o (B EE PRI (A animal S) F R SCHE ST I T B A R IEOR S, AR AR R S AR A 1R
B RER, TR P 5 RS BUN T & BIFRIE (0 animal 728 AN FRES A < halify” “ 5%
k7 FEARER). AT, EEANEZ RIS, K& “he” M “it” HLLEY “g” , &
LA D RS n] 1 IR AT P R A A 38 S 1 33 RV U T ] 7 A A RR K, [RIAd A o 3], %
W & 7 AR T 2O R SOM BAAME (ks “it” (e A CERABS IR IR “ &4 ). ik, #9
TN« BOBM/INUL, B TR SRS A L AR DR e BERRURK, MR & SRS RTA  T IR ER2 , Him EE TR SRR B
AN AT S, R FE R RS NE RO ISR E M 8 1 R S

Hixk, ARERET, BEATEERM T 703 M & R A B B R i B R ) A S K
R WA R A AR Z I, MR ESCRENY, fEARE AN SR B I, BaAE
ST B 2GR E T AR BN R TR DGR SR, RS . FEERI R, HEm T
WHLRMHEIE, XRAEAT G . EREARIER L, EIEAHRM T RSN K
A A D) E G B9 R S5 AR ROCR, AR BIAE R T8 SR T ARG BN DMz o 3R 7 1A NI IR B O AR
FRNEFMCR I RS AL, £ 25 8 S5 SRS AR LS 35 1R S I 2t BRI IZ IR . &8 2 RS E
BTk

R, BRI, WIEAZZERMER. B, BRI S B A B
LB REARIC I 5, X “ YRS H BTE R B A 2, 58 AR AL S AT 7 [12] i) i,
AR EENTT A, REEG (EA SRR A, B EAELE AR E
MUEEMRAERE, W AN R, IEH - DERAFE R SEEARY) &R RIEM L e, Mo+ H SCE
FREGHIE R HE LB T AR T, AR 2 e B AR AL 1A R 1A S 2 T ] — ] AT R
RSO L 2 %, SEBUN IR SCABRE KU I A2 o X T IR SC R B 55 B O R 2R, W iAo 2l
ORIEDAE I 7 DL R B MRS, InsRif sy, EGUR, FEUESCEEIUSCHI MG . A AE
BEAEERRC, PE NS KIEDOEERE . BN F 2T RA B RRI ), £F%5E
TR RS2 (A L 5 KPR B A% 3 JESTAB o XA T8 3L, 495 AL o 7 J ) 7 5 132 32 Ji ) (6], . 56)-

5. 58

ASCLLEZAG « BB (AR IR BEACWE TIN5, A RO R R T i A bsid v
WHERL, AFTEARIC . AVEFRC RABTFARIC =77 TN PEA IR SO AT 18, T B PR AOHA
JER MDA W] S A A2 T e )5 KA A AME e U5 THT AR Lemar s HEEL K R i 1%, R I AR 3 A
E=RRE AR LS R SR IS BB B R SR 8. MR RS 2 AR, R
BEH S OB ETI ], AEORUE T SO S B ARE A BO 78 70 MU I 17 JE SRR 3

B W

SV DSBS /N e IR Z A « S SRR MG, WA BAR . HE. RS
A BRI R T
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