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Abstract

Film and television play are parts of the forms of human cultural arts, which is critical for the
communication between different cultures. As a great assistance for the introduction of significant
films and television plays outside the world, subtitle translation helps reduce the difficulties for
the audience to overcome language barriers for a better viewing experience. From the perspective
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of Skopos theory, taking The Last of Us as an example, this paper conducts a comparative study of
subtitle translations of two different versions, analyzes the strategies of subtitle translation, and
summarizes the problems that should be paid attention to, which is hoped may shed new light
upon the improvement of subtitle translation.
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1. 5|

(Ha AR ) (The Last of Us)s2 — 8 th Al 44 s xR e RORCALR] . B 2023 4 1 A 16 H R2Zk, %
e H o AR B S B AT R L R R . BRI BRI R, A
SGIRTCAT, FEAFMANFEREREBHL PR AT e “ KR AU SRR, FRRTE
H BB NSRS ARG IR Mg T AR — RIS R R X, 5 N R AR T T
TN — IR ZRAE . AL A WA IR I EAMEAE, B R ABES kA MOT 0 R, T
% FUMAIRETR K BAR BT 5 WU AR 2% . BRI TR IR A G . ENBIREZANE S, TR A
Poxtig. WA, SRERSE, B ERURE L. AXTEEMNEMRIM T, UARTRH#E
SCAR B REEAT R T, W OB S

2. FEEENIES

FREERD BRSO R, R MR R B R R[] TR B R IRIE N H IR
BENERE R N OT[2], ARIKAURIR EAUE AR, OB AR . HILE N, TR N E RS,
HABGREH B, Boh, FREEH 25 EAR E S YGRS &, VIuk R, a6 RE, 7%
BRA S WIETE. RIS R

1) WGtk TR S SORRIEANR, 7R A A AR s R ). — NS, BT
WA AT, U LR 2 b iR RS A] X R ] EOR e L AU s I U R A EEE R,
AT R RN, AR PR ER A £ 35 5 3

2) EARYE o SRR [ 2 KA, S — MBI B EARERIETT X Oy T AR AL TR SR AT S AL R 1
WA FZBFE AT RIMARBMFR R, FREFENIE SN A G, RERRAMOEL, Ei5%E.

3) AL SEMLR 7 M ot RS T R0k, Vsl e RIS A N f (ol g%, REfs e 70 I
MDA ERITER AT K. R, R nais BRI 5. A EROEAR L, &Ml
FRAMITETE RS, SR E RS, SRR AL i B AR

3. #iEBrIR

8 R P BR 5 90 KR (Vermeer) T 20 H20 70 AEAR M 7 HAiE. 811 H 19848 H (A1 32 AIAE Bt
RS, VR HARIERE PO H B LU B RS2 P AR SOAR” [3], BERAT 9 H R
SEMEII R EENBIR4]. HAORA LU =250 BRI SR A se R . Herb J A
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B R A, R BB SRR ST H BRI 2 R o FREE Y A AR IR AR ST, FEBL AR
I PR SR A 2 AR TR LA (A AT DUA 7R H R rEBes, 77 e H R0 BLE I8 e
JEUT5] e A0SR - R P LU H AT L AR A 2 2R TE R AR [F)RE R Dy e e E U, R 38 25 il
BEHEN, CREPALRIAE Z R LI AR AR, SEBL T R R H Y

4. BRRE (RENELE) FREFPHER

ARSCUVR R E R B iR A E bR e, (S ARIEE ) AR RS SO AT R, A
A FLRH R SR ) ROR DL L &

(—) HARyEm

FRJE U 80 H e i e 2250 . BKORIEH, BT NPT REA =R H . 1) BRI P 1y
FAHK: 2) HEEME P RECZEER H ;s 3) Al 45 2 B s sl B A P 1O B . B 1 2
S H TR RS 22 bR H W, Eean “Oy 73 B AR B AR AN PDRT E S L

%1 1: And we end up with a global pandemic. Pan- means all. The whole world becomes sick all at once.

B 1 R IE R BRTE R RUAT A, B At SR R R I % .

B 2 AR RERMEATN, ‘&7 BIRE A N7, AR ARG,

XA TE R IRAT IR 7 5 RO P o 1 AR 1 A R AR U 1R 5T E ok AR Sk g n R K B
BN ROR, RGOS M RAT AR G, T A AT DU A R B RO AT R . R X )i
BT 7] FE AU A% ot T 05 B R oA G Ve AN N . IR I SO AT & T SO RRIE SR . (HIESC 2 BE AR
ikt 7 UiTE A R AR RR A ) R, W T H BT A B YRR SR, Fi S, 5EF
) BT SCAET AR BE I o

%1 2: 1 do. But I’m on Atkins.

B0 1 W, HIRAERICCE IR 'k,

B 2: IRIASEE . (HIRIEFRBRAKIE o

XAJTENTRFT S TR BIRBJEIBIE 7o /” dh = H D, B RSaEE L)L LY, TRM#ERACE
FEREAT “ 3L MWL 2 (Atkins) 7, ANBERE & AT TR AR DF . 300 1 R HRNS, B SE
B ik AR AT RG], RVl BERCR, A5 B — AP RIS TR), REARAE I 5] A ANEE 1 A« 3L
SRR 5 “AREGURTT ZIEECR, B0 AR BLARAERE o R BRI AR B AR T 2 kg Al A
MUHEFATGTVER, JFRA N ESEAR, EAC R B2 5008 Jo 7 T 1 AR B B A . 4R
MR 2 FERIRE 7 B EMARIEA TR LS IR E” , PR HIERIS R, # U
iRy e WOk, AT BARERE SR SCE S RITE F EIEEES[6], L T R R R
Gy PERE AR PE R EK

(=) &R

BEENAR R A — 2, BIEESCRaifs & B SOES, mET, HINEZ AR .

%1 3: Oh, Was | ... Yeah, | was, sorry. (£ 57)

B L1 HE T X, AT, i

B2 M, iZ——R IR, MR

XA TE NI RFTYL . FEREZ AT, FR/R 20 LIS hn e & FH AR DF IR S AR Fa DF 2 LA, R AR B
BARGFTEER, T M TR/ UPR IR B . TR T AR B 5 A5, A AR sy e, bt 5T
W ER, PRI TR WAARITRARE PSR SBR[ 5, 2R B0 K, SRS
AN BSORA DR T 5] PR TE R o VEE WL AR [ 2R T DLOd 57 5 TH B AR TS SO i sk 1S BAb 4, (Ho 3
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BECEFAN AR E (S A H T B AR A5 BHMERE o 1E0C 1 3 ) 17 a7 S M3 RS AL 1 T
PRIk i) “RPPk e BEE, TTEEER “mUk e M “TRRER” BRRIEIR R, KET
NP3 IE BB SR S B . B0 2 MRS E AN “TR R BAC R LG L B KA, MR
Z IR v 7R AR R 5 ) LY BE A KRB SR TR B, Ak Ja R IR R B OB i, TR MR 1 .

5] 4: People out there need to get right with Jesus. Three nails, plus one cross, equals forgiven.

B L AP m ERERATA . “ T8 =4T, IEBAARL .

B 2: ANLAREE NS LEEREREAABATIEIE O . =BT F— A48, Eulsas.

XA TR /R BB JE AT it AR JE FO 2841 X B JUAR SR AP, 1R B B0 5 i 2. (5
FRIEE BB N X RSO % ) BT R, B AR 510, ik B AT E1E& . “One
cross plus three nails equals forgiveness.” #& 3 [ B AT BB 20815, BIR(EF LT DAS 3] B s,
BCE IR Y A AT, AR A S IO E S e SRR IR RN G fn) R AR, YiH
AR 5 WA RN T 5 b, TS il. ¥ 1 RAA SR ik, Kol i 4 st
IEPLEFRIE S URETE W E R, dEEE S HEFRMIED[7]. “TFR=4, EHARL”
Fra A fE S AR RIS T S, TR SRR, AR SRR 2 BHRERRIU AL, AR HR R
“harzTT BRI NAT i TE, RBRE) T IETE A, HRE T R X OWIR, K
AR AT AT RS 3L, eiEAL AT R TR IE B

(=) Bz

AR AR R bR — 20, RSB AR TR RS0 8 — 30 BRAFBIER B M ERBUESUAR T e, 6%
FERA PRI 2R B IR TE A B R L, ANBETE H 23

%1 5: He’s dependent on me. Not the same.

B L fhEERTE, XA

B 2. IXMUAKERFR, ANe .

KA AT IR PSRN AT R B A2 AABGBO TR 2R 1 g 52 5 O M2 AR B, - Fe /R M A
KIEHRIE, (HMNABELRIBERR TR0 B AT R IEAANIS R UL A28, el “ &K
I i A2 PR g At BE AE 77 R B 36 B 2 B AR RER Y SRR . AHTJE T T BLE KR 57 /R &
PETFEMER. 130 1 BHiRRL “MKH” , JRRCA DSt Rik TR R A RIA ) “Ab FEFRER ” MK, 1E3C
2 ¥ “dependent on me” FIBEAL “EERIEIE” . ME R EIFTE R EHSLIL T B E N ESR, 55 TR
R Z 5 .

5] 6: He’s losing it.

B L MK T .

B2 B T

ZAPE B YL oKW BIPSh AR I TN SRR TR /R, Al T AN I 1 KSR AR
O, XAJTER AR B W B, YE iR SHME AERAE . BARTPESC 1 M
32 R T RSB RAE R, HBESC 1 B BT, WA ISR EIES A O, E
W RS AL TS NI B IR S 2 B PR 2 MG BB “HR 77, St HASIE R MR T
KEJHEE WA, FEEC 1 RBBOR 4T

P 8: And you set everything right. All the shit we did.

B 1 ARERELSIE . ARSI 4 2 A .

BEX 2: REiREE I IETE . FRATAT R fgud 74 2k .

RAERBE LY. N TAAE, F/RMELM T RZEE B RFNSEE, ARG, BLmEzRD
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WA TR /R AERs SRR, DL KR BENHA H BO8 R AR KRR 22 . “Everything” 7EILALAT
JE e N RS20 2h, AR PR A 2 KR AR IR, BRI ASREIRANT, FR/RA
IR H N T AAF R TVE, O ATRORIRP AR . 1330 1 RA 7 D53l “IRELRAE” »  “RALRIE”
BRI RE, KRS IEERY, ZHTRESEE. R, KX AE s “Set
everything right” #iFk “RELIE” A GE. #3302 KHEEOY “(ET/R)ERIEE” , RAES S
RiE & LR EAFRAIRER, AHARERREE. BEVOERFN “ik—VIEE R En
i,

5. &5iE

TR AR RR I B 2B ), 7 BT & TR RO bR H R SEAE E, 2 2 7 T R 2
BSERIBEAR R0 B, IR A ORALRRE, WG HRIERE I, H BTE AT F IR
WA — R E R . ASCELH B A EBHESL, DURALR] (a4 ) M7 R ONiERL WET
JEU) 3 BT RS SR = AN T7 AT XS Ee A . R BB AT B U, PR AR R R R R v R
2 DL L TR R SCSC P H RO E ER N, MAITETESINLS B B H k. IR S IRTEE S X, ik
BRI 24 O P SRS AN T3, 98/ H ARV LA A1 DA BRI SCA RE) 12 3 R O BE AR R, 3 PR

SE
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