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Abstract

Prose is an important literary genre, in the translation of which the reproduction of aesthetic val-
ue is an aspect that cannot be neglected. As a prominent modern Chinese prose writer, Zhu Ziqing
published quite a few well-known works, among which Transient Days enjoys great popularity
because of its beautiful language and profound thought and also has been translated into English
by many translators. The English version of Zhang Peiji, a renowned Chinese translator, is ac-
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claimed as one of the classical translations for well delivering the thoughts and aesthetic value of
the original, which is worth learning by younger generations. This paper, on the basis of transla-
tion aesthetics, aims at exploring how Zhang Peiji’s translation reproduces the original’s aesthetic
value by appreciating it in the aspects of speech sounds, words, syntax, image and feelings, with
the hope of serving an example as to the study on prose translation from the perspective of trans-
lation aesthetics.
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1. 3]

RO R NSRBI — MO R, TR 2 RE, M) 2, RiIEREDN, AEEAR
RGP, FERESCEEG LA A EENMAL. HOCRNEZE N — R Ry RO, AT
NEMECE B EE A%, HRlEERE ., BESE., EE0E, PkBccEFhasE “%
7 ZRRe RO BAETERZARERZ S, A ANBLOR BRI R Z R, b NHORIES L
S22, SRR . P EBUECC T RS sh Bl SO 6% R Z R A, 23X 016 B
RZ AR T IHOC R S EA S IR BURGE A R, BT 7 AR RS2 it [1]. (AR RARBTERER
RO —, BCEHT 1922 4, W& L WUisshvgwiil], kG 1 2 78 A B RR o T THE B G
T UL S T 70T I 3 SR B IR P E SO H IO, E SR AR . &3O H “A%” =5, 1E
7 AT IR RIE T ORI A N AR R I TE A R, TE A R B R A K iR EOOE S,
TR K, ARG A S AU I RS S EOR R, WA 4 R E R A
apti

DURBOCCRSSEBOCZ AR BRI ZES, RN BOCHIRS g o gn 7. A RHeC
FHEANN R A2 14 O B AR N 2, I 7535 7 LR SOT 2 LS 2RCR, SRS “R” 5“7
Mgi—. HEl, (AH) —SCHIATEAR, Hrp ARSI BN EAR R AR, X RAE
PR B EL AR 22 L, B A2 IR 5 o AN SN MR P 56 22 A PE IZ R A EAT BhT, IR IR R 4%
B JRAE S SE A E R -

2. ERFHERHR

SCEERREE AL R AR CSET ORI, T HOCE R T o0 AR — KR, N AR R S
BUSAERE RACR . SREEWFFENA TR SR A AN RS, MufiReSe 22 W B 5 RIB P [F) Se 2 104l
DR bk AR 26 5 2 LA X OO A AT IR AE TR T o B S8 SR D Bl R TT b — NN 5 T
e, EFRE BT T e A =R (HICR AP EIEZ T Ty, fiF SRR O T T AR,
FERZARNEFRZ AR CAE L THER L. £RE, ™8R “EEHE” « AOLEK “2ZK
W, RSN U WP =3k, AR BRI B, TR, THER
M T SR”  RAFI RS R U AARTMAMESREEAPE SR “ARZE” SHigEikt
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AR A W R A SR SR A o XSS TN MRS 6 S G O 1 e B AEDA R SR 22 Z JR I AL 5 R R BEE 1 2k
fitte FEE A, ARZAHSCHETCE AR R GRS 1 B ZRHESN A, A JC DM gl (SERBESR=) M
RIBEERI (RIFEEiR) AR, &R “hEE MM IR RERYE L, RS R
PR SAWE UAE B IS B0 e e [2] o 1105 3 X B R SC SA2 IOWT FU RS B TP iR AN eSS AR 1 3k — 2D I I RE,
FEALE T RS A B AESE[3].

KI5 PRI 2E R 1 52 A BRR B T o SR 204K, B SE AR AT B SSRGS = A5 T KR AEAR B R,
BRI e SR AR IR SRS, P B S 75 EAT o S AR AR v R A R SRR B ) S8 B 3, T T 22
HE SR E . WA DR N Z BIR R ERMES. BIREIREMK . R K IR G
ROTRI . B SE EMOR R, TR R D RENE R JEUCH B S L R TR S A R L
RIS X RIIBURIE LR F S I R . SR IR MR U R ISR B L — NI R, B 5%
PR SRR AN IR, X H SERBEAT AL, I RAL S AT I A I D& R AT B IL[4]. BIEE s
Jeidt B QU RE B R R ER AR BE Ui AR R ER, AR B Ok b R E AT B B b
I3, fHERL B 5 RS DA PSR B2 AT I L, e &Sl 1 JEOCAE H RTE P SR
W SCE N MR R A B T A SR BRI A L, X (AA) RIRHEFECNIE T . WL, Ak
RBEFMER, HEEIRRERATEN

3. A7) FTEFELEN
31 RERRER

3.11. iBE

SCEERPERE R EMERE, REFIRIXMSCH AR E &%, focbisad —emisgsF
Bl SRR, Wil g5, SPATRI R &R . T T ORI RIE 2 S, e
BIBCR DA R R B AR o E 8 5 (R 23 2 S50 B9 S8 A5 1) - 0t A o S v s e
(R —3B5%, PR TE AT BRI R B U 24 SR 35 KA SRR AE B (B P 582 2%

1 1:

B RRE KRBT AT,
¥3: At the thought of this, sweat oozes from my forehead and tears trickle down my cheeks. [5]

JESCREL T “ShiBd” AL SHIEE” PiAS “ABB” W Biagity, AR RHEDL T /EE NI R
HHH CHARIEH—F ot R 7GR m S8/ 3 570008, [RINF, i 148 H 1k S0 F sk >k jA
B R, EENER, ARILT @i RROR, IR AT F R 1 2 5 7E TS LT RS BURX B )
o PR, FREFHEARICT HiFhFBMGE S BT EI T R X3, &, KT “ahd + MMl + 4
)7 X N R e T R B RS R LR R, ik, “from my forehead” 1 “tears
trickle” PRALTIE R T 98 WSk, FERVERESERIRIL LR &1 A 5w il R T2 2.

il 2:

I RIFEte B, B2 T .
%3_: The sun has feet too, edging away softly and stealthily. [5]

JFESCIR T 7 ORBH AN RARAE,  “RBMEN” XA “AABB” & i 45 f 4l F 45 N — izt R 310
FZ, PP PAEIA “softly” A1 “stealthily” 8 I BE A R SO+ 70 E—8, tidid k¥
AU “ly” HH g5 R I T & R, +9150.
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3.1.2. {"iC

WEERABIE S HRE LT T EEWN I, PrRHNERTBR R &akin, BRAedsE.
0 53 W) MG 1R AIME B P A BE R B ST B b . — ROk UE, B o SR E IR ZEHER Ak IR . A
R R IR, XM SRR R £ b S EHERL, JISR U SR o SE R0 . TS U 7E 1 5
B MRIACR AR E A EEER, EHCCR B S AN, SHEETRIGER. RIAEEHEE
A Ai0h =98

i 3:

BRI AFmiBMALT RS VBT 2RO TFHTFAHGZET .
#3: | don’t know how many days | am entitled to altogether, but my quota of them is undoubtedly wearing away. [5]

B, WFESCER “B7 XA, BEHFREERAS Z MBI “give” , TR T
“entitle” XFE—ANFEXT ESAR, AR “MEABRIBEMS ", 5 RER I E 06T i 8] IS AR
Hik, “quota” —iHFRHHCHIANH FRERM, HE—DSUl TRIEWNE R, BE, 5 <87
KT AR b, AR AT Tt e, 59 “wearaway” , ANER “EER” , BT EE
HH (R AN W] B 2 a3, IR TR A B I B2 1 I B i B I Y 5 A B

i 4:

BRI BATR E—AKEERER, RO THERNYGAL, RAFE, LEAYT.

#F . Like a drop of water falling off a needle point into the ocean, my days are quietly dripping into the stream of time

without leaving a trace. [5]

JR SO ER R T BOE T LI L s & T, Kt 2 H P HVEER R i —aK, 7RI TR vk
A AR, AW, PodshBR. £, BEFEFERE 1 ERM R, 7 HA e LF
AR SCTEA 8 B8 TR HEERR. o, T w7 madE, §#F KM T “falling off”
“dripping into” WiMpRIAE 4 T EE, XWAKA—FETEREI.

3.1.3. A3k
SIVCARLLES, AT ARIERE S5 S NSE 8, RN RIISC R X o SRRy Tt 5 B Z AR,
REZARBAE A N IERERER T I PSS S 0 R T ARG &R, RIAE G745 77 A2 U] 5
MIZE5, QISR “Pr g, R, AT I8 ) 2 BB R 2 OIS S, TS0 “ M Aii 7
A, AT SR AR I T 4 SR B . R, AURIRRTE S, B S S Rk
SR ZE AR R AR, JREIER BRI H KRR E RS Y], DOREIZZ IR E 2.
11 5:

R BFET, AARGMIE, Wk T, ARFOMNE MIEHT, A AT eE.

#: If swallows go away, they will come back again. If willows wither, they will turn green again. If peach blossoms

fade, they will flower again. [5]

VAR RISk, BE S SCEFEAEM . R R T & 3k, BaRFTE
PIOEIA U RN (R IRTE AN SR TE B T X EE, e TR Bt 2 Ak R, HEEA) B T A ok TR R
ISR, Wlges TR BREOR. BHALHETT X LR TR, KA “if7 S5 I0CRIE S,
T PR R R SC —— X R, JLP R 15 RS AN B — B ARk (E B2 bRl il 1 ST i 56
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11 6:

R KRG A LA ZRIER? RATE G AR L RTR?

#X: What traces have | left behind? No, nothing, not even gossamer-like traces. [5]

JESC AR B S 1 PN R AR E ST R, 5 AR A A AR S AN R A R R, AR
FNNE AR 22BN B AR — 3 ok, LEOUEA A B 1o B IR AR IR RS — AR A
K SR A ELARAR BT A R [R1 2, SRH] T R = 5, RGO, AR 1 HESCE e i gl
ME F AR, AEEE IR IR 2 SRR AR .

32. EREEXFER

JESCH MR AER R EFOIEA BRI Tl & . WA E R G S RABS B, A
A IRINE,  XE AR EAE SR O NI, X S S SeHE R BOR AN T Bl . — ORI, X
MERTFEEITER. HE %, N TEBEER 20 LR, EFNF A R
KISUIERE ST, HIRBIEE AT BATH I T AN e BB (HW) BN RS EPAN 7 TH
frEdT

TG, BREPELGEY P ML OE, R T WA A A R 2 L B AR S T A
HAZRE, ASGEEE BRI . HOURT R, AR5 E SR ST HOCHIE I 5 JUNEE, igoc
MR R RAE N AR IR I, B R SRS B — N EEITR 6] Bk, &
BEAT BOCRH R 75 78 0 R FE B BRI, A HIUE R EE. (AH) —XEETAZE
B, W “HETT L R L “BRAET L CRFRT LRI SRAFFEY . il S E Tk
FEHDCHAAE . ¥ A WRIRr =, B39 RS LRI, RN RS S 3y . RS, B
PR ER T 7 IRE, B LR miniail, fAEENAABEE T ERRBNIEE
K, BEGR T A 5 25 1 B RO, RGP HSCIL 1 IR SCAE R 3= 1 B o SR A

Hix, TEEHRENEE, RCEFTRENRR. BOUF R WO RIT R, R T H
XN AR IR AN SZ , FPIEPESE . BRI . AERCCRIE, SR S BONUS AR R A B AT IR 2 1%
IR JFSCH SROME R OCHE, RN TE IR IR R F I XUAR R (K FE IR 2 DL O R . (A — 3R
THA. FRIES, S BRSO E AR TE 5 Z0E 1R AL, Rk TR R e B
OB IZ N A R R B s H QBB e, W adt. i ERAR R 1R SR S B,
KT FRA ARG S, REEFERERER, Y 5E B ER. B, AT BRI
TS SR T 15

4. &EiE

AL LARH PR3 2 AR rhonS i SRR AR NI, XS SR B RSE AR (W) BWECMIEE . RV 6
PBAERERGUEMBR, BEFIRREFFAITTRIRTT AT 1500, B AR LA 1 Al i
to AT S T S SRANME R L, BRI S X R E AR R AL T R
AR S DD 77, X SR (1 AR LR Oxt S SO e 5 RE B RA AR Z (13842, X B 1 Mk (1 22 2R 3T
SRR A TR R . SRR, ASSCH Ay B R SE A T BICCR R SR A — A R AT
1, Bl A EHOC S .

&E 3k
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