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Abstract

As an essential part of audiovisual translation, subtitle translation involves the transformation
and interaction of various verbal and nonverbal semiotics, which shows obvious multimodal cha-
racteristics. Based on the multimodal analytical framework, this paper studies the subtitle trans-
lation of the film All about Eve and finds incoherence and insufficient interactions between multi-
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modal semiotics in some translations. From a multimodal perspective, this study aims to integrate
visual and auditory semiotics into the translation process for a more comprehensive study of sub-
title translation, with a view to providing references for future translations of foreign films.
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1. 518

FEAERACHERE H S HERE A, BERE I BR At A B R EEME . RS EAE A , H
T HEEERMMET Z BB E R, RO NATSZEEAN ST A0 S X 1 ) 222
BAre THEMAIM S, EWEIGER I, 3072 AT B T SO, HL 2 (0 = i
PUEH AR IEFA B T N, IR e SRR iR 0w GRS . BRI, PR B I L A ] ik
HMEFS IR — SO AT R AN AT BAL A — 3, 7R I AR S T ool sz 2 AT AL

TR R 2y 30—, BT R RiX 2O W B 2 HSRAE, BRI PRd R & 1 ik
e BB FE. ISR TR ] DU 7 B A DN SO AT 1 < A BR 1 R 7870
B R PREEE, EREENITARSEE. F5. ANIERE SEEERENTAK S, iy
AR R SEBEMIFE A L, AR BAR G AR AL, 2GS xS
R (BEXN) MR rm s, st S A ezat, YIS RSNESS i s TARR
A HMER RN S,

2. FEEF

TR MRRRISCAR, BB ST AR, MAE SRS EMER, SRR BRI A
I, [FI I S AR 555 2 N USE S A (5 S, IMTOE SO — R SCAR[2]. fEHEEH, 7
AR R 7 2 AT AT BT, BREXHE . BIGBMEREANERD, HEED)
REZ TR A\ 87 15 AR BEEAR Y 7 T 7 B L BB . AT W SRR TN R B AR B HEL R
TR, R R — A G b Sk T YRR AR SRR U B RS B RSO, JREn TR
BBz (3],

TAREA R R WA B, RS AR ST A5 St e, Ik, AR RS A
SCRRIE, R T RMEAOURRTIE S ZME, M2 HEES RS L EANRAN 2, EH0
Wr B s . AR RERT SUEAE SR 5 AT SUR S AIE,  Gottlieb YO FHEIFEIFARR TES S,
5 HABARE ST SR FERE VIS, ARl SOR, 73 7T DR (R AR B i e B A S
(41 £[4]. Delabastita I\ YHFE A 5 SARE SR EA LU UMAZHIERE: 1) W2 - E57 5,
2) MR - FESFT; 3) LRI - SRS 4) WLE - FESF5[5]. WAL KE
BT EAE R LA AR ARTE. BRSO A, AR I ARE S AT SRR R T P A
BB R, Wrud bR S AT R RO IR AN TR A O Rk, Tl bR ARE S AT S a4

DOI: 10.12677/ml1.2023.113141 1029 PARIE S


https://doi.org/10.12677/ml.2023.113141
http://creativecommons.org/licenses/by/4.0/

BT

2l RIS 5 [6]. Diaz-Cintas 7 HLFS 74l BV X B 2 AP 5 8 R G40, A SRAE R LR e
I AR IRSL TR 5 R REAT AR, s 2 BRI R 7]

il 52, WSS 5RE S/ FAWEER I AR, s 5 i ek e LS 5
HROAER PR T IAT, HdRNARW K25 MRS R S, SR 2SR E. B
Ut ARG RS T SR R B T AN — 8 BB B T R B R O R P I T R L, i AR A
JrF A AR S Dy i A R I AL A A B TR R BRI R U R A T SN S B AR

3. HETIEBESNEZRIEILIER

ZRESTE DT D ALIE R RGN RETE 5 2 N EIR SR, BARCRIE, ZRESIRE IR T RS
BRI E AP E REENH TS, HES/A s NERE S5 ARG E GRS NN [8]. X 7ts
PR E 7 BT 7 7 Y0 R B — R B TS S BRI M AT S B S B R e R AR T 1
HIZHSIEE. ARSI MA T, ER A RRIR TIOR3 SRS, Mg & 7 e
WAL RS SR ETE T, HEMBESEA S B NE GRS, M LRSS, —RWEER
HEEARRE 9] M TR BV — LT Bl I, RN R TSR S AARE ST S R, BR5%
BETEE D BT RO FEVE R+ i &

ASCLLZEF R AEARAR ) 2SR T 4R S BSHE R O T HTRESE . TREERR DL R G DD RELE & 7
BSHESON SR, K 2 BTETE T AU R T SCIORTE . ESR . AR RIS R H[10]. 3C
SR AR SRS, AR Z AT E SO RS PR R BRI O a8, s
EVE L, IEESEAEE A, R inEE B IE N RS 5SS, AISEhRmsh N g, i
TR R UG B & PR S LA, DARARTES 538 ZIAIRIR A, TG 1A 7 2UHa i 1 i A% 4 SRIE (5
T B ) AL A2 807 30[11]. WA R X e 2Bz, B R mEHmMEE S, ARE
SCRIRERE L, B e Ul 5 MRE S EER AR R G T AR SRR RS, ArE
SCEERUIE NRTER S S S, TR &SGR R NG TR S S S AR SGE T RIE )
[12]. AXZMENESEE S RS WA TMERREZ MRS ZERRR. Ka, REZHW 7 NE
H5AREE MR A RIUE . TRIE R S AKIT SURIBAT IR, ASSCR 12
JR . ESRE. ERmAEREIY SEE R (BERN) MR s o, JreBA
AR LG AT R .

4. SESIEBSTUATERE (BEXAN) NFEREIFEMR

(HEFRN) &M T 1950 F ML MBELF, EEIHE THERERRIEFEE « ig ko8 E
WiEFEXA A2 LB « R, REFROLMALRNCR . 2 EBS PP, I NIRRT
K&, BH5TRZEMAREREE. FIESREH, FoamRT LELrER, A A iAo G2
W R SHENARHERAROESIR SRR [N, iz EERET R EARRE ARG, &
MNP ERRREEE . BAE. APPSR BAESC, PR P a s 72 SRRE S HARE 51 5%
iR, fEARESRE, AR PRgkSERREES, HARERE, AU GRNERFEN, dimEd
M. B SMERAEEE R S A OB, AN ZMESRGEIEH, XA R GEW IR
HIoCHE A 22—

4.1 XHER
%1 1:
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J& . BIRDIE: The minute it gets printed they’re gonna fire on Gettysburg all over again...
MARGO: It was Fort Sumter they fired on-

F AaF BRFIEE, B aBA KBRS,

B FHAFR S A0 & B AT

FERXBOIE T, AR MR K TP R AT 19 ARtk 5 B8 AR AO B I RR BR A . IXT
Iy A S [y s bAoA AL, b g AR B AR R 5 FSIBR E RAL DT R A S, S R AR
FRR, BRI RS, ACEAE 5 FX S AT GO PERER, XA bR 4 ALl S (K HedT Ri

R AN F O 18 BT SO F SNIRIRER2 1 — AR e E R YT, AR FH U ONALTT I E SO R e N
ZEL, AATTEIE AR R TR R O e N AEAE A . AR AR R — A B S, R
WNILE IR S — BATIE HOR X 51 R AR T AR 5 N I8 BB AL v o PRI Hh X P 3 S T
AR, AR T 355 T 2 BB T i M SAGEAT R, I SRl 5 20 15 1 8, 48 B
RFER A A R IR 3 KR

FERHIEAR A (0 G I, P B 8 3 i UL AR AT RE sk AT 5 S [ A D S R B AR SR, TRLTTD A
CPRRE T RAMRERBLATR, IR R b g X MO R SO S R AR IA H ok ]
I, A U TR, AR, HARAURE, B ER . AR GEARUL
XU A BT SCZ TR A AR, ARE LA AT ANGUR I AR 7 32 P i B o AR 3 3 35 S ) 65 3]
R PRGNS 2, ARG AR ER X — A A B R, AE B — R B 1A v B R N R b 4 A B 2 1
DU, MARTE AN ERAAR RS S A R L SR A AR 7 AOAR iR . BRI, X ) &5 1] (1 8 38 2 18] R e SEBLIE S
ERHEST . ARENIEEE AT S ulR ) 1A I B AR LR, IF AR R e A A SN R L 1 5
3 PLHER R ARG R SO SR SR 540, NI FOW AR se B 05 B, IFPRIE B SC N 3R
B .

1 2:

J&X: KAREN: Eve would ask Abbott to give her Costello.
I PUE: FEIKE A FMET.
(K: TAadAF R T A 4405 208

WAARF AR R 22 20 TH20 S [ 5 R 5 P 40 AR AL &, PR 22 304 il o R B A b Frg S
& PERLZREMMANEZ. X —FT, JURKIIE FHE AR A IHE XM e M,
U RN S I, ARG P 5| XA 32 R 53 1) 40 7, (S0 17 % o 3 S Rt 7 FL Sl T
HAT T . ERFEXA RN, BEHALERE, IFEERTIEL PR S 5E T H AT A
BT REE. R, BFRM T “HAE7 ZX—EE B EWASEE g, BB KRR
R, AR LA IR A B S B B BN, IR R G W)E, WESL—X, 1EN
XU AT BR A BN, PRIV AR AT LAKE & 3mSR AR R SE1E 54T 5 « AL AT 5 AU e 4 5 45 Skt ok,
T4 BRARHUAC G TE 2 A AL bR B

42. FBERE
1 3:

J&3.: EVE: Why’d call me a killer?
ADDISON: Did I say killer? I meant champion. | get my boxing terms mixed.
X PR RATHRE A KT
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X RAAT? RERS T, BRT.
% 4:

J&X: EVE: ... and it was Karen who first brought me to one whom I had always idolized - and who was to become my
benefactor and champion.
EFX R RIUETRILE] T KB, MHE R A K BAFTA.

i) 3 FF] 4 PRI T R LEAS [F) A 15 JE DS AR RIS & 77 5 AL B TR 2 IR 2 5% . #E49] 3 & TS
VA, SOH AR SRRy “Killer” , IEIRIE Y 1A B AT LR TR F AR, B S AL
RERBER NI “champion” , JEFRRREC “FRR T HHAIE” o EEHARES, “Killer” 5%
T A I, XA AL LU 3R T B SC 8, i) “ champion” fR 2 ZE T AR PRI E % .
FERHPEIX BOW TR, PR B8 IR B B0 BIR s FUNRHONE S /75, KA ] S e P S st oRe
PRI KRR, JF B2 RTE R Gl TR SRR, JFE RS R, B, “FBRIE”
—UERECP NG 2. PR “Killer” BN T, 18] H AR W ARAER A% 38 th 3l i AE TR L bR h RA
FINZS, T “champion” HIRHIEM RIEALEN “m&T7 , BARIL T “FE%7 R, XM “RF7 —iA
XFRLER, HESC “HRIR T SEEL TR B E SGE D

Bl 4 BOTEE VO B AR M A AL BRI D R, BB “ champion” — 1A% 2 ) AZ B Y A
FREE, MRfsiE NBIEH R SR H Bl &, RIS R R R SR it 7 L8 5 #
Bio WEEAERIVEREMN “St N7 i, FEEMUE IR 7R SEREIE AR, TR S AT S bR A1 1 v
HEMA

11 5:

J& . ADDISON: Every now and then, some elder statesman of the Theater or cinema assures the public that actors and
actresses are just plain folk... We are a breed apart from the rest of the humanity, we Theater folk.

FI Xk RBFRACHRGIERFFLEFAK, BRELZLKLT .. EMEBAF ZEARAE R T
BESEZELR

11 6:

J&X: BIRDIE: What a story. Everything but the bloodhounds snappin’ at her rear end...
X AF BRFRAT, hEGBBEREERT.

745 5 A 6 tf, AR TR AN A, RSP AT RE E AR Sl T R R,
Al R R B A R IR R SRR, N TR SO S A 2, BRI T L
KRBT A CEZZARAT TR, FE AL SO 2 A SCRINET, 5HIPRRSER S0
T Mo, PGB R E] 5 hE SRR RARAR, MO, e ADUTRIESR, &k
FSE I sC i ARG BEAT R, BSCBL TR S5 SIS 2 AR, 3 B AT X 3
I A € B B e BRI S

Bl 6 sPEMAR AR A AR A BIEE, BT A H RS, R ER, RSB NE .
PR, EEEFE T “RIE 7 X mE R ESGE, R E A R S L S e 5. IF HAE
R AR RN DA A A A e A, DAL T A A A A I X Y T
A, WHATAE, MiEE S US ERARE S S, BOSES N ERA R e
JEBLEE T AR -
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43. BXER|
B 7:

J&3_: BILL: Sometimes it gets up around my chin.
#FI R ApbeieXiER T .

TEXA)GIAF, HRMEH T “get up around the chin” X —3ik, BRI EE KL, Hilih
E L i, CAERBIRBIRNLT, R FERAE R . BRI AR RN a2
XM S eI . AR B R, SR EE T, HORBCE B QR TEMA 7 MR
BTt sfE, 5 “around my chin” XN, J& T iz HARE F /79X AR EN AT ERK. B8R,
(IR R R BOA eSS HRIX — S EARIR L (38 5 47, IR SCEARE LS ROUZ THIERROE TR A
7, ABLEZ PPRT S 8] ( A EAE R AT AT R

1 8:

J&.X: ADDISON: Having covered in tedious detail not only the history of the Sarah Siddons Society, but also the his-

tory of acting since Thespis first stepped out of the chorus line - our distinguished chairman has finally arrived at our reason
for being here...

X RadidE: RSP EGIREFE ARSI H LREE R, KRB IR KA, NBT RIEG AL,
RELTHE T RMNESRFRTRGRA.

Bl 8 FERESURHIAPRESS BIHEE AN S 5H . 26w g e, A
“tedious” — 1A VA ARERTE CORE I H, SIS T Phas 0 RIR R AN, BRIz amiE & 1l
XA . SRR AR ] T “HRRiEsR” X — & iAo JEE e N bris X i
He Ak, ARG ISGER RIS, FINESIRS B A R BT 5 520 HE T AR B SA T, 3t
H AR EIFRA R, IR GERNT BRI S, MRAEAN B RO, ERNSESE . IXEEE
P 50 T E — R R T SE BB RO 2N L AR R B R AE . BRI, W51
BN SONE R I SRR ST, AT BUNSE 2 AT 5 2 (ARSI, - R LAk 13 SE I 4= A 2

4.4. ERAER
%1 9:

J& . EVE: You can breathe it - can't you? Like some magic perfume...
FX PR ARG E B E A R AT R AR,

R—%, JUETHBHSEENRDA R &, SR BT AR 3t 0 F A 72 G ] il 1 5 755 B
PRk, PRI SR R A AR ISL I SOACR AL B, T T8 AT B T e i) “it” IR SCo S8 e,
FEPRE B XA Bid 2/, BOMESER A BRI T TAEN RAERIA G G0k, USSR 5 8T
MUEE S B 1 5t BRI AT LR S I 1 5 B AT S 2 ke ok, 18 “it” Pirdig 102 “ 3z <R
FERIVERS, R ALEAT 5 A BB T B HSCAT, Bl TS RG-S W KRG EARFNTE, A
A DAFE R — ) 65 1] RIS 8] A 78 20 BB T AR ) 2 B

i 10:

J&X: MARGO: What - again?
FX BX: XART?
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1] 10 [t SR AP 2SS TE B 88 G ML, YR IEAE & LB, Bk TG 56 BIE—%
(2, BERS UL TIx A &idl. S50 O AL, BRR, SRR JEIEE G 5 75 O A LA WA B 9
BT A7 SRS H o i 2 AN 1 T A 5 B SR P W Ak et “ (SRR b 3riH B BG4
HETIIES REAN TG R, WEREENIFEE L DRERFHIE L —REAERTRE, EX—
BT, R LSS B RN T SO BT SCA, 5 B O I M A7 B VB AR AR BB 15 B
5. &g

PR —FRRT B RE, PRI A TIES S AEARE S S M EAEN, T2 HAEESIrilm G
PR R e AL ST A5 5 N PR SRR I R b, A B T SEE X SR SE I A m AR . ASCHE
FRAE AR I 2 BT E MR S BARAHEZNR . ASctb, 8. BOCRUEAIUANZ R i (EAESRND)
(7 BT VAT o VRSB UONIR R RER SO Sbs BUAF AR B 1R 5 77 S ok, e B ERAR
TG AT B O B R RO, IR R AT S AR 57T, (HER D ST M E R IE B A A
A, TEE RS RS SRS Z A AR AR AE — € 5E 3 S8 . A EN] 1 2R TEIE 204
X R TR T S IE I, A B RE DN H R AR FU SR AL VR, IR R SNBSS B LA SR
B
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